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RAGTIME REVIE w

Piano Players and
"T'eachers

You can- make big money teaching the
Christensen System of Ragtime Piano Playing in your
own home.

Besides this you wili makc a large profit on the
instruction books and music.

~ _Some of the teachers who are now using the
“Christensen” system ‘make as high as $60 a week and
others have assistant teachets making money for
them.

Axel Christensen, the ‘“Czar of Ragtime,”’ startcu alone in
1903, teaching his system in Chicago.’ Now the Christensen
System is being taught and played from coast to coast:

- We show you how to make good, help you advertise and

furmsh you with booklets, circular letters and printed matter and
the Ragtlme Instruction Books. -

Positively No Investment Required

You take no chances—simply follow our directions, which
any pianist of intelligence can master in one’ wcek s time.

WRITE FOR OUR TEACHER'S PROPOSITION

Christensen School of
Popular Mnsic

Room M, Christensen Building Chicago, [l




DEVOTED TO RAGTIME AND POPULAR ML ..

Covering the Field of Vaudeville and Picture Piano Playinyg

Vor. 1

CHICAGO, ILL.,, MAY. 1915

No. §

NOTES ON NEW POPULAR MUSIC

BY AXEL CHRISTENSEN

The publishers of popular music are espeaally
fortupate this year in their spring output of
songs, rags, fox trots and “what not.” Among
the numbers listed and reviewed betow tnere will
not be found a single poor selection.

The writer has personally played each number
and assures his readers that they range from good
10--excellent:

The Jiteey Bus is now to be found in nearly
all of our large cities and now we have the
“Jitney Bus Rag,” words and music by Bernard
Brin of Seattle. This song s strictly character-
istic of its subject and breaths strongly of gaso-
line, nickels~and loving times in~ the loving Jit-
ney bus.

Jerome H. Remick & Co,, have issued a song
with the anti-war sentiment, entitled “When Our
Mothers Ruled the World” Tt has a real swing
and at the same time delivers a worthy message.
The gsame company is making great headway with
“Everybody . Rag with Me” which continues to
have a big success—this is one of Sophie Tucker’s
numbers. “When I Was A Dreamer and You
Were My Dream” is a ballad which belongs in
the first-class and “Over the Hills to Mary’—
another ballad—has a most novel chorus in that
it introduces a new and plmsing rhythm by the
use of a_well placed tr;_;_)_l_ct in several measures.
souri,” are other numbers listed, not forgetting
“On The 5:15" which telts its own story around
the vaudeville houses,

A firm that seems to deal chneﬂy ]n ballads and
songs that appeal to the heart is C. W. Thompson
& Co., Boston. The following numbers are all
good and can be used to advantage by the mov-
ing picture pianist who is -short -on "incidental
music to accompany pictures of » serious or

romantic pature. They are; "If I Were A Vio-
let,” “We're Growigg Old Together You and 1,”
“Whatever Is Best” “When the Stars Kissed "the
Day 'Good-Night”” “The Moon Boat” “Mammy
Mine!’ and a sacred song “Oh, Master Let Me
Walk With Thee.” |

“Magical Ocean of Love” is one of the latest
numbers by Frank Tyler Damiels and Leo- Fried-
man and is full of merit. Leo Friedman uses the
ragtime tie in nearly every measure so we are his
friends. Another nymber by the same company
is “In the Palace of Dreams" which has been
featured by Reine Davies.

We have heard the “Humoresque” hy Dvorak
played a great- many different ways—lately in
ragtime in the medley number entitled “Desecra-
tion"—but now we bave it in the form of a hesi-
tation waltz, published by Carl Fisher of New
York, and it is some hesitation, the music being
well arranged for this purpose,

“My Love Is All For You” by Jean Oliver and
C. Albert. Grim is an excellent ballad in four
flats and “Where the Shannon Bells Are Ring-
ing” is also good, both published by the Lyceum
Music Co. of Chicago.

Daly of Chicago has published three good waltz
songs, “How Easy It Is To Remember Things
That You Like To Forget,” “Don’t Tell the Folks
You Saw Me” (which takes us back 2 few yeéars
to the time when she said “Just Tell._Them
_That You Saw Me”) and “Your Absence Is
“Breaking My Heart” The same firm also pub-
lishes a good number with a rag swing entitled
“When I Get Back To My Old Girl” and their
number “I Wonder What Will' William™ Tell” is
a corker, the music belng more or less from the
Overture William Tell and the words very
clever.
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Forster, Music Publisher of Chicago has pro-
duced a real-hit entitled “In the Hifls of Old
Kentucky” which was 3 regular knock-out at the
Palace Theater, Chicago, when delivered by La
Francé and Bruce. Newhoff and Phelps, Brody
and O'Brien, Brown-Fletcher Trio, Three Dixie
Girls and other Orpheam acts are having splendid
success with this number. The words and music
tike you right down to the moountain trails of
Kentucky. . This firm is also having tremendous
success_with “This Wide World Has Only Yon”
a waltz song, and “The Song That My Grand-
mother Sang” which cannot fail to grip the heart
of the listener when properly rendered.

Some very worthy numbers’ have just been
issued by “Shapiro Bernstein and Co.” New
York, among which are “Darlin” a ballad with
a six-eight verse and four-four chorus; “Those
Key-Stone Comedy Cops,” a comic; “The Pack-
ard ard the Ford,” “Dancing Means the Irish
Moon,” “On My Way to New Orleans” and
“There's a Light That’s Burning in the Window
of a Little House Upon the Hill”- This tast
number is most excellent indeed, with a snappy
two-four chorus.and a spenlid set of words.

“That Charly Chaplin Walk” is one of those
overnight song sensations that are a success from
the very start. This i3 not to be wondered at,
considering that—the_mmusic_is by Roy_Barton

whose ability to get up just the right kind of
music to fit a set of words can never be ques-
tioned. He has succeeded in setting Charly
Chaplin’s characteristic walk to music and Roy
Barton’s arrangement contains here and there a
surprise in rhythm that is refreshing. The_words
are by William A. Downs and are extremely

clever—in fact, this is some song, published by -

Harold Rossiter Music Co., Chicago.

Will Rossiter has a great line of songs for
spring delivery. “Loveland Days,” by W. R.
Williams is good; “I'm A Long Way From Tip-
perary” by Roger Lewis and Ernie Erdman is a
great number, and among the big vaudevitle acts

which are using it as a2 feature are the “Connelly .

‘Sisters” who are getting away with it in great
shape.” The Connelly Sisters are moye than
clever in their line—give them a real song and
they will make it a success. The same firm is
publishing a great waltz ballad entitled “My
Ship of Dreams” which cannot fail to' go over
and “I'm Coming Back In Springtime” is season-
able and good. The Will Rossiter Company have
recently issued their “One Thousand Dollar
Prize Collection of Dance Music” entitled
“Danceland” containing music for The Half and
Half, Maxixe, Tango, One-step, Trot, Fox-Trot,

Argentine Tango, Slow Tango, Hesitation Waltz’

and Three-step. .
A clever song is the “Monkey Jubilee” pub-
lished by Frank K. Root & Co., others by the

same company are “I'm Longing for Old Virginia
and You,” “In Honolulu By the Sea,” ‘“Neutral
Is My Middle Name,” “When the Bells at Eve
are. calling,” “I'll. Return Mother Darling To
You" and “Drifting Apart”

Otto M. Heinzeman, New York, who writes
and publishes his own music gives us a nice
Hesitatipn Waltz entitled “Love’s Memories,” a
ballad ‘eatitled “My Heart’s In~Old Kentucky”
and threé pther songs of merit: “Coaxy Eyu,
“If Every Girl Were A Beantifyl Rose” _and
“Last Night,” this fast being a bailad.

