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A Letter to You

- Dear Sir or Madame:—

If you like REAL RAGTIME and popular music—i} you
are w111mg to practice an hour a day and take one lcsson a weck
—here is a proposition that will interest you.

You can learn how to convert any piece into REAL RAG-
TIME, and the style of ragtime you will then be able to play is
so far superior to the RAGTIME you usually hear that 1 it cannot
be classed with it at all.

-You can also Jearn how to play all popular music (songs, two-
steps, etc.) with that snappy and pulsating swing that makes a per- .
son want to dance.

When you can play like this you are bound to be the most
popular person in your crowd, at a party, summer hotel, or wher-
ever you happen to be. A good ragtlme piano playcr makes a
hit every time, everywhere—and you know this fact to be true.

Even if youdon’tknow a thing about music, you can learn in
20-fessons to—play " REAL-RAGTIME to-your-heart’s-content,-
and you will be able to read music well enough, when you com-
plete the course, to learn any average popular song or ragtime
two-step with a little practlcc and without thc ass:stance of any
‘teacher.

- -If you- already play the piano and read music, you cdn posi-
‘nvely learn how to play any piece in REAL RAGTIME—mind
* 'you, not only will you be able to play a piece the way it is written,
but you can also convert it into snappy, sparkling RAGTIME, at
the same time preserving the original melody. - - :

Lessons are all private and - are given by thoroughly compe-

- -tent tedchers, who' are logated in nearly all the principal cities of

the country and whom I have personally instructed and drilled, so
~ that they understand every detail of the Chnstcnsen System of
~ Ragtime Piano Playing.

Telephone the nearest school for an appointment for your -

first lesson and save a trip, or call-and talk it over.
(This space for address of nearest school,) Cordlanv yours.
' AxeL W. CHRISTENSEN. .

-P. §.—If there’s no -Christensen School- in your cxty, 1 wxll
teach you by mail, in which case address:me pcrsonally at Roo
“M,” Chrxstcnsen ‘Bldg., Ch:cago
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CAN RAGTIME BE SUPPRESSED?

BY AXEL GHRISTENSEN

A short time ago some college students in ome of
our smaller cities, perbaps for the want of some-
thing else to do, organized & “Soclety for the Snp~
pression of Ragtime Music in America.”

No donbt they are sibeere in their convictions, as
there are.some people who do not Hke ragiime, but
we feel that they are just a little bit selfish in try-

- Fortunately, howevér, the people who like ragtime
are in such a great maJorlty that the Soclety for the
Soppression of Ragtime will And it harder than they
expect—to sweep the country with thelr movement.

Nearly every true red blooded American citizen
likes real snappy ragtime, and he asks for it and
gets 3t wherever he is, whether it is at the restau-
rants, at_the theater, at tbe dance, or at home, and
if he cannot play i€ himself -he will have Mike Ber-
nard, John Phillip Bousa and others play it for tim
through the phonograph. . :

Belleve me, the Soclety for the Suppression ot Rag-
time {n America, has some job on-their hands- nnd
are-doomed to disappointment,

Havihg spent several years on the vnndevﬂle stage,
during whichk fime I have had, the opportuonity ot

- studying audlences in every part of tbe country, I
have always noticed that no matter how dormaat or

listless they might seem at the opening of the:per-

formance, they would instantly come to life the mo-
ment the orchestra played a gocd ragtime namber
and any performer on the stage who ‘used ragtime in
bis or her act was sure of the heartiest appreciation.
And when an audience applacded a ragthne act, it
was Dot the- desnltory ‘applause that markse the-spots

_{n_the_average yandevilla act where Qe suddence u‘

Bird of Paradise,” “In My Mercer Raciog Car,” and
the ltke, and slmply stop-the show, the continued ap-
plause making it practically imposalble for the next
act to go on. When it came to art she was not to
be ¢compared with the grand opers quartet, ehe had
pever spent any time jn musical tmlni.ng, but when
she sang ragtime somgs she strock the respousive

—~——tng-—eo—mka—it—away—trom people—who -do—MEe—it.—ebhord-thet-is-to—be-found ln—every—&meﬂm—mau—or_.

woman, and 80" 8he was euccessfpl——: - - — —

Some time ago the London- Times d.lscuued rag.
time at great length in their colnmna. The London
Times {s of the oplnion that ragtime 1s the typleal
American musie, the trne music of the hustler, and
that it fo Alled wit.h the spirit and bustle of Ameri-

. can life.-

Some_ragtime 1is eauy to play and there is some_
that is quite hard to master. We have our' classic
ragtime that wonld baffle many a music teacher who
has never played anything but the -orthodox -music ~
and if the truth were Xknown, many. of the persous
who are crylng “Down with Ragtime” could not
play ragiime as it ought to be played if their' life

- depended on {t.. We are willing to admit thet rag-

time in the tuuzdn of .somé. muosicians (who “would

play 2 song Mke “Benutitul Em” lrlth the same
ponderous dignity that they. would render ‘Agleep fn

the Deep) should be sgppregséd. -

Sasanoff, tha eminent RBussisn orchem )lmder.-
Decame so enthusiastic' on héaring an’ American. of-
chiestra play some- rea] ragtime, that he decided that
he would have it acored to be reproduced by his owa
orchestrd in Russia. To hiy mind ragtme Is ‘to
America what the folk songs are to Norway, s\weden.
Iluly or other tonlgn lands.

kindly supposed_to appland, but it was lpontqneons, )
electrical, unanimous—applause that. filled the bouse .

from the. orchestra pit to the uttermost tddden re-
glons of the n].lery.

I have seen ' dopenqunxtehuntpoueued
wondertul merit—artists who "hsd’ spent ‘years in

bard, punsuking .tralning—¢all flat and .leave the.

stage at the endof-their-act- with barely enough:ap-
planse to take them to the entrance (In fact, I:have

mnthammntogettothe entrance be!oret.haap-'

plauue aied out)  On the ‘other lignd; I: hAve seeh 8

slip of a: mrlxo out on m-uum deliver & lult_
dozen uonn llke “Alulnder‘l Bastlme ‘Band,”. “MI-_'

‘Many -writers have _endéivored to trace Tuﬂma
‘down to its origin, but there are almost. is many

opinions as to- where ragtime had its source as then
are writers on the ‘subject. < |

. Ever since .there:'has' been such a. thlng a8 Tag-
t{me. there. havo ‘been people who wou!d tell you
that: mﬁmo ‘Was on the decliné and that it wodld

. :800I" be . unng q! the past  Ten yuﬁ ngo.n well- -..

eanlé the xhen 0f ragtime tad been sounded, that ft
<itself. to death snd ‘that the publishers
mld mn ctop prtnting it altouther. m nxdy
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t61d me that if T had only gone ‘nto bualness a few

years previous I migbt have made something out of
it, but that there was no lopger any hope. That was
ten years ago and-ragtime 1s now atronger than ever,
The ragtime of today, bhowever, 1s not the same
"as the ragtime- that was written twenty years ago.
Such rags as the “Missisgippl Rag,” “The Georgla
Camp ‘Meeting,” etc., depended mostly upon plain
s\-ncopatlon while today ragtime {8 not a matter of
mere syncopation because In addition to the sypco-
pated rhythm there is the pecullar and pleasing
breaking up and grouping of the chords.
_ Maby millions of dollars are spent annually o
Amerjca for popular sheet music and in the greater
- portion of it you will ind the ragtime rhythm some-
where. We would recommend that the ‘‘Soclety for
tbe Suppression of Ragtime in America” would de-
vote its eftorts to belping suppress the war in Eu-
rope, as being something that might be accomplished
with greater ease

<

J08. W. BTEEN & CO’S BIG PUBLICITY

CANPAIGN.

Reallzing that they have an vuonusual song in

" oMy Little Dream Otr),” Jos. W. Stern & Co. are

going after the number, tooth and na‘ The.
lucky writers, L. Wolfe Gilbert and Anatol Fried-
land, bave been working the west, with Chicago
a8 their hesdquarters, and in less than four weeks
the song has sprung into nation-wide tavor. Liberal
epace has ‘been contracted for im the prineipal

_ theatrical and trade papers and the big popplar

mediums such as the Baturday Evening Poat. will
assist in the publicity campaign. Never in the
career of the honse of Stern & Co., who have put
over more ballad succedses than any other pub-
Msher, have they bad one which sprang into prom-
inence as rapidly as “My Little Dream Gir]”’—
and judgiog from the seles to date, this song s
sare to reach the million copy mark.

NOTES ON NEwW POPULAR MUSIC

BY AXEL CHRISTENSEN

The Joseph W. Sterk Co. have fssued a really
wonderfu) ballad entitlted “Beautitul Eyes.” The
words are adapted from the Fremch by Louls W.
Gllbert and the music i8 by A.. Nilson FisBer.
Most “Eye” numbers are the kind that call for
ghaking the shoulders and rolling . the eyes when
being sung, but this song Is worthy of the best
voice in the world and needs only to be sung
to put- it over.

Other numbers which bave recently been put
out by Joseph W. Stern & Co. are ‘“Mosha from
Nova Scotla,” with a dandy, slow rag chorus that
{s almost too pretty, or pretiler than you would

" expect from simply hearing tbe title; “Goofer Dust,”

good musle and lyrics by Jim Burls and Chrie
Smith,- deals with.a love powder which is called

“(3onfer Dust” and explaina tbat if you love some.

one and they dom't love you, simply sprimkle a
Uttle goofer dust on them and everything is lovely.
“By Heck,” a typical robe number that Is full of
comedy, with the second chorug arranged Im stop
time. -

What promdses to be a big summer bit is
“Vacation Time,” by Robert Marine of New York.
This iz 8lso published by Mr. Maripe, who bas
had great success during the sbort time that he has
beenr In the publishlng geme. "“Vacatlon Time" s

one of those simple waltz melodles tbat s beauntitul

oun account of its simplicity and the kind that every
ono can whistle after hearing it once If this young
composer keeps on along these lines-he cannot fail
to be succeasful.

- —Ou ~apother—page—of— thls .numdper--you--will—find. .

reproduced «parade of the Goblina” by Charles B.
Prown. We have had numerous requests from our
subseribers for a good moving plcture némber and
tbis {s surely one of these. As a writer of positive
hita Charles B. Brown s well kpown throughout
the land. Wbo will ever forget bis wonderful rag,
“Chicken Cherley,” bis “Mosquitos on Parade,” etc.

"Mr. Brown writés the kiid  of ~muslc "that” fs-

standard. Not the kind that Js bere today and

8. gope tomorrow‘
‘that.orchestra Jeaders are anxious to get and wilibg
to pay for, and after, writing! music for ‘the various
publlshers for many yeara he hag eventually aurted

He writes the kind of m\ulc -

‘chorpses “you “ever’ phyed

. 88y.)
" hesitate to glve it our full approval. .

his own publighing business. One thing about big
music is you will not flnd it around the ten-cent
stores becaunse he holds it all at standard musfc
prices, which he has no difSculty in getting. Other
recent numbers by Charley Brown are “Watch Your
Step,” 8 ome- step  tapgo__thet simply makes you
dance; L'Amour Le Dira Waltz and “Valge Eternal”
are two entrancing. coucert waltzes. —Mr ~Brown-
has -filled~ these~waltzes~ with - barmonles of Béaven.”
“Valge Eterngl” is if anyfhing a little better tbam
“L'Amour Le Dira,” which, translated, means “‘Love
Wiil Tell,” but they are both so good that It is
imposalble to offer criticlem of any kind. They are
the products of a master wind who {8 giving to the
public in these two numbers the musle he hss
dreamed ot at the plano. .

“My Little Dream. Girl” (I oseph W Stern). Here
13 ‘another ““You Made Me Love Yon” song with
a beautifnl sentiment set to delightfu] music.

“The Bulgarian Glide,” written and published by
Eben Smith of Rochester, N. Y. While there is =
gameness in the melody all the way through, it has
merit, and at the top of the first page the composer
givea directlons for dancing the “Bulgarian. Glide.”

“Idaten Lue,” a serenade song publlehed by the
Stark Muoste Co., hag clase. The verse Is captivat-
ing, being in mfnor. with sm eptrancing rag swing,
and the chorus {a shnply a ragtime dream. “Listen
Lue” should be on every plano.

“I'm Coming Back To You Sue.” published by the
Stark , Mueic Co., 182 an vunusually clever number.
Like all the -Stark nnmbers the music is based on
rag,-but_the. composer of the music, Luln_Sorensen,. .
has discovered some new wayr of handling ragiime.
The lyrics take you down ‘'‘Where the Bues Are
Bumming on the Missiscippi Shore.! - Thij is alao
drranged In gaplendid shape for male guartet,

Another rag song that breatbes of the sunny
gouth, published by the Stark Mupsle' Co. of St
Louls is.“There’'s Going to Be a Wedd.lng Down~
In ‘Dixie,”. apd -sccording "to the: sonx i’s. some
wedding, Apd g4y, 1t has ‘vne-of the best tango’
(I have just played- it
over agailn to make Qure that I am: rlght. in whnt Y
It’s ‘a’régular YHum dinger” and we do- not
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BART MACOMBEIR.
His clever singing of that snappy automobile gong
“In My Mercer Racing Car” made both him and,
°  the gsong -popular around Chicago.

'

A new Irleh song with a waltz chorus that takes

* to_Old_Erin i “My Colleen From

- Over the —8ea,’ publighed "by the Stark—Muale - Co.

JAmong the many Yrish adongs that have been
brought ount during the past two seasons this is
one of the best

A gi‘eat inatrumental nember s the “Romany

Walte,” published by Shapiro, Bernsteln & Co. It

containg - not & single dvll measure. Published by
the same company, -is *“Dancilpg -Around the
‘U. 8. A" which was unsed with great success in
the New York Winter Garden productHon, *“Maid
In America.”
fox .trot. Shapiro, Bernsteln & Co. have come out
with three other hlita. “Ebony Echoes” g a good
old fashioned cake-walk which takes you back to
‘the days.of Ely Greene' this is an instrumental
number,

“Dancing "Neathk the Irish Moon,” B corking good
gong with the snappiest kind@ of chorus. “In the

It's a rag, of course, aud a great’

- Garden Where Our Love Grew," a beautiful, sincere -

waltz ballad, foll of restful melody:

. 'Neath the Folds of the Red, White and Blue™
48 a truly patriotic number, the words being by

. Jockey Russell and the music by that of fagtime
One of -
those pleces that bring out spontaneous npplause,.

writers in St. Louis, Edward J. Mellinger.