The Sam Fox Publishing Co., of Cleveland, is
out with the instrumental stuff. The “Sam Fox

Trot” is great, beiog written by George P.
Howard, “The Hunt Club Fox Trot” is good and
Knick-Knocks” a rag onc-stcp -or_two-step; (pre-
ferably two-step)- is something that is different
from the usual run: “The Melody, Maid’s One-
Step” is good with an exceptionally beautiful
Hesitation Waltz,
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“] Am A Lopesome Melody” is a new number

-published by Kalmar & Puck Muasic Co., which

"shows promise of success. “I'll Be Back In Me
Low-Back Car” is ancther new song by this firm
as ‘is also “All For the Love of A Girl” The
writer heard the last named song at a2 Sunday
night, concert in the New York Winter Garden
a few wccks\ago and immediatély ‘upon his_re-
turn to Chicago' told his office boy to, go oubgnd
get it, it having canght his fancy. The office
boy went out and after visiting most of the
music stores in town at last sucéceded in~getfing
a copy of “All For the Love of A Dear Little
Girl,” which was written by Charles K. Harris
fong, long ago; this the office boy claimed was
the nearest thing he could get to the title re-
quested, so the song had possibly not reached the

]

music stores at that time. The utie or the new
song is very similar to the song written by
Charles K. Harris but there the resemblance
ends because the new “All For the Love of A
Girl” is a regular “Hum-Dinger,” with plenty of
lilting ragtime and a splendid set of words, while
the old song is one of those cute little stories of
childhood that Charles K. Harris was so famous
for in the days of “After the Ball” “I Don’t
Want to Play in Your Yard,” etc.

In- Chicago- there.-are .mera]_ﬁ:oxing._picmr_e
theaters that run all night, in fact never closed,
and as two of these have been in operation on

‘this policy for several years it will seem that

there is no lack of audiences in the small hours
of the morning.

A Course in Vaudeville Piano Playing
' By AxeL W. CHRISTENSEN

Amemhy john S. Meck
Copyright 1912 by Axel W. Cbristensen®

Every mouth we 'Pnbmh an instaliment of a
eonrse nndcvme an glmm show plano play-

in carefully any
pe‘x:ioxE’ thahﬂknow}ednot iano to start with

ualify as & planist for vau theatres and
g:vig( pleture hc?nm Tbe following smbjects will

be takem up in this course: h element-
nry-hamp Y p% mms'toun putn (leader

—sheeta) _E]‘M__ , mod-
ulating, - va —cunae, -what. to amr -to
play {t‘. r with practiaal rmation about
the work t is osually obtained after yean of ex-
m'm .

FIFTH INSTALLMENT.

TRANSITION IN THE SUB-DOMINANT HaRmony. =

Thete harmonies have already been touched
upon, in the April number.
and 44.)

The Dominant Seventh of the Sub—dommant
Key (when playing in the Key of “C” major)
would be “F” major, The: fonéic chord of “F”

_major is F, A, C—same as the sub-dominant of
“C” major, and the dominamt seventh of “F”
would be C, E, G, B flat. (SeeexampleSS)

sgatb ¥ o

(Examples 42, 43 "+

This barmony (domipant of the sub-dominant)

" is largely used when the sub-dominant harmony

is to be emphasized, in which case it always pre-
cedes the sub-dominant chord. The sevemth of

“the chord very often appears in the bass, in which

case it progresses to the third of the tonmic. (See
second measure of examplé 55.) “ This “&ample
also illustrates a common use of the second
dominant seventh (D, F sharp, A, C) in ca-
dencing. Note the progression (2V7, V7, I)..

Examples 56 and 57 illustrate the same prma-
ples. -~

Exercises : Examplc 58 consists of two phnm
(four measures each) almost ideatical. There
are fwo places in each phrase where the domi-
nant seventh of the sub-dominant (in“this case
D, F sharp, A, C natural) can be ased We leave
it to you to choose the correct place.

In example 59 play a chord to.each note. Treat
the notes with crosses above them’ aa passmg

D amp S v D RN IEEW ST O - . Qe o
== iy " ¥ - W (3 ST ot O T

*Reproduction or iafriigment of axy portion of this courne wil-ba promntiyand vigorously prosecuted.



notes (i. ¢., not belonging to the harmony wuder Examples 61 and 62 need no comment, except

them). . that example 62 contains the second dominant
In example 60, use the ballad form of accom- formatiog.

paniment. 7 Play as before, then write out the examples.
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PLAYING THE MELODY WITH THE LEFT
HAND. USING ARPEGGIO RAGTIME
VARIATIONS WITH RIGHT HAND, *~
Piano players in- moving picture and vaudeville
theaters find it greatly to their advantage to be
able to have a number of brilliant ragtime move-
ments and variations at their finger tips, so that

. while playing the popular songs they can put new_

life into them by converting them into this fas-
cinating style of ragtime.

. The writer is therefore inserting
course in Vaudeville Piano Playing, some prac-
tical hints on this class of work.

While these instructions and examples are ar-
ranged for professonal pianists and amateur
piano players of ability, still any person having
a fair knowledge of the piano and who c¢an play
the average popular music as it is written with
a strong and marked tempo, can master this style
of ragtime if carefnl attentiom is given to the

instructions and the exercises played slowly and

carefully in the beginning.

Persons finding this particular style of ra.g-
time too dificult will ind the way paved for them
in Christensen’s Ragtime Instruction Book No. 1,

particulars of which may be found in the ad-

vertising columns of this magazine.

We shpw berewith four different arpegg-lo rag-

time movements which can be used with good re-
sults in converting any piece into this style of
ragtime.

In the first measure of each movement is shown
the chord of “C,” while the next two measures
show the same cbord played in the vartous ar-
peggio ragtime movements. _

"You will notice that the first measure of the
movement in each case is the same, being a simple
arpeggio made up from the notes of the original
chord.

The melody note is played in the bass and is
indicated by the accent mark which is placed
over it.

In converting a piece of music into this style
of “rag” you will simply play the melody notes
with the left hand, exactly where they belong,
so far as the tume is concerned, filling in afl the
vacant spaces between the melody notes with
chords, simply using the chords given in the
music. .

.Count eight beats to the measure, so that in
two-four time a sixteenth note will receive one
beat. .

Now practice carefully the first arpeggio rag-
time movement, counting the time carefully in
order to thoroughly understand the construction
of this movement.. The difference in time ‘will
be found in only in the list measure of each
movenent.

The mejody. note should at all ‘times be played
with a good strong, firm stroke, and should. be
sustained by means of the pedal until the next
melody note 5 struck.

into this -

Vol gos .
reosrs - P 1
T 2
I 3
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Aer M7 T~

THI €0
LY 34
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The chords in between the melody notes should
be played with less force than the melody note
itself, so that the melody may stand out at afl
times. . This is also the case with the variations
in the right-hand. By this I do not mean that
the chords and the variation should be played
softly because ragtime to be effective shouid be
played with a snappy strong touch but the melody
notes should be played stropgér than all the rest.

- Now play example 1 carefully and slowly, using
the left hand alone until you, can play it perfectly,
Next play both hands together, slowly,-counting
the time so that perfect accuracy is assured.
After you have become thoroughly familiar with
the movements, gradually increase the speed until
you can play it quiet fast. .

Then play the same example using the second
arpeggio  ragtime movement in' the -right-hand,
the left hand playing the same as before.