1ike “Dtxl.e ” for mstnnce

‘Not content with the immense popularity he has
créated for himgelf thru motion pletures, Francis
X.~Bushman, who has Jost sigped a contrect to
apear in feature photoplay produections of, the Metro
Pictures Corporation, has_turned to his_pen for

Ld

+ furtber popularity and has become a -song- writer,

His first effort savors strongly of the professional
rathar than that of the beginher, and.if he can
but give the song-writing gnme the proper whirl,
is name may soon be rg popular in the melody ae
in the land of photoplays

“My Ship o Dreams" ig the title_ of hils ﬂret
success, and we ate not stretching 1t a bif by call-
Ing {t'a success, for it hae already jumped forward
a8 a best seller, and WIill Roasiter, the song pub-
11sher, is sending all kinds of rush orders to the
printers for more coples.

“My 8hip o' Dreams” is a waltz ballad, the words
by Mr. Bushman baving evidently beer written in
appreclation - of the .slncerity of his many friends
and followerg and bn the theme of friendskip in
general. - The cover plate carries the information
that {t was composed with pleasant memorles of
his great pbotdplay success, ‘Dear Old Girk™ At
any rate, the atory of the song mngse clear with sin-
cerfty and .ts very nicely with the melody, which
was written by Frank M. Sut!._la.

Sophie Tucker,
never forgets a aong once it is committed - to
memory. 'The songs of her ¢hildhood are as fresh
in her mind today, she says, as they were when

she sang them fn the little red schoolhouse by thef

couniryside. Miss Tucker continues to -head the
vaudeville bills, appearing at the principal Chicago
theaters. at present, where she has . been breaking
all records m- atte.nda.nco,‘

The Me].unger Musle Publisbing Co. of St. Louis
have recently -produced a great twelve-elght ballad
entitled ‘‘Loveland of Roses and Dreams.” For
people who like ballads there {s none better thln
this wouderful creation' in.three fata :

A pablisher who msakes & apedalty of lweet, rest-
ful melodies is Torvald . Frederiksen of ‘Chicago,
who has recently publicshed three beautful num-

~ Valse Eternal

By CHAS. B. BROWN

Compout of Policy Kin(‘ Tcmplar March, Watch
Your Step, etc.

The greatest Hesitation ever written. You just
MUST have this number. '

Sent postpaid for 25 cents
~Chas. B. Brown, Mxmc Publu/m‘
 Suite C 2518 Wmen Avcnue, Chu:ago

| FOX TROT - --|
who is theonlyAnﬂled

o | umdéso

MARINE

- 2,"35“’. ,MARﬂ:‘E-hN York aad
A ‘““".L... "f':'“,h.,qmmsmﬁ.\'s' L
“Trot-or Ope
Swpth my&nnbmm"w\ yfoe.”
" Prics sestbeld 13ches cowy
ROBERT MAR!NE Publisher I:'
+ 151 Wu 125thSe. NEW

“the-Mary Garden -of Ragtime.”.
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bers, the titles of which are “The Land of My
Dreams, ‘“Love Me Forever My Sweet Little Heart”
and “Evening Bells.”

Another good song has made i{ts appearance om
the racks of the song shops. It is called, “When
1t's Moonlight In Mayo,” and despite the fact that
it i3 'stl]l very pew, many of the leading singing
stars in vandeville have added it to their acts.
Those who are habitues of the metropolitan vaude-
wille houses will doubtless hear much of 1t within
a short time. The new song i3 A somewhat different
ballad of superiative mualltv—and.—as_lta title sug-
gesty, gives one a refreshmg breath of Irisk atmos-
phkere, in which 1s conveyed the plaintive plea of
an exiled son of Erin to hia blue-eyed aweetheart
in the plcturesque Mayo, oo the far side of the
Atlantle. Tt ja the joint effort of Jack Mahoney
and Percy Wenrleh, a clever lyriclst, and a com-
poser who has given many sweeping popular song
hita to the publle. That they have even outdone
thelr past efforts in the new song is the opiolom
of expert authoritles on popular songs.

TRVING BERLIN'S CAREER.

The career of Irving Berlin, the famous song
writer, dates from the time Max Winslow dis-
covered him on Chatham Square, New York.
Mr. Winslow. new the professional managet for
Waterson, Berlin & Snyder, the music publlshers
was -then actmq in the same capacity for another

~~firm— Berlin called on Winslow for new songs.

Max gave him one and told him to sing it that—

night, when he would go. down. to the “dump”
with “a bunch.” and if he (Irving) did it all
right, he (Max) would get the crowd to “throw
some coin to him.”

That evening when the Winslow party arrived
at the “dump” they found Berlin singing a “blue”
parody on the original song. This is something
that first attracted Mr. Winslow’s attention: to
the youthful wonder. Whenever Irving got a
new song, he would have a parody, usually off-
color, to sing instead of the written words. Mr.
Winslow became attached-to the bright little fel-
tow. They occupied apartments together on East
18th street, Irving having by this time secured
an engagement at Kelly’s, on 14th street.

Irving informed Max he could write songs
himself, he didn’t need those of others, and per-
sisted until Max asked the publishing house
(Harry Von Tilzer) he was then with, to “give

the kid-achance-at-$20..a week” Von Tifzer's

said they couldn’t afford it. although Winslow
told Irving to write a song, and finally placed

“Wait, Wait, Wait” with Von Tilzer, out of

‘which Berlin. realized $200 in all. Irving “free
lanced” for a while, getting $25 for “Just Like a
Rose,” to which' Al Pianodosa ‘wrote .the ‘words.
© About this time, Mr. Winslow joined the “Sny-
der firm” staff. and placed with it Irving’s biggest
flop, “Durando,” originally written as a_poem.
Henry Waterson,. head of the W; B. & §. con-
~cern, suggested music be placed “to. -it.

the possibilities of the number,

The:

-song was a big stage success, but no seller. ‘Mr.
Waterson took a personal interest in Irvmg, and
shortly after the “Berlin hits” commenced to be.
sung. The boy turned out a new style of song
that caught on, whether it was a rag, rag ballad,
Italian or “Yiddish” nunmiber. He wrote them all.
Among his early song hits were “Mendelssohn’s
Spring Song,” “Next To Your Mother, Who Do
You Love?' “Kiss Me” (an immesse hit, in the
. writing—of-which Ted Snyder was concerned) ;
“Sweet Italian Love,” “Call Me Up Some Rainy
Afternoon,” “Wild Cherry Rag,” “Land of Har-
mony,” “When You're In Tcwn,” “'thn Pm
Alone, P'm Lonesome,” “Want to Be in Dixie,”
“Alabam,” “Everybody’s Doin’ It,” “When I Lost
You,” “Mysterious Rag,” “He’s A Devil,” “Snook-
ey Ockums,” "“This Is the Life,” “Michigan,”
“Take a,Little Tip From Father,” “International
Rag,” and others that escape memory.

~'Mr. Berlin’s greatest popular song hit, “Alex-
ander’s Rag Time Band,” was not an acknowl-
edged success until some time after it had been
written. Mr. Winslow was the only one around
the Snyder corcern’s quarters with confidence in
It had been
tried by two or three people in vaudeville, and
they had-taken— the_song. off. _i_rﬂPOSStble. Mr
Winslow never lost faith. Gordon & North were
producing “The Merry Whirl” as the show for
the summer run of 1911 at the Cohimbia,” New
York. Max asked Ted Snyder to call with him
on Aaton Hoffman, who was .in charge of the
produchoo, and try to induce Mr. Hoffman to
give the song a chance in the show. When the
couple reached the stage door a boy got Wins-
low’s name wrong, and Mr. Hoffman sent out
word he was too busy.: The next morning on
the subway Max met Aaron and told . him of
the “turn down.” Hoffman explained, and asked
Max to come around that afternoon. The song
went into the show, and the verdict of the first
night crowd st the Columbia was that “Alex-
ander” made “The Merry Whirl” that season.
The song didn't’ take hold at once as a sefler,
although the melody spread rapidly. About Au-
gust the sales shot up; until a total of Z.(IDM)
copies were soid over here. There is no rec-

“ofdof thie European sales,—where. “Alexander” il

afterward- became as popular.

Another sopg hit of Irving’s. “My Wife’s Gone
to the Country, Hurrah, Hnrrah. was written
by him, assisted by - George. Whiting ~ (George ]
Whiting-and Sadie Burt), while the men were
being shaved My, Whiting had just- left the

.New York, Central He. walked into the barber

shop, saying, “My wife's gone to the country.”
Berlin remarked that was a good idea for a song,

- arnd before the shaving ‘was completed on - both,
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they had, while seated in the barber chairs, writ-
ten the-first verse and chorus,

Of later events in Mr. Berlin’s-life the pubhc
is generally familiar, although the history of his
famous “Friar’s song” is worth mentioning. T
Friars proposed a dinner at the Hotel Astor
Irving. -In his customary way he fretted over
what he should' do and that he might “flop.” Irv-

" ing. conclnded to attempt a speech of thanks
against the fluent speakers of the evening would
be wseless, and conceived the “song-gpeech” that
—he -delivered before the *“wisest” cro&d!sg New
York, to the greatest reception ever givVén a
Friars' guest ‘'of honor. Mr. Berlin's “Friar-
speech” was a marvel of ingenuity and the mel-
ody contained more “tricks” of composition -(ac-

cording to Irving’s own admission) than any ten -

pumbers he had ever written. Thougl pro-

nounced by many of his friends before delivered
publicly as the best thing-he had ever done, Mr.
Berlin was wobbly on ‘his feet up to the moment
he finished it.—V arsety.

Don’t
Apologize
for the

condition
of your

old music

Biad it yourself with
the wonderful ““Gam-
‘ble Hinge’* binding
tape, which will make
your-sheet music #n-
destructible forever.

The. Gamble nge ‘1s put up in packages

nmlﬁm .

containing ht yards . each, and prepared
ror nmnc ot) m four to ‘twelve pages (two
2 M Bhdn 21 .Coples of A«Pu'o som
8 : Binds 28 gomn of 6Page...... 4
Lo Dt & Cobies of ”p..,‘""’ ot
» sacens ol
6-A mlzdl, 21 Coples ot lndtmgo
cen ehn.cm -

p:t mﬂe. 'I‘hm

Ml Gy e SR
dos one ‘strip of wend.
f.{‘ h ot chis binding in } 4
home yo; ep:ne re?dﬁy do your on‘npah,'lgnz.
Anyone csn apply . ft.
Sent postage:paid at above prices.
AXEL CHRISTENSEN =

526 8. Western Ave. Dept. M.  Chicago

Send in Your Manuscript —

Avnihble mic!as ‘and items of interest on

R:gtime will be paid for.st space rates.

. Ad«meddorRAomanw Chrlstenseﬂ
Bnilding, Chiclgo

" LATEST AND BEST POPULAR MUSIC

Any of the following' pieces will be sent
postpaid for $1.00.

" When You Wore a Tntip nnd I Wore 2 Big- Red
Roee (Percy Wenrich's Btg
You're Here and I'm Here ( ormerly operatic).
Calico Rag (Some Rag).
When You Play In the Game of Love,
In the Hills of Old Kentucky (My Mountain Bo-e)
Peek-a-Boo—Rag, .
Aba Dadba. Hon oon,
%‘fﬁ;’ Hom epper—(Targo or One-step)—(New
f
At the Gnr ge Gentlemen's Ball,
Arllne S{nncopated Waltz (another great pumber llke
“Floreine”). B, Schuater
At the Tango B
Al the Little I;ovlng That I Had Is Gone.
Bapana Peel Fox Trot.
Beanties of Amerlen Walte,
By the Beautifnl Ses.
eg Me Back My Lovin’ Honey Boy
Co- March Two-Step (companfon to the popular
“Frat” march),
'Cross the Mpaon-Dirxon Line.
Come Home, Honey.
Dream Days.
Don't You Wish You Were Back Home Agaln,
Elleen (from Old Killarney). Posltively the most
beautiful Irish ballad sfnee “River
Evening Chimes Reverte.
1t You Only Knew What I Know, Baye the Moon,
Floreine Walts Song {(an adaptation of “Floreine”™
Syncopated Walts.
¥low Along, River Tennessee.
Floating Down the' River.
For Every Smile You Gave Me (You Caused a Thou.
8and Tears.)
Garden of Beauty Waltxea
Let's FAll the Old Oaken Bucket With Love.
Since Homé Rale’s Come To Ireland.
In Twilight Land.
l’l.'gv itx'xlfl Man Who Paid the Rent For Mrs. Rip Van
Ip the Heart of the City That Hes No Heart
I Had & Ga}—I Had a Pal :
In the Harbor of Home, Sweet Home, Song.
In the Candie Light.
I Miss Yon Most- of AlL
1 Wonder How the Old Folks Are At Home (Song.)
I'm In Love Wikth the Mother of
I Heard the Holy Cit{ {The Song

Alwnn Love-)
In the Town Wbere

Just For To

Just a Faded wer.

-~ Log Cabin Té‘ ox_ Trot.)

My Love Is All ¥or You (2 keya

Hy Croon 04 -da-da.)
Meetull{e In gon{um%

r;‘lPlcktord-—ﬂbe s the Darllng of Them A

ngger Bru This is the Big On
One Wonde thht (New) Big Hlt.
Rebecea of Sunnybrook Farm.,

8it Down, You're Rocking the Boat.
Thc:; Gn)-den Gate Was Open (My Beautm:l Rose Wu
ne.

Too Much Ginger (Tango .or.one-step.)

" Take Me Back to the Dayas Gone By.

The Little Church Aronnd the Comer

The Hours 1 Spent With Thee.

There’s a Girl the Heart of l(uyhn

Tho' 'm a Long Way B‘rom ?enry (My Heart
Lies Where the Hills Are Green.

When I Found Yo

When It's MoonYight On tbe Alamo.

Wonid You take Me Back Again?
When All the World's at Peace. .