Next play the samé. example using . the - third
arpeggio ragtime movement, and fast usmg the
fourth arpeggio ragtime movement.

After you have mastered example 1, follow the
same routine in practi&ng example No. 2, which
you will notice is written; in the second ragtiine
movement. - Aftér you can play it well in the sec-
ond ragtime movement play it also in the first,
third, and fourth movements.



EXAMPLE No 1.
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Copyrighted 1909, by Asel W. Christensen



EXAMPLE No 2.
Furst practice this exercise as written, then practice it in each of the other three movements.
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Tango Tea.
DANCE

ED. A. HALLWAY.
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Copyright 1913 by Stark Musio Co.

This number is published in regular sheet music form. Get same
from your muslic dealer or from Stark Music Co.,_
) St. Louis, Mo.
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Christensen’s
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AXEL W. CHRISTENSEN, Editor and Publisher
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and if it was good enough for them it was good
enough for the Park Band.

Well, what could the poor man do? He could
not make a fight so he made a good tun and as
he began to fade from view he was heard "to
cry, “On with the rag.”

' W. T. GLeEsoN.

While ‘the Hawaiian people have their own
tyle of music which is plamhve, sweet,  and satis-
fymg, still they do love our American ragtime is

SUBSCRIPTIONS

Slnflo coples............ciiiciiiiiias N eaee e 10 cents
ed Statea, per year, postpeld............ ..... ;;.w
Forelxn:"o'ofi'i}éi}'."p&iﬁi&' T T 10

ADVERTISING RATES: §1 AN INCH

This rate is {lat—no disconnt. If we doa't know
you, send cash with order.

On f{ailure to receive the RacriMe Revizw
regularly subscribers should notify - the office
promptly.

anges in advemsements must be ordered by
the 10th of the month

All cuts made for advemsers are charged to

their accounts.

“ON WITH THE RAG."

—:Rec%ﬂtly-we_ilady_:esiding_in&nimudlsgo_

stated in reports from Honolulw Their musical
programs are well filled up with the product of
the American ragtime composers.

According to a decision handed down by Judge
Courtney, a recent city ordinance in the Gity of
Chicago which prohibited dancing in restanrdsts
has been declared invalid, .and hé states that
dancing if properly conducted cannot be consid-
ered as a nuisance and that the cafe and restau-
rant managers have a perfect nght to permit
dancing on their floors.

became horrified at what she termed the debasing
spectacle of an audience rejoicing in the singing
of 2 couple of ragtime songs, accompanied by
the band, at the Sunday aftemoon concert in the
park,

‘She wrote té the president of the Park Com-
mission and pointed out to him how the good
Easterners coming here to wvisit the fair were-go- .
ing to be shocked, etc. Strange to say thé presi-
dent agreed with her, said she was quite right
and ordered the leader to be more careful in
the future, especially on Sunday.

Inmediately one of our public writers took the
matter up, and ‘wanted to know some whys and
wherefores and what was wrong with ragtime
anyhow? And this writer liked ragtime herself
and said so in black and white. ,

And this writer also pointed out that the tax-
payers who had 2 say in such things (seeing they
provided the salaries for the Band and the Park
Commission) were. likely to furnish the good
Easterners with one of the most lonesome spec-
tacles in the werld viz.: a Sunday afternoon band
concert without an audience. ' ]

Then a horde of others, who did not know that
ragtime was objectionable to anybody in the East
or West poured a flood of indignant correspond-
ence on the president’s venerable head and they
pointed out that Bach and Beethoven and Chopin
and Tschaikowsky 2ll wrote ragtime, that it was
played by the leaders of symphony orchestras

_ JOHN F.DENNIS . - -
Eminent Chicago Ragtime, Planist

W, S. Staht in Puyaiiup, Wash,, is credited in
the Tacoma Ledger with: saying. that most of ‘the
work spent on getting up a popular song went in
making up an’aftrdctive’ title and placing it on 2
gaudy title page. Thé air was then written and
but little attention paid to the words of the song.

It Mr. Stahl’s remarks -coild be taken at their

- face value, the music' publishing game would be
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a soft proposition. The commercial artists would
be working nights and we could use up that
million or more sets of lyrics that are clogging
the mails and - dnvmg music publishers to dis-
traction.

’ SON:G BOOSTING AT BALL GAME.

Ring W. Lardner, in the Chécago Tribune in,
writing up the first ball game of the season in-
cidentally relates the following: .“The manage--
ment supplied a band to eatertain the bugs pre-
Vious to the start of the game.” “Tipbefai"y”‘and
“Hail, Hail, the. Gang’s All Here” were played
and “Baby Mine" was maimed, but the fans im-
mediately recognized the aelody and said, one to
another: “That’s ‘Iifinois.””

A male quartet of song destroyers from ’8
mus:c house and a mixed sextet of butchers frqm

latest produchom of their rapectxve employers.
The modern. mcbhod of populanzxng a song is
to ‘say that-the Smss navy is smm it ig the
trenches or to have it gurgled at an opcmng base-
ball - garie; - In thc latter procas megaphones
are used by the sirigers and the “baritone,” tenor,
dfid bass are’ te.mbly aud:ble, but the “lead” not
at all. It is'unwisé and unnecessary to bave .the .
“lud” sang so that it caa be heard, fof if it's
no-good it's better supptessed and if it’s any good
tt&—bem—good—forso—!ong——thaf—wuf—lmw it
better than the singers. The title of the song is
pnnted on large cards which are held by the
singers, jnd sniafl cards inscribed with the “lyric”
are: paued to t.he audtcnce, otherwise the audience
would never guéss: what the words were. No
provman is msde for td.ling you ~what they hean.

Just at:the: ‘etid of oue of the songs Fislier ran
back’ of second base iin practice and made 2 pretty
stop. “The: cmw¢ cheered wildly, whereupon the
leader. of the gingers rushed to the phone, called
up his -office, ‘dnd said that “My Tongue-Tied
Baby” had gone over big.

PARK BAND AND RAGTIME.

At San Francisco, bowing to popular opinion
as opposed to a few individuals, who bave been
posing as “high brows” of an extreme type, or
elsé persons ‘of intolerable puritanical leanings,
the Board of Park Commissioners have notified
the director of the Park Band that he may
gratify the public desire for ragtime music to bis
heart’s content, without fear of further restric-

L
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ACTS, PLAYS, ENTERTAINMENTS

of all'kinds written to order. Terms for lu.mn List
of mtock Sketches, Acta, Monologues and Pn.rodlel
for stamp. All kinds
tn?l %rtdgd hot PABOBIES ch )3 “My
B ] on su song te ap !
Boy,”’ “Get Out snd Get Under,” “B
Ses,” “Rebecea of Sunnybrook
-uoon,” ete., eight for Send )
Mouney Order af onece for these I!GHT BIG PARODY
B‘I!s. Order now. You need them. -
-E. L. GAMBLE, Playwright, East Liverpeol, Ohle.

\

Great Piano Numbers

THE CAULDRON RAG—A' Rag classic, -
- _introducing triple rag. .
THE PRESS CLUB RAG-—A very snappy

THE PATHETIC RAG—A remarkab
Slow ‘Drag.
THE STAR AND GARTER RAG
WALTZ—Melody for the left hand
¢ variations for the right.
PROGRES IVE RAG—Another “Cork- .

. Slow Drag.
TH]t".ngREINETTE RAG—You want thxs

THE MINNESOTA RAG—An inspira-
tion of the great lakes.
THAT EASY RAG—“Class” to this num-‘

ber:
IN MY MERCER RACING CAR—Au-
tomobilc song with that’ r&! tango

IN t(iVE’S PARADISE—BeauUfuI Bal-

Any three of the above pleces sent free with a yelrly
subscription to the “Ragtime Review.”

15 cents each, or 10 for $1, po:t;ﬁam’

Order from your teacher, or from

A, W. C_b!_’iStCﬁSt_?n,. Dept. M.
5§26 South Western Ave., Chicago

WHO IS

C.PELAND DRAPER & CO..

ASK CONEY HOLMES W. V. M. A
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tions. The desire for ragtime music when it s
well played is quite evident from the encores these
selections bring forth every time these“numbers
on the program were rendered. I\aturally, there
are people of different tastes, and when playing
in a pl.fblic park this should be considered, and a
musical program for an afternoon concert should
be so arranged to gratify the inclinations' of all
and not a few who happen to favor onfy one
.class of mustc. The raising of the ban on popu-
lar music at the Frisco band, concerts will tend
to increase the attendance and make the con-
certs that much more enjoyable for the masses.

" COLOR MUSIC. )
Just when everything was moving smoothly,
.along comes a Russian composer, Schriabine, and
gives us “color music, and everybody thought it
was here all the time. We certainly have had
“blue,” “green,” “red” and “yellow” songs with
us right along, for do you not remember “I Don’t

Want To,” “And Then” “Smother Me with

Kisses,” “When I Get You Alone To-night,” “I
Love My Wife, but Oh! You Kid,” and a few
other delectable ditties. But our Russian friend

displiys a keen sense of humor when he gives
“D” fiat the color of “Glinted Steel,” for he has'

evidently “free-lanced” or had a “drawing ac-
count.” “Glinted Steel” comes only from the eye

VAUDEVILLE ARTIST RETIRES T0
TEACH RAGTIME. o =

Fritz Christiani, known for the last ten years
to the profession as “Fritz Christian, the Danish

Character Change Violinist, has retired jn his
home town, Washington, D. C, arid is opening a
Ragtime Studio, met with instantanedus su

. Mr. Christiani closed his vaudeville season at
the Casino in Washington and his friends re-
membered him after an ahsence of:sévén years,
during which time he toure‘t} Anmrerica, Honolulu,
Australia, South Africa and the’ Contuimt. )

- Although Mr. Christiani used the-violin on_the
stage he was quite a piano fiend, and bis- mgﬁmc
prochvities were often the plasure of many 2
hotel gathcnng of artists.

of the publisher when you ask for an “advance,™

or a larger than usual “touch.” Believe us, we've
seen it !—Teddy Morse, in the New York Chipper.

WHO XS BEST RAGTIME PIANIST ON

, -PACIFIC COAST?
Edltor RaGTIME REview :

‘A great many people whom I have met, are of

the opinion that Bernard Brin, who teaches the

Christensen System of Ragtime piano playing

[

here in Seattle, is the best ragtime pianist on the = -

Pacific Coast. )

Could you state with any authority on this
matter, or what is your opinion?

Review READER,
y Seattle, Wash.

We know Bernard Brin to be a wonderful rag-
time pianist, but we prefer not to go so far as
to call any pianist the best, as there are many
pianists on the coast whom we have not yet had
the pleasure of hearing.

We therefore place the burden of deciding
“Who is the Best Ragtime Pianist on the Pacific
Coast” on the- shoulders of our readers and so-
licit their opinions for publication in this maga-
zine.

Let us hear from as many as possible—write
in and- boost yonr favorite piznist and cxplain
why you think he or she. is the best. It will

promote an interesting discussion and may bring.

to light some ragtime genius hitherto' unknown.

Washmgton, Mr Chnsuam nys, will be a.great
field for teachers teaching ragtime and we believe
it. With sdch popularity as Mr. Christiani has
in Washmgton, he bas, so to spnk a “Hall Nei-
son,” on the situation.

We reprint a notice from:-a- meone - paper;
(Anstralia, Angust, 1911) “A nnmher of exceed
ingly clever things were done by Fntz Christian,
described as the sitver violinist, and heard i in this
country for the first time. He started off with
a.nAmencanbamdmce,mmeonuaDmch
professor -of mausic, and played on 2 miniature
fiddle, extracted. dufcet sirains from what appeared
tobeaoomon,orgardmﬁreshovdmdbmom
and finilly, attired as a famous Hungarian boy
violinist, made music with the nlm violin, from
which he tzkes His mlc.”



RAGTIME REVIEW v

T SHPLOGAN BOULRVARD, Phone Alhany. 3167

AT. CHICAGO:

CHR!S TENSEN SCHOOLS
of Popular Music are locat:d
 as follows :

. THE CHRISTENSEN BUILDING, 26 8. Western |-
AvquW-tml o

. INT AVE. Riom 1, Phone Walling. 9376 _ | -
mw mmmwm
~a DAV'II‘I‘IBT luunu.lvnnnon.lll.

1L

‘Des Mbiné’s, 1a.

Ragtime taught m 20
lessons. Exclusive
“Christensen School.”.

OLIVE-B. BROWN-

1061 33rd STREET

2 SCHOOLS IN
‘PHILADELPHIA

TEACHING RAGTIME
IN 20 LESSONS
Bymo(the *‘Chtistensen System*”

BESSIE LEITBHANN
. ‘3826 Germantown Avenue

Waterbury, Conn.

You can learn real ragtime
in 20 lessons. ‘‘Christensen

'System” exclusively.

E. W. WEYERMAN, Jr.

N R_AY smrm 1320 Tasker Street 79 N. Main Street Ro?m .19 |
The Chnstnnoen System mauzht in | 14-{ S{)okane, Wash
"BUFFALO 1 opolane, Tas
Raghme in 20 Lessons
By JACOB SCHWARTZ
505 Masten £ { g:’;m’l;“ 505301 of Music
“Ragtime in 20 I ne” 15 Riverside Avenue

also Orchestra for all occasions -

D.L BOWERS, M.nn ager

M I N NE A PO L 1 S
bas 2
“Chr—xstcnscn ’ _Schools

_ mos smma : .
ISOSWMAVO..N ;
BRUCG HOGULLOUGH. !
_ 75 %“MMAVQ.,S

BERT anid

HAZEL

:SKATELLE

|| core ot VARIETY New York Clty
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QUESTIONS AND ANSWERS.

Editor RAGTIME REVIEW :

Please " téll sme through the questlon depart-
ment of the the RAGTIME Review how to dis-
tthguish the time of a one-step, two-step, tango,
and'a Fox Trot.

. H. W. Davis.

* There is mo particular difference in the rhythm
of a one-step and that of a two-step, except that
the one-step is played a great deal faster as in
danciqg a one-step the dancer only two-steps are
taken in each measure while in the two-step,
three-steps are taken in each measure. Both are
written in two-four time. The real tango is a
slow six-eight movement, although the word has
been used a great deal in reference to the one-
step and many people call the one-step the tango.
The Fox Trot is written in four-four time, the
musical rhythm being very similar to the old
Schottishe that was danced years ago.

SONG WRITER DEAD.

Nathan Mann, known the world over for his
songs and music, died at San Franciseo; on April
13. Mann was probably best known by his song
entitled, “Go to Sleep, My Little Pickaninnny,”
which made such a wide hit throughout the coun-
try about fifteen years ago when sung by Fanny
Ward—then-a—great-favorite-invandeville. Mann
was forty-eight years old.