Whe’:: the rwmnu Comes. to Kln the Rose “Good

When 'I‘h !Anncheﬂ 'l‘hdt Stelmboat Ahbﬂn

Who Wi With You When I Go A ‘lft

You Are the. Rouol){{bm {new Ba a.)
Fairest Li Deadsy.

Yourve ot Your Mother's Big Blue

on our Mo s

You'nmvohoGetO'ntndGetUguto Fix Up
Your Automobile.

Zodon (most wmdy ndnrthed song on the muket)

10 for $1.00 postpaid i ~

A W CHRISTENSEN ;
Music Depertment Sz‘sgwmﬂ A"-, Chicago
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Parade of the Gobhns

MARCH. & TWO STEP
| INTERMEZZO By OHAS. B. BROWN.
NOT T0O FAST ComPRer ol [ovE wiLL TELL)

L S o
F v”‘b" £ b”%’—?—r— — A A
b — e ==

\ ‘ . Copyright MCMXIV by Chas.B Eirm. .
Internationa) Copyright Secured. i , Al Ri‘h!'s Reserved

<
This ptece is also pubushed in regnlar gheet music form. Get same from your denler, or send 25
cents to Chas. B. Brown, 518 Wﬂrren Ave,; Chieago. ~

Pntienc«.hWIu ‘atd . Wagner writa guch terribly “Why does the Senator  keep. h&m

hard music, do you  suppose? . mhling way? -1 don’t kiow whn -he’s almln‘
Patrice—Oh, I gness hig wife wag deaf and be did at, do yon?" “Sure I .do. He i lmitarln:

it to annoy her.—Yonkers Statesman’ ] keep, his dmchte: from singing.”"—Piack.
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wom mu.n 0!' m'nnx.

u.me M, who' is’ uxe lmdhg prl.uu ‘donnn
of - mﬂmﬁh the * Bey,”

! the mudcll ~comedy,

\

JITNEY BUS RAG GOIN@ BiG.

Ever since the Jitney busses.have’ becomie
ular thronghout the coaniyy, it wae oaly ‘i
tlnt namerous . jitney songs - wm %

itney. songs, however, the. “Jitney !
wh!c was. written by Bernucl B. ‘Bris, -
.ered by far the best, uml copceded to be the
REAL jitney song.
‘I'he‘re‘ -ﬁ! a

uvemendou “sale.for ‘this number ss-

Y LE

the
oast Munlc Houle, sm ard:'A
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REFUSAL TO PLAY RAGTIME COSTS HIS JOB.
Because E. T. Hackney, president of the atlte
bonrd .of . administration,. wants..more * 5

use Dean C. 8. Bkilton
) Iagsical brand, Skilton -has lost
his job in spite of. the bnoklng ot every student in

.. the fipe arts .kchool and Governor  Capper.

mcknet{ {uslats thnt populn- muxic wonld .pop-
‘.vl o e ﬁne school.  Skilton' would . not
eld.

e '..women were .chosen - to ‘COm
“musie introduced in the school of fine .arta -at the

‘that he uken

Upon Skuton's remom an. indlmuon meeunl
beld by’ the.flne. arts mg? Six -young
“what con.ld be; dono.

ka to ask Vmor CR
upet.he qbiﬁ! coyld. say wn that

tagels oi

he was sorry. -Mr. Cipper a'id not_hesitate to ‘say.
that he, wished Hackno{-wouﬁ g
-MrHchyhu_- 3 andnu

he is not:goin

do H
s job, apd: tha

music. He adds that be is' t-:-_tq-:_md-.b'y-both.
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)[ELLINGIB “HOMELY" BONG lew .
The ‘Mellinger Musle- Pubiishini Conipany ot 8t
Louis. hav, %ecn ax«pﬂonan: fn ?n securing
the exclus n cOnf.ucu 6f “two. of
and wng ot ,tho
E:Vﬁ nn -,
en
with- hlt:-: na
"by_‘Noah .. Heils o
have: pnt .,t"
mha IS

“qu.ber_ ‘Rag

: NA & A |

enﬁt!ed 4 'Neath t.ho Folds of. mo?

to date war lon
- Red Blue,”:. by *Jockey” Russell

White an

Bt f0uis, - Also the fol owing ‘abe in-. demnd
i e R R T
.
: -onc,“ y!‘mwn, en’!on&n&um‘;

last
e
mmlonu:e mnntamgar.

. thfmmm:lme Pad-



12

RAGTIME REVIEW

 Chrigtensen’s |/
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. AXEL W. CHRISTENSEN, Editor and Publisher

Published every month at 526 S8outh Western Ave.,
Chicago. Tel. Weat 1311

CHICAGO, JUNE, 191§

SUBSCRIPTIONS -
Single coplea...... .......cooviiiianss .-
Unltod States, per year, pootpdd

Canalia .. Crers
Foreign. per yeu. ponpnld

ADVERTISING RATES: $1 AN INCH

Thie rate is flat—no discount.
you, send cash with order.

It we don't know

On failure to receive the RacriMe Review
regutarly subscribers should notify the office
promptly.

Changes in advertisements must be ordered by
the 10th of the month,

All cuts made. for advertisers are charged to
their accourits.

MUSIC PIRATES.
&&

‘There are )and rats and water rats,” land thieves
and woter thieves,” sald Shylock a good mony hun-
dred years ago, and they are still with wus.

In the days of ‘Shylock there were uo music pub-
lishing concerna to speak of, and no copyright laws
or else he might bdve said “there are land thieves
and water thieves and music tbieves.” We bave
often comeé Yn contact with music thleves—tiwe and
sgain we hdve seen them’ ateal the ldeas of others,
clothe tbem with a Mttle different wording, change
the general appearance a little and peddle them to
the public as thelr own. We have acen them come
‘and go. We have seen them reach out hungrily
for the reward that another man’s labor had created,
and we have seen most of them go down to dlsmal
fallore—drowned {n the cesspool of their own in-
lquity. Alas, poor fools, in the end they learned
they could Bteal a man's ideas, but they could not
stenl his braips.’

A CALL FROM MEMPHIS.

Glve us Ragtime—home grown and American
made. '

We have to bave it whern we dance, but we want
it In our band concerts too.

In Memphia _these Hvely. numbers. are few and
far between. But when they are given the applause
is 8o long and continued the leader has been known
to call intermisalon ln order to continue with his
programme.

In fact, the whole tnngo crage that lg sweeptng,

the country hag hit Memphis a terrific blow. In
face of grave facéd opposers, the d&irectors of

—public schools here-bave -not-only—permitted,but '

encouraged the social dances on Friday eveninga
in the school. anditorfums wherve children, ieschers
and parents join. hands ud dance, to thes straias
of ‘popular music..

- Someone "has tmthlully aald that Yyouth s’ the_

symbo) of act.lvlty." B.ppy ‘children  dtpeenin thafr,

!

| publishing house in the country.

V

Jn the music

play. Youth must have sowme outlet. So wmust the
grown up youth have play also.

1s not the small boy Irreslstibly drawn to the
circle of musicilans—to watch the maneuvers of the
trombonist? At the dances and muslcals,” who but
musicians are the most envied of those present.
Far back {u the world’s history the dancea were
almost as varled as they are today. They have been
revised and renamed, but never reduced, and will
always .remain. Apnd for all these dances there

. bas slweys -been some form of lively muste, be it

on hurdy-gurdy or tbhe fineat sh‘lng band they have
generally played ragtime, -

There is surely nothing nnhealthy or lasclivions
itselt—indeed, its very' vigor and
rhytbm tmust have a stimulating effect on the pop-
ular musical mind.