“Way Down Upon the Suwanee River” has
supplanted “Tipperary” as the marching song in
the training quarters of the British army at Salis-
bury Plain. - -

“I’m on my way to Dublin Bay,” has “gone over
big” at the Chicago Theaters and cabarets. The
Chicago American made a quarter page feature
of this song a short time ago.

LET IT BE RAGTIME.

When you're lonesome, play ragtime,

When you’re blue, play ragtime.

When your temper gets away, play ragtime.

When your headaches, play ragtime.

If you don’t play it, sing it; but, whether you
play -or sing, let it always be ragtime, These are
some of the maxims of Miss Ray Samuels, known
it vaudeville as the blue streak of raghime.

PLAYS WITH HOLY CROSS MINSTRELS.

J. Forrest Thompson, known as the “ragtime
king,” was recently one of the big features of
the performances given by the Holy Cross Min-
strels at Loutsville, Ky.
enterprising booster for ragtime and operates
one of the biggest schools for teaching ragtime
piano playing in the south.

. Mr. Thompson is an_

MUSICAL NOTE.
“How do you sell your music?”’ asked the
prospective customer. )
“It depends on the kind you want,” replied the
smart clerk. “We_sell piano _music-by-the-pound
and organ music by the choit.”

‘ SOME SUGGESTIONS.

\Iow that “T Didn’t Raise My Boy to be 2a
Soldier” has made a great hit in the muSic halls,
why not try the following:~

“I Didn’t Raise My Auto to be a Jitney Bus.” .

“] Didn't Raise My Daughter to be a Fox
Trotter.”
~“I Didn’t Raise My Son to be a Lawyer.”

“I Didn’t Raise My Spring Onion to be a Dock-

“weed.”

“T Didn’t Ranse My Wife to be a Professional
Clubwoman.”

"I Didn't Raise My Chauffeur to be a Son-in-
Law.” C )

“I Didn’t Raise My Waiter to be a Millionaire.”

“I Didn’t Raise My Hired Girl to be a Despot.”

“l Didn’t Raise My Boy to be a Dancing
Teacher.™

“I Didn’t Raise My Salary Because I Couldn't.”
—Kankakee Republican. .

Dearest Edltor\ For the mterest of our St
Louis and surrounding readers I'd like for you
to give us a “write up” concerning the opening of
a new ragtime school In this city.

Owing to the increase in our number of pupils,
we are simply makmg our competitors look sick.
Our new branch has been open for nearly two
weeks and we had first intended that a teacher

from the main office take charge there for a day

or two each week, but we since find that we need
a teacher that will devote all his time to this
branch alone. This school is located in the popa-
lar Wieser Building, 200024 E. Grand Ave. Our
other branch office located. on the corner of
Meramec and Virginia Aves., is doing very nicely
and is continpally growing from the time it was
opened, last February a year ago. Our branch in
East St. Louis, Illinois, too, is doing very nice;
not forgetting our main school at the Odeon Bldg.,
where we have a “night shift” of teachers.in ad—
dition tc the day staff.
Eow. J. MeL1INGER.

From the Detroit Free Press.
" “Your daughter’s vcry fond. of nms:c, isn’t
she?”
“Yes, indeed.” It's no trOnble for her to practice

on the piano when I need someone to help me
with ‘the dishes.”
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ONLY AUTHORIZED
DETROIT SCHOOL

The only school holding a fran-
chise to teach the ‘““Christensen

106 BROADWAY

System” in Detroit, Mich., is at -

ander direction of HARRIETT L. SMITH

In St. Louts Mo.

The ~Christensen
is ably and quickly taught by
courteous, capable _teachers
under the management of -
EDW. ]J. MELLINGER
* Suite I, Odecn Building

PHONES: Lindell 4654 Delmar 2068-L
Hours from 10 a. m. t0 9 p. m.

System

San Francisco, Cal.

Popular Music
1354 Ellis St. ) Phone Fillmore 1938

. _ Oakland Branch:
" 411 37th St.,

Both Schoofs under the mansgement of
W. T. GLEESON

C'/lrt}teﬂsen School of .

Phone Piedmont 1638 .

- @.F.SCHULTE, Mgr.

Phone West 343W

! Scbu/’te’s Studio
Featuring the Chmtensen
" System of Ragtime Piano Playing

1846 W, 25¢th Street
Cor. Bridge

Cleveland, Ohio

Office Hours: $:30 a. m, to 8 p. m. daily

- Parodies
written on - $1

latest songs
BACH

I Forrest Thompson
(Christensen Teacker)

2822 West Madison Street
Louisville, Ky.

RAGTIME

in 20 Lessons
(Christensen System)

MRS, T. W. MINNIKERS

4220 Camin gﬁStreetl ,

OMAHA, NEB.

SEATTLE SCHOOL
OF POPULAR "MUSIC
" Bernard Brin, Mgr.
807 Third Avénue

Suite 200-206 Phone Main 2412
‘ SBATTLE WAS'H

Ragtxme in 20 Lessons

i’ the “Chnstenaen” System'ﬁ

- forritary, Séaching the

15 Wem 125608,

MARINE

“FOX TRO

Malqwmeh.pd

CHBIS
-FuTmuf::ml’layl. 2:5'“! orOne
Shplh&eﬂhy&nbumm“%fa'
! hkowlscn--n
ROBERT N\ NE, Publicher

Td, M.J.m ST

NEW vonx'

" ROBERT MARINE, b .;;.%AW;_
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qHOW “MY BIRD OF WAS

JINSPTIRED.

Wheén a. song becomes popular, many like to
know how the idea of the song came to the com-
poser. Irving Berlin, whom everybody knows
took himself with a party of friends on a trip
'to the .Panama Canal, where he visited the Ha-
waiian Islands, and, it is said that this is how the
idea of “My Bird of Paradise” came to him. Mr.
Berlin took it upon himself to huy a bird of para-
dise for a certain young lady in the party. Upon
arriving in New York the custom house inspector

PARADISE”

informed him that he would have to relieve the-

charming young lady of the bird of paradise, Mr.
Berlin remarked that he bought this expensive
outfit at the Hawaiian Islands. But the inspector
was forceful, and took it in his care. This almost
brought tears to the composer’s eyes, and he at
once decided that if he couldn’t bring the bird of
paradise into the United States, and if the ladies
could not have them, he would at least write a
song, which would adorn the pianos in their
homes. So it was that little incident that gave
Irving Berlin the inspiration for the lyric of “My
Bird of Paradise.” :

If “Tipperary” in the original bore you, as it
does some persons, perhaps you would like one
of the numerous translations of it. You think
you would? Then here it is in pure Hindustanee:

Burra dur hai Tipperary,
Bahoot lumbah koouch wo,
Burra dur hai Tipperary,
Saki pas pownchenay ko.
Ram Ram, Piccadilly,-
Salaam, Leicester Square,
Burra, burra dur hai Tipperary, -
Lakin dil hooaye phus-gayah!

“Let's Toddle At the Midnight Ball” is another
publication published by Kalmar & Puck which
may puzzle some pianists of only fair ability un-
til they have toddled through it a few times, after
which they will discover that it has splendid
possibilities, The writer of the music, Bert
Krent, has discovered some new rag movements,
which will at first bewilder a person who has been
used to playing the organ in church but which are
most effective indeed. =

i

The manager of a vaudeville house was testing
the abilities of a few candidates for stage honors
one day last week and this is how he let down
one of the would-be funny men:

“Your songs won’t do for me. I can’t allow
any profanity in my theater,” said he.

“But I don’t use profanity,” was the reply.

“No,” said the manager, but the audience

would.”

IN VAUDEVILLR.

Axel Christensen is billed as the headline at-
traction at the following Chicago Theaters:

American Theater, May 3, 4, 5.

Colonial Theater, May 6, 7, 8, 9.

Empress Theater, May 13, 14, 15, 16.
3 McVicker’s Theater, May 31, June 1, 2, 3, 4,
, 6.

THE CADENZA.

A bright and snappy piane department was re-
cently started in the “Cadenza” a monthly maga-
zine devoted to popular music. The editor of
that part of the magazine devoted to ragtime and
popular music, moving picture, piano playing, etc.,
is in the able hands of Edward R. Winn, whose
years of experience as a player and teacher of
ragtime, combined with his ability to write things
worth while, insures the success of his depart-
ment.

A SONG OF SPRING.
I don’t know why,
And it’s a funny thing
In the spring—
When the sun has melted the snow,
. And the grass begins to grow,
And the birds are singing,
And life again seems worth living—
"~ 'That the trees should leave. o
—ALsert LuNb.

The latest Parisian instrumental hit secured by
Jos. W. Stern & Co., is “Si Tu Veux Marguerite,”
written by Bosc, composer of “Indiana,” Mari-
ette,” etc. Mr, Bosc is now in this country espe-
cially engaged for the San Francisco Exposition,
where he will conduct the principal orchestra and
feature the above as his chief encore number.

“Ah, yes,” murmured Miss Screecher, after the
first selection at the concert. “I have had some
very exciting experiences. Coming over here
from abroad, a terrible storm arose, and I had to
sing to quiet the passengers. You should have
seen the heavy seas running.” ’

And the big rude man in the pink necktie gazed
out of the window.

“I don't blame the sea,” he muttered.

He—Some tunes quite carry me away.
She—Only tell me one, and I will play it with
great pleasure.

“My taste in music is improving,” said Mr.
Cumrox.
“How do yon ~know?’ inquired his vnfe
haughtily. &
“T am getting so I can enjoy the music of a
hand organ whether it has a monkey with it or
"—Washington Sier.
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BUSHMAN'S| [

“My Ship O’Dreams™

It’s & beauty—and you want it

" PRICE PREPAID 15 CEN'TS
Wilt Rossiter, 136 West Lake St., Chicago, Ill

LATEST CATALOG OF SONGS FREE

SEND YOUR
ORDER NOW

CHAS. L. JOHNSON S
~ Picture Show Mumc, Vol. 1

Mhﬂww

Every action of the | pmmc:n ‘behtted -

with suitable music:  There i Villain
Music, Sneaky Music, Chinese Music—

in fact every kind neceanry!or mymd‘_.

" all pictures.

Printed On Caid Boards: This makes it

pouiblc for you to. xm;e ‘¢ntire pro-

grams in a few moments, t!mtby saving™

yqurself the annoyance, woity- and trouble._

that you. are bound to’ expmence ‘when .

using other music.

Price $1.00 Poetpaid
A. W. CHRISTENSEN

_ Dept. M, 526 S. Western Ave., Chicago

Cl_'!_nstcnse_n S
Ragtime
“Instruction Books

RAGTIME INSTRUCTOR No. 1—

~ Shows how to convert any piece in-
- torealragtxm so contains the fol-
lowmg pieces arranged in red-hot
“rag:” “Home, Sweet Home,” “Old
Black Joe, “Mendelssohn’s chdmg

March,” “Flower: Song,” *“Simp
Confession,” “Ragtime ng,” “Irme-

naRag,” etc., etc. -
: ‘PRICE $1.00, NET

RAGTIME INSTRUCI’OR No. 2=
Shows how to play the: melody of

auypnecemththelefthand,whﬁe
playmgbri]hant,mppyngumevan—

Mhmﬁ-mm lﬁb-'.hu'

INSTRUMENTAL
ESTHER—A Rag with “‘some’’ bass
EASY RAG—FEaiv key and easy fingering
RED RIBBON RAG—A classic ag
SLIPPERY ELM-—Slippery, that’s all
BAtI:kDIT KING— This rag “‘will
] c’ ’
NOISY NOT'ES'—Slmply gxm'

SONGS
In Love’s Paradite—Ballad
Byldvjmw : !
*Neath the Foldao(tbeﬁed,W]:u&eand
Iue By “Jockey” Ruesell .

 a, Frown, When it Should be a
TOWD By Mrs. Clodfsldes -

Only For A Gu'l——W:hz Son¢
: ll-ﬂhw

Wh

150‘-“0:5&:!0“

sr LOUIS U s AL
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«1 Weuld Go To Sleep,<Md Dream Forever”

(IFI KNEW THAT 1 WOULD DREAM OF YOU)

Words and Music by
HERBERT B. COLLIER

EE g L - L : i s |
me  lo pa I 'egl—so—saimdm.ly_uhen I

Some how, when 1

close my eyes I

seem to feel that

o part say“Good night, sweetheart”
dis - ap.pear Be . fore I rise.I won.der” if youre " dreaming of —me, “dedr
O T Tt r e ]
| I
+4 1 ¢ . J;“I { ﬁ; ﬁr

) ”
[ "

v 'nge hgv. wIen I gq to bed s} is bamshed from my hud t

you are nR m

1‘

S — T =
£ . ‘g
e ———t

Copyright 1925 by Stark Music Co.

Get this song from your Music Dealer or tmm omk Music Co., St: Leuis.

(Cmmmud on page 24
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&5 Lct us tﬂch YOU Rng-Tsme
P ing. (If there is no Christensen
“City ﬁcsu_“can Tearn by mail)~ Yon can'learn K

-ILY. Even if you cant play a linglembe, we’n-

“teach you to read and play regular sheet music and to’

- play ANYTHING in bappy, snappy Rag-Time, Just,
think, you will surprise yomdf—and all your friends §8
by playing “Mendelssohn’s Wedding March” in Rngs
Time—and when you finish our course you will be play-- |
ing the late, popular songs YOURSELF. If you al-
ready ‘play, yon will also learn “arpeggio rag-time,” play-
ing the melody of any picce with the left hand while the :
right hand plays - sparkling rag-time variations, also

. “triple rag,” etc. . It is POSITIVELY ‘EA8Y. Our nyltem
nsodmple,:oqmck,nopetfect,thattakingthiscomemll
be one great, big, constant JOY for you. Youn will say

- Gee, but ’'m Crazy for Rag’

Thousands of pcople in evety part of - the éountry cither have taken or are
taking this course, y ought to ph?-lAP img—-uum, woman,~boy,
girl—old, young—BEC SE Rxg Time is P -Time " is _the

ic ession of JOY. fyouhmk?:
't yet, “you cdn yourself y
it—porrow, pain and regret vanish as f
magic before the brilliant rays of laughter and
exhilaration. - -

Send the coupon, which entitles you to a
Special Scholarship, so that you can become
able to play Rag-Time, to pdy ANYTHING
in happy, snappy Rag-Time—at almost no
cost to you whatever. Send the toupon at.
once, for this unusual opportunity may not be
repeated.

Our Reputation Your Gnnnntee

Mr. - Axel Christensen, Director: of thls
school, is known as the “Czar of Rag-Time,”
the world over. Furthermore, we give you a
written guaranteé of satlsfachon y

SO SEND THE COUPON NOW

and get folder and complete in-
formation.

Mmen S;:hool
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would bid this world a . dien

L4
1

thdl T4 meet you in that

108 _ B8

F 1
2
8

. P 3 1 —
B A 1
" dreams,

B

and with sun shine too.

1 would part with

=
—
——

—
£

4 .