The Inefiicient soprano who ca.unot leave her bhigh
notes will be hard put to it to make anytblng out
of ragtime. Tbey must set thelr house in order
before 1t will have mnything to say to them.. Harry
Lauder, . from the coal mines of his native Scotland,
comes with his message, told in his own way and
in bis own words, aud with not only the bur-r-r of
kis his native land, but with the very aroma of
the heather and the atmosphere of the hills—and
he enrapturea us because of his sincerity and fidel-
{ty. We know that he i3 not acting. He eimply IS.
True Americans gare pot beginning to stop acting
in the matter and are coming out om the side of.
ragtime—and are belng simply themseives.

MRS. C. C. NANCE.
Memphis, Tenn.

”

BEST SONGS NRVER MAKE . HIT.

The Stark Musiec- Company, of—8St—Louls;--has—no—
doubt published more real ‘“rags'’ than sny other
It was John Stark
who first brought out Scott Joplin with his “Maple
Leaf Rag,” the “Cascades Rag” and John Stark. bas

" been the champion defender of resl “rag" ever slice

, such B thing was known. His views are therefore
- wel) worth reading. He pays:
“It i3 8" maxim among" publishers thnt the best

 songs never make what Is known ss 2-‘hit.’

“The pleced that rage at picture shows and cafes

‘are songa with a catch phrase, or an imitation of

dog barks, cat ealle, or auto or boat whistles, and

ke 8 stale Joke, are dead when heard twice.

L “Many of them are unfit to be seen on ybnr plano

r to be sung to your friends.

\ "The methoda of selling them’ are wide of our’
conception of how the ‘art divine’ ‘shonld be dfs-
pensed. They are hurled across the country with a >
whoop and hurrab, while the songs t.hlt teach and
thrill the purer souls too often l!e "silent on the
shelf.

# ‘Fall many a gum of purest ray serene
The deep. unfathomed caves of ocean Dear,
" Full many a flower was born to blush nnseen
And wnste e its fnmnce on the denert m-'

. “Full mepy A mushy‘ gushy song—and vile,

Ts s0ld by methods—sure the devil's own,

Full many a gem of art and tove—the while
Liee sﬂent. sadly walting to b\e'k‘no'wn."

PIANO mma mw OOIJIT.

<At llenp!m. ,- the- oﬁeu ot Jocal magis-
trates were Jnvohnurﬂy converted Anto piano. estab- -
lishments, and Geputy sheriffs. 'dth nﬂdent diflt
dexterity to manipulate Mmh eomﬁa@t!m.- a8 “He’-
a Rag-Rag: Picker,” were at a premjum.

Doring the. past few weeks magistrates have been
mmm with mnﬂeﬂ wmta em;nts in the nhapo
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-of pianos upon which the purchaser has defdulted
-payments. The property has been replevined and
the maglatmbes’ offices bave been the recetving sgta-
tlops. - - <

It 18 said ‘that at least elght magistrates now have
piance edded to thelr regulsr office furmiture. The
presence of  some player-planos aund the fact that
they cannot be worked with slugs {n llen of nickels
precipitated a burried call for deputies who imagine
they are obscure Paderewskis. Aa the resalt, dur-
ing leisure moments business céares are torgot.ten
while the musical deputy takes out storage charges
on plano Xeysa

{ . R '
George Bernard Shaw is eogaged in writing a lyrie,

which, when set to a ragtime tume by Ivving Berlin,”
will be interpolated in both the New York and Lom- -

dou productions of “Wateh Your Step.”

SOOTHING THE SAVAGE BEAST.

Musle, it hag been found, is an effective prevent!ve '

of crime.

Time wap when & cop was called in to arrest
A man with g violent Jag om,

He would rap on his roof as s passing reproot .
And tnmmnantorthewngon

And when the offender was lodged in & cell,
‘Where victima to alug were-denled him—

Tho bis dome was stove ln—the original sln
was still nnextingnhhed inside him.

Bot now when 2 man starts tg rough-house the
town,

With a nlghtstlck bis skull isn't cloven-

_The.cop chantg & lay from Berlin or Blzet

—Or whistles a-bar -of- Beethoven.-- - ’

And {f these do not melt the most eriminal heart,
The Judge, in the place of a sentence,

Wil Boften his sounl with a barcarolle .
T4i11 the roughneck sheds tears of repentance.

Instea@ of with lecust ard handcuffs a cop
Now wars on the forces of sin
With thé subtle toot-toot of an ebony fAute
'Or the wall of a young viollm.
They play 'em in haunts where the crooka bang thelr
hats—-
And if the performers afe clever—
The thugs, with & sob, swear they'll lay off the job
Of bunking add burgling forever.
—Louisville Hetald

MUSIC AT THE  WORLD'S FAIR.

Many of the most {llustrious in the world of muslc
will be found at San Francisco this sommer. Salnt-
Saens has promised to make tbe pligrimage and con-
duct & geriea of concerts, using. his own composi-
tions, fn June. [Bdwin H. Lemare, the world’'s most
eminent organfst, will give 100 recitals In Festival
Hall, beglnning in June. . Gabrie]l Pares, with the

. French band;-Creatore, Tham Conway, Mollenhaner

and John ‘Philfp Sousa are booked for . loug eangage- .

rments. Philip Pelx; Russian Imgerial Court Con-
ductor, comes later; -and’ at Intereals. will occar
massed band concerts, participated ln by about 200
performert. '

OPIN msox J¥OR PI.AKOS.I
We reprlnt the rol!owing from the ‘8t Louls Poec-
Dispatch of Aprll 21, 1915 :
“Rov that the plrlor wl.ndowu ue open up . and

mmcmmuuhstﬁeb—mhtmourm

paper where we consclentioualy strive always to
elevate the' tone of thinga: 5
RAGTIME playing taugbt in 20 lessons;
book mafted free. Chmte.men 200012
E. Gragd.
RAGTIME or vaudeville plano playing gnar-
\a.nteed in 20 leseons; book'‘malled free.
Ch;lstenaen Schools, Odeon Bldg.; branch,
Virginia and Meramee.

Yet we would be the last to put tbe soft pedal
on Joy expmgeq in syncopation, even K haltingly
and inpbarmonicusly. A phbllosopher, nrone otber
than the late Mr. Brownlng, - dbserved that ‘Joy
was partly plain.anyliow, ~Let s ma¥e ' the best
of it. For the benefit of everybody we c¢all atten:
Hon to these safety first m\vwaﬂom, also found
in our musical clulmcaﬂon.