L
L]

¢

%

D)

1 would go toaleep,todreammd

If

Part with all ‘that makes life seem worth while -

maQre

o

wake

(Continued on bage 26)
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Fu e,  Plaited
Dress  CAYIEZX Ry Bosom
Tuxcdo Y AP g Negligee

DEVEREUX

szrts made to your
measure

No marter where you hve, ‘let me

send you. sanmlea of new material that

will make-up into: the most desirable -

shifts for wintér of sprmg wear,

Styles  and pmms nght up46-thc- ‘

mmuﬁe
Don’t wear rcady-mxde shirts when
you can have them -made to your own
‘measuré and suited to your own individ-
uallty
The prices are right.
Write for free .maples

- H E. DEVEREUX
441'S. Wabash Ave. CHICAGO

. Direckor

PIANISTS

EACB Popuhr Muaic llld Rag Puno
Eour own .or pupil’s homa. all:
Yy mmeans’ ot the qulck euy, .

lho cﬂt .

Winn Method

MWMudWM‘M"

- “Directions to- -
| withest: élnrl.. * N . OF -
rebate on;lexsofns cinn. | lﬂo of Insteuc- .

tion Books i3 our. sole -source of. profit, . We |
furntal ol printed matter,” supplies; ete., at. -

cost.  _You ere. privileged to secure one or ..

more Instruction Booh as- needod. ‘Bxclusive

" territory- aswigned.
80OTY Jorm woﬂd'o grutuz
com i writer.of ‘tha.

of Ta
celebrated “Map! wlu"uy' ]

- 41 commen dyonrlltemn
WONDERFULLY l#r

and COMPBEHENS Vel;i truly
yourl,

Satisfy your curiodty—wrlte today—NOW—
for Sample. Books and detatls, and learn-ab-
solately freek‘ %ut how to make 828 to

rite

Wian Schol of Poplar e

158 Wut 125¢h Birveot - New Yeork

to Ed“l‘d R. Winn, .

ELIE

vl

The 100% eﬁcxent car
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if- 1 kmew Id dream of you theu 1 wouldsleep my whole life thru.

be con. tent and hap - py too io. dreamsif 1 coulddream of 'you.
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.Véluéi?le '

Premiums Free

Any of the followmg books or music wﬂl be sent
FREE with a year’s SubSCflpthIl to

.Chrlstensen S Ragtlme Rev1ew

Sign your name below, state premium desired, detach coupon,
enclose a dollar and mail it today.

Christensen’s Chri,ste'nse_n’s

Instruction Books . fapPatan
for Vaudeville Picture ShOW |

Piano Playing Collection

Book [—Lessons in Sight Reading. '@nt&iﬂf_jgedai—gmo—_z_nusrcvfor&vm—
Book 2— ssdﬁi “in "Elementary Har- Pictures, Lively °“§ Mystenous Burg-
mony. lar Scencs Quarrels, Struggles, ornpl c,

Book B—PIaymg from Violin Parts, or Hunting Scenes, Boat Scenes, Moonli

Vaudevitle. “Leader Sheets.” Nautical, Storm Hurry, Pursuit and p- )
Book .4—Pla from -Bass Parts— ture, Battles, Death Scenes, Japanese,
- Transposing—, ﬂongulatmx “Useful and Chinese, Church, Cotrt Scenes, Pageants,
nm ,n omuon fOl' the vaudwﬂle Rural, Indum, Spamsh T\ﬂ'leh Comedy
Jewish,” Grotesque, :Comic," Love Scenes;
. Book S—Every style - of “music reqmred_ te.
;ln thutdnmg -work,’ l;mh instructions. as i:t)o . ,
ow and when to piay- same—eatrances, in- ; ; ,
troductions, cue . masi¢, bucks, reels, jlgs. Price 50¢ P 0”7’”’49 or

clogs, etc: “I.eader Sheets” only. . Sent free with a yearly subscription to the

‘‘Ragtime Review.”’
Price 50 cents per Book -
or 512 for.all ﬁve Books, or

Any one of the above books sent free with a
yearly subscription to the ‘‘Ragtime Review.””

~

“Or you can obtain these three
-..-big rags.with-a yearly subscrip-.

tion: Webster Grove Rag, Pro-

gressive ‘Rag and Press Club
Rag.

“Jf you-are- intcrcmd in- the Course
in Vaudeville Piano. Playmu. your
subscription starts wrth thc D :

: cember issue. i
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Phyed ‘Befe nd Now Just Hear
Hert”

B Wn wit Tuch_ Yon

and Wit NotAsk Yonfor 0ne Ce:n
-Untl You(hnl’hy B s

l.n this hurrying, busy ‘twentiefh' eanmry paople can-
Aﬂord to txke meul hourn 2 day 1 lennld"ym
Tiwy Aemand - gonfething a

thiy *“Basy’ Form” .- “Muxic

)(athod is the result. Any'pcrponofo “intell-
Fulce can now sit’ right down play without: any
essons or ¥ training. Just re-d the llxnplo -
tlons, turn the seleetion zon most anuy the bix.

volume of masic, l.nd play 1

A Child Can Play at Once.

The “Bary .Form” way is eim plicity iteslt. No
sling’ marks to study-out, no- In,nﬂe symbdis and
nese-looking characters to confuse you:  -With this’ ‘new

- methéd you don't have to know ope note from snother.

Yet in a singls evening. you can play your. favorits
well. It's go mimpls that {t might justly be

Thoasands of Delighted Petrons

We have thousands of letters llke the
ones ptinted below, inhow quickly
and easily who didn't kuow one
note from a.nof.ger lerrned to ph{ by the
“Ea Form"” Music Method, It 80
gimpie that there 18 no'chkance for mimla
%rR éﬁlum—and the trial s absolutely

LEARNED SIX PIECES IN ON'E HOUR

! have practiced only about an hour and
Qlay a half Gozen pleces of ‘“Haay
¥ musi¢c. The instructions are very

slmple #nd 1 Hke it. Have tried the old

. way, but find t.bla much esater
'ANNIR LE.B RICH,
Alma, Ga.

MUOK EASIER THAN nxncm

1 found your “Easy Form” just as you
agid. I th it 18 great and much ceasler
than X thewght. I do not doubt a firm
when they will pend thelr goods be.tore
they get their money.

E. R. BARNES,
R. F. D. 2, S8an Marcos, Tex.

SEND NO MONEY

We '« n’t want your mon nnfll you
have gi-en “Easy Form" a u.nd con-
cluded that you want to buy it. Keep the
“Bysten “for géveil 8, -test 1t #ée bBow
easy it la to lay. ‘Then §f you can bear

- to part wi la retorn it in seven days and
owe nothlng If you want-to keep it (as
you will), it wil) only be necelury to'send
us $1.50 at once. The balance may
in small monthly paymentn antij tho
price of £4.50 is-paid. Remember, gou ue
the judge. - If you don’t-want to-

“"Eagy Form” systém, after using.’
seven days,you will not "be
penny's_expeuse, But don’t delay. Send

the coupon now—today—while this remark- .

able offe rremxnlopen.

Euy Method Munc Co.

muake with tha fingera of both 1dx, .and- ghy it

at— cven—r"

SHORTHAND lN ‘MUSIC

No mora :ﬁndlnc of

pruct!ce. Why?t’ u
mauate h:: nmtm - mim.
plified rbody
who can’ read rin.ﬁ let~

B-C-D-B-F

. ght their friends.

‘rown......-.............‘.....‘. Bhte. '
Do you . play old-style nom muh:t.q

How many white ten are on yo!u phno or. omnr....



RAGTIME 'é-R'E_.v--I%-'E"_w 7.

"ALL 5% 10c—

CON‘TENTS

OF THE

mo 901408 W

mmc-n:l:...u........wem;
Wox Tret . . SR

IND[ANSAGWA...........A_IR.'-__

; “March LR

JUSTTO“STAITSOMG’
b.AND QUICK ‘- “E"f:““,“”“i““"?m.

Wewﬁnmdwmmduol
ﬁt
on to

‘ng 8 nmtulh T a gabserd
Tho&dn-.':to his or ‘her-cholce of
any 4 PIANO: ex .VOOAXL numbers
\aelected mthefouowinxnot.

MANDOLIN OBO HEBTB.A

‘ Each Number for .

1st Mandolin or lst Violin
2d Mandolin-or 2d Violin
32 Mandolin or 34 Vielr
Tenor Mandola or Viola

—PREMIUM LIST
- PIANO

After-Glow. A Tone Plec-
tore.
Baboon Bounce, The
A’ Rag-Step.
Bantam ‘Strut. The. A
Barcel ou Béauue..
Dream Kisses. Walts,
Dm'bm of Sprin:, A,

Fleur ahiour. Hesita-  Puaay Foot. Fox Trot.
Fmi mt:" Slackber,  PeETOme of the Vioter, One-Btep or. Twe-Sten

our (Y ) £ - alts.
meg ettische, Perwian u;nh %.g. m:o SOLO

our- “Plpers Romance of & ose.
Kiss of Spring. Walte. . Sweet Ilusions. Waltz. lnvm "'E Gu ot .
Merry ‘Mzdness. Walts. Under the Spell. Walty, hMarch )

- VOCAL. ' GUITAR BOLO »

Bﬁ Chief B.tueAAxe.
ty Lady Rosebud.
Sweetheart,

D .
Gretchen. )(y Ratlukdler
@irl-

Give My.Leve to mm
G).ldo Alonx. Stiver’

r ,‘,"’"“‘ Learn to Love day installment) .by. Edward:R. Winn, Quéstions
I've Grown So l‘ond of Yon .Alone, or Sweet- of tenenl interest and. their Angwers, lstest )
mY‘m- ¢ 8 'Yb:.%og!k O}g ?l o o DeWE of the Popular Music Plano Schools, -
= of Spring. ° 8 Stnd.loc and Teacbers, notes of interest about
rid n:.""’mum’" Qirl I Used to KnoW. . deville and “movie” pisnists,-sidelights on

Moose, The. March

Monetrat Viam. March.

M{ﬂad Dancer, The.

alse Ballet.

National Emblem.
“Murchc

On Desert Sends. Inter
MeLSO.

Ouar Director,

Pumu for ’rhonght.

Some D When Dreams
Come

Star of Love Is Burning,
The.

Btmm.nig Home With

When the Robin Sings
Again,

When Tomerrow Brings
& Thought of Yester-

r Year ia~

SUBSCRMION sl oo Per Advence

ﬁAﬂ’ADlAN G ¥

FOREIGN, $1.50 _

‘A Moathiy Masicsl Magazlasifor the
Wm e mﬂm
musm AT '

SBosworih s:.. n_osmN MaASS.

Mando-Cello or Violoncello

Banjo Obligate or Saxophone in C

Guitar Accompuniment or Plano Accompani-
ment

rntmzﬂﬂns.......a»

Ouuhno

HONG KoNG: GﬂlG coo. .. Hidreth

Imnola..........ununmjr

1

amuuum)

BOmMe A:tlclel and Stoﬂeu on Musi-
- cal Matters “that sre worth the

" yeading, including. “Practical ‘Course of . In-

struction in Ragtime Piano Playiog" (leeond

Lthe hteit dev_e_lppmentr in the: l!opuh.\r l(nllc )

“'fleld, list of Popular Songs labeled “bits,” an

other articles and genersl reading mattsr of_ ’

valueand (nterest’ wh.leh no phnht can afford
to miss, . o

. for the price of.16 Ceats;, snd all in -

. -the ApHl Nnmbex‘ of The Cadenss.

N.' M llo)l'-lt- .‘Grhud«l “Jusp
to mm"'.mmrmxuu
udmw@ryunh' m-rd,l

»
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Stark Music Co.

ST. LOUIS, MO. -
~ Rags That Never Die

We are the storm center of high-class inscrumental rags.
The whole rag fabric of this country was built around our

“Maple Leaf” ‘‘Sunflower” ‘‘Cascades’’ ‘‘Entertainer”
(X ¢ 13
Frog Legs” Etc.

We have advertised these as classic rags, and we mean just what we
say. They are the perfection of type. “The glass of fashion and the
mold of form.” “Age cannot wither or custom stale their infinite

variety.”
with Beethoven and Bach .

Y

Following up Maple Leaf in the blending of the popular and c]assm,
——kindly try-out*‘American-Beauty’>“Billiken” “Cataract™*Corrugated
“Mande”” “Mellinger” ‘‘Hot House” “Grace-and Beauty” “Ragtime
~ Oriole”’ “Ophelia” “Hilarity” and 100 others such as are pubhshed by
no one on earth but the Stark Music Co.

- - Oar free catalogs will tell all about it.

Read the following disintevested lelter from a musician in Jar away Australia:

Sydoey, N. 8. W. Australia.

s August 28th, 1814.
STARK MUSIC COMPANY, St. Louls, Mo.
. Dear Sirs:—Just 8 line of appreclation for the excellence ot your issuea.

I had the good fortume to get ''American Beauty,” ‘Blmken" and “GruQ and
Beauty” from the Krey people and I put them all on proper for a week and could
rou have been pregent it would have necessiteted tbe purchase of a larger hat.

1 have read your little adulation on the cover of one of ‘the nnmbers and I must
say that you merit the whole of 1t. I loaned these pleces to another leader, and when he
returned them [t was grudgingly.

I am a leader far away and with no ‘horse to sell,” apnd I must asy that these
numbers are great, and would like to know if you have more like them.

After the muck—posing under the rag titles—that we have to inflict en the publle,
these--pleces-are 1ike an oasls in a dreary -desert-of plffie.

" Yours truoly,

J. V. MALING.

We could 81! a book with letters lke this.

SEND FOR CATALOGS

Stark Music Co., St. Louis, Mo.

They have lifted ragtime from its low estate and lmed it up |
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If you wish to publish your
own musical “compositions
do not fail to obtaln partrc-
ulars from |

Rayner Dalhelm
& Company

MUSIC ENGRAVERS
and-PRINTERS
376-W. Monroe Street
CHICAGO, ILL.

We write words to your
musiC or set music to your
words, and get same ready
with hst of music buyers so
that you just have to fill
the orders.




"OTHER GREAT RAGS
11c Each—10'for $1.00

CALICO RAG
CRAZY-BONE RAG
GOLD-DUST-TWINS
PEEK-A-BOO RAG
SWEETNESS RAG
AVIATION RAG
ANGELFOOD RAG
MELODY RAG
TAR BABIES
"~ LOG CABIN RAG (Fox Trot)

Addres_t orders to
F. J. A. FORSTER .
529 South Wabash Avenuc
CHICAGO ILL.

‘WONDERFUL RAGS

“ENTERTAINERS’ RAG”

The greatest, most difficult rag
‘ever published.

This is_the rag_that; made. i
possible for the composer tc
contract for the Big Circuit
playing from coast to coast for
two solid years.

Every Ragumc Expert inVaude-
ville uses this rag as hls featurc
number,

It’s.a classic in ragtunc.

- Price Postpaid,
15¢ per Copy