FIRST-CLASS tuning and’ repnlring planos
and players; ¢1.50 tuning; 26 years’' expeni-
ence. H. Kaats, 2620 §. Jefferson; Sldney
1797TR. Victor 2576L.
$1,60—EXPERT piano tuning, first-class re-
pairing of pianoe and player-planos; res-
sonable; sll work guaranteed. M. Feldman,
2718 Park. Phones Grand 8000, Victor 4821,
There is no law or ordinance reqniring planocs
to be in tune, mor do we propose ocme; bat on
broadly humanitarian gronnde intimately related to
public bealth we cmye this small baon from
virtuosity. ;

She—What {8 & measurk?
He—A measure 18 & poor excuse for correct
welght,

_F.]. A

FORSTER

Musw Publlsher-

HOO'P".S,' BUILDING |
529 South Wabash Avenue
~ CHICAGO

Everything in_Popular Music

*  WRITE FOR CATALOGUE

»



N

14 -

RAGTIME REVIEW

NOTES on VAUDEV

VAUDEVILLE BALARIES:

While salaries in_vandeville are not® always a8
.high as advertised, sti)l vaudevilla pays the highest
palaries in the theatrical busainess. bere 38 hardly
o “gingle’” on the big time who gets lesg than $100
per week. But lay-offs are frequent and there are
many 'expenses, besides 10 pen cent commlassion, dl-
vided between the agency and artists' representative.
Teams (two peraons) get from $176 np and trios
from $200 up. On medium time, singles get $75 up,
teams $150 up and trios $200. There ds little aif-
férence in the low limit, but big time will go ‘‘np”
. 8 godd desl further than medivm time.

t 18 true that headliners are often paid b;g moeney
_under the impression that they ‘draw" at' the box
- office. Musfcal comedy favorites often get as high
- a8 $1,000 A week, although the number of the lucky
“ones 13 set at less tham a mcore. Legitimate atars

share in tbe profits above a reasonable salary.

A POPULAR PIANIST ON THE COAST.

Probably no cabaret pianiat on tbe Paecific Coast
at the present time 18 attracti.n{! a8 much attention
as 18 Roscoe V. Knuppe, planist at the Breskers
Cafe, Seattle, Wash. T. nppe pPossedges every-
thing that could be Jdedred o anL planist. His
u-ansposingb at sight 18 mavelous; hig style of rag-
time superb and his playing copislns great brilli-
ancy. abaret entertainers who have worked with
the beat pianists op the coast, admit that they must
all take off thelr bhats to Knoppe. KXnuppe alao
ass ted with Mr. Brin of the Seattle Sechool of
Popular Music .which features
system,

CAESAR HAD CABARET SHOW.

O!d Nero used to run cabaret shows that would
make our millionaires look like “pikers” in the bost
and hosteas Hne. “A huunderd thousand dollars to
feed "a"few -friends—nouf,—a mere trifie;” eayd Bert
Lenpon in the Chicago Hernld. -

According to manuscripts taken from antiquated
tombs a Roman in a J spent $12,000,000 upon

decorations for his house. Another plutocrat spent
' X in one year. On one occaston Nero’s bill
or roses on his banquet tablea came to £1765,000.

That the American millionaire dinner ig a ceoking
class lesson in economy compared to that of the an-
cients is borpe out in the study of anclent Rome
made .by Jakob._von Fllkeﬁ:hone principal work
was tranglated by Williem nd Browne, professor
emeritus of English literature in Johns Hopkins Unt-

versity. Not only in elaborate dishes served et din-.

ners, but in cabaret (that's really what it wes) dld
they make us look lke ‘pikers.” -
Nowadays, a girl whose specialty is singing “It's
a Lop ay to Tipperary” and a elng m who
Bte e fox trot the sccompaniment of a banjo
orchestra go to make up the major part of a cabaret
entertalnment. How Nerp would pull the sick wife
excuse in order to break away from & party in a
modernp cdafe! When he ran a cabaret there waa danc-
ing, to be sure, but, ob, what dancing! Lithe, brown
Andalusian girls who swayed with revel anﬁ aban-

on.

But that was not the only feature of his cabaret—
far from it. Declalmers and readers sought to please
both ear and minod: jugzlers and rope dancera dis-
played thelr dexterity: buffoons cracked jokes apd
'playeé'l pranks; actora gave acenes of tragedy or
comedy.

LEROY & CAMILL ON UNITED.

Vie Leroy and Mae Cahill have just opened at
Xeith’s theater. Cincinnatl. Aft
weeks {p the big easterm vaudeville theaters the act
will open for a return engagement over the Pantages
circuit, Miss Cahill has been {n Cbicago for the
past few weeks, bhaving besutifa)l gowns made. The
new drésmreg are sald to bhe wonderful creations of
modern dress. Many.new asongs have been sadded
to the act and there are few acta that can do as
well with a ‘‘rag” nuvmber as can Leroy and- Cahill

. .

. They are going to make “I Want. to .to Toklo”
a specisl number of the summer musical shows and
it will be {n many of .the big revyes, : It is to be
offeted in JYapanese stylé with -native costume.

the Chriatensgen .

ILLE and CABARET

”

er playing eight '

DAISY MARCOURT IN CHICAGO.

At McVicker's Theater, Chicago,- Daisy Harcourt
offered four song® {n her remar uﬁlé manner. ‘‘Oh,
John,” in bridal gownsoo ened the act neatly. “She
Never Goes t0 Work, hy Should 12" "A Wife
In Every Port” and ‘“Bas Anybody Seen My Soldier
Boy?"” made up her sloging repertoire. -Bach oum-
ber proved sure fire for her, scoring to big applause.
1)

CHRISTENSEN COMES BACK; SCORING HIT AT
. : AMERICAN. .

After Six Months Out of _Vandevills, “Ciar of
PR --———Ragtimo? -Reglsters.- _——
(Repdirted From the Chicago Vaudeville Breesze

of May 14.)

Axel Christensen, knowid as the “Czar of Rag-
time,”” returned to vaudeville this--week at the
Amertcan Theater after a six monthe” lay off. When
the master of the baby grand put In an appesrance
for the first performance Monday night the sudfence’

ve him a _reee&téon that brought r huge smile

o his llps, He acknowledged the applause by a nod
of hig head and took -his place at the plano and
from tbat Hme on the rudfence was treated to the
rarest of -plano -playb;g. rendered in various forms.

ristenaen opens th a warch ballad, entitled
“I'm a Long way From Tipperary.” The tune
carrles 8 military swing and playing made tne
entire houss tap time. Followihg he gave his con-
ceptidn of an ‘“entertaimer's ragtime playing,” in
which he offered the fastest plano playing seen in
some Hme, “Marching Through Georgla” was
plaved with Chrirtengen using hi{s left hand,
while with his right he played arpegglo ragtime
variations. The aundience proved agfe Judges “for -
this difficu)t plece of work an their applause was
gratefut 1y recelved by the master of the -instru-
men . .

Chrigtehgsen then offered a. syncopated version of
Tannhauger jn such a '‘manner that the writer of
the gramd o0ld selection would have congratulated
the' “Ragtime Czar” upon his able manner in han-
dlingr the difficnit number-in both ragtime and régrr-
manper if he had been in the. aundience. - Pollowing
this bit of raggy operatic mosle, Christensen wan-,
dered into a medley of popular hits, using “Love’s

Sweet Song,” “In the Hills of Old Kentocky,'"
“When You and I Were Yoong, Maggle* and
‘‘Omar Kheyyan.” . .

The applause accorded the artist was tremendous
and he wax forced to offer an encore In; the ehape
of a planologue, entitled “The Girl on the Statrs.”
Followiing this number- the - audience -continned to
snpland and another enmcore waa forced upom him.,
Not kuowing what to offer, he ipqui of the
orchestra leader if any: of the acts bhad offered
'Woodman, Spare That Tree’”’ aud upon fAnding
that they had not, Christensen concluded' his qer-
formance by slnging thet numbeér in a negro’ dialect
rnd accompanyln imself on the piano. o neored
a Bolld bit at the Arast show at the American on
Mounday night. ‘ :

.Egbert Van Alstyne and Alfred Bryant, popular
RODE compk sers. have just written three new gongs
for Remick. “My Tom Tom Man.! which Al Joleon
is using to big success {n “Dnnel.u%
“Ynailantl,” a noveltv-sodg, axd “I Wan
With My Tes.” :
big hits.

Dave Fergngon, who 18 at the Wilson thla week.
in singing “Shooting the Bull Around the Bulletin
);2"9" and “When the Band Played An American

PR ;

The. neﬁv -officea of. Tell Tavior-and-F. J. A—Forster-
Chicago are now in readiness for active businesa

Aroupd,’”
To Tango
All three carry the prediction of

Bert and Hazelle Skatelle,. who. are at present
touring the west with their wonderful roller skating
and singing act are sbout ‘to appear in the eaet-
with & speclal ncw act which waa written exnressty
for them. . The new vehlcle permits both of these
clever peog}'g to show thelr talenta to ‘the .hest ad-

ta, . ey attribute 'their success to the fact

van .
- that thelir -act-bas-slways included - some real rag
. numbers. - R A AT e ’

- that

Copeh" 'd..‘ljﬁ:p_e‘r &;Co., are enjoying a prosperous .
Pemson é spite, of. the I:Et ‘mAny tbh;sg:Phavgobeén
closed.. There .always seam’ to. be more managers

want these‘clever people than'they can secom:-

‘modate.
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Jimmfe- Henshel,* mnnnger ‘ot one of the. mopt
. popular cabaret shows tn Chicago has just made &
tour of the Pacific Coast with: a2 view to getting new
material. Hezuhel is q hard and. ermthusiastic
worker -and ift- is dupe to his unnﬂég efforts that
- the North Amertean Restaurant in lcuo is now
40 popular - that &t is slmost impossible to get a
table unless reservations are msade well in advance.
Lew, Lipeki -ix rerelving the complimenta of hie
many friends for thi¢. manmer {n which he 18
handling the North American orchestra during the
abeence of Jimmle Hensbel. -

Frank Rose, recently a cabaret favorite at Detrolt,
‘ts at the White City cabaret, Chicago, for the
. summer. . He is nsi.n ‘several popular numbers,
among them "“When I Was & Dreamer,” “‘Everybody

BB:g...Vllth Me_and “m On My Way to Dublin
yll

Qherjdan Ind Gardens wil] open fitas season {in
Chicago an Decoration Day. One of the garden’s
features will be an eight-pieee Hawatlan orchestra.
Head)ine attractions 'of the cabaret world will be
seen weekly.

Carey Morgan, the co yoser ot “cht,y Doo” Fox
Trot, “Florence Maxixe,”. Joust coms
pleted 8 new ome-step endﬂed “Trﬁby Rag.” This
number has been featured by Banjo ‘Wallace, of
Rectors, ,in New York, Yor the pnst gtx weeks and
gvromloes be ome of the seawon’s successes, Jof.

Stern & Co. are the publishers ‘and piano coplea
and orcheatration ‘are NOW on _the press.

) nmmnr RAG WITH MRB. -

It {a sald about the.son “Evorybody Rag With
Me,” that sometime 'ago . writers took the song
to Al Jolson, the Wlntm' Guden pet. He 1iked it
very much, and wasg: raing it .for the ghow,
“Pancing -Aronud.' _ Jake Shubert heard it at re-
hearaa! one day and Eatd: “Al, that sounds ter-
rible.. Throw it away.” Al d

were dmlng at the-Bfitmore hotel in New York, sand
Shubert suddenly went ‘wild over a melody the
ow’:epmA-i! 22,2 laying, _“Whnat's that, A11” _“That"
throw away.”
BODg Wap sS00n’

slmbert . Investigated, and the

"Mr,
ng in “Dancing Around.”

belng

It fa eamv the ble hlt ot tha show and Js. whistled .

by thousands as they leave the thester nigh
i8 one song that proves that yon never can tel
it {8 now at the stige where anyone can. ufely
Aiet that all Amerdea will sing “Everybody
With Me.” . C .

but

Ret

RAG-ATLAUGH OCOLUMN.
By J. Forrest 'I‘hompaon.
Music Teacher——Bxplain t¢ me what & half tone {s.
Scholar (a young printer)—Why a halftoné is
made from copper. .

" AN .ODE TO THOMPSON. .

To the Tune of “How Tired I Am.”
A friend of -mine once zatd to me,
You never work 'tis plain to see,
1 says. my friend I don't mean to Jest,
Bot take & Jook at my middle name
Apnd You'll ﬂnd it’s For rest.

lay two lnltrumantu ut the same time—

1 can
one bhand snd violin with the other.

fiddle wt

+ Hoax: I thought you said tbat Jones was &
musfcian ?
Joax: Nonsenss! : -
_Hoax: You certainly told me he wrote melodles.
Joax: 1 told you he wis a composer of heirs. -He
selln moothing qmp. ’

L

Morris Silver fs booklng mansger,

d.
Several months later Messrs. .Jolson and Shubert -

& rottem ltmg you “told—me -to—

BERT and
HAZEL
'SKATELLE

That * ohuy‘ couple on. alsateo
now being featured over the
western Vaudeville Circutt,

PERMANENT ADDRESS — -

Care of VARIETY, New Yotk City ™

Recent.ly of the Bumun Cons!.dme Circu.(b——uow
tourms the mlddleweut wlth tremendons Bucecess.

?iﬁﬁadks;
‘ written‘on
latest songs

. 1. Forrest Thompson
(Cbri.muu_g Teacker)
2822 West Madison Street
Louisville, Ky. '

ACTS, I'LAYS ENTEITAIRIEITS
8§ %lnds wrlgm t oxdgm'rm,ﬁr m List

WHO IS

'COPELAND, DRA'PER & CO.?

ASK CONEY HOLMES, W Y. M. A.
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‘A" Course 1n

Vaudeville Piano Playing

By AxmT W. CHRISTENSEN

Arrmgcllln'zms by John S. Meck
Copyright 1612 by Axel W. Christensen®

Every month we will J)nbush an installment of a
course in vauvdeville and picture show pianoc play-
. ing. By studying these instructions carefully any
person, with a fair knowledge of plano to start with
can qualify as a pianist for vaudeville theatres and
moving picture honses. The following subjects will-
be taken up ip this course:
ary hnrmon{‘.l playing from violin parts (leader
gheets), playing from .
nlaﬂnf._vnudeﬂHe_cner—what,—_—m~— q W to
play it together with practical {nformation about
the work that 18 usually obtained after years of ex-
perience.—Bditor. .

BIXTH INSTALLMENT.

LESSON T12—TRANSITION INTO MINOR KEYS,

Jn introducing minor harmonies In major kers
the dominant of the minor chord used often precedes,
but tn many cases it also follows the tonle minor
and falls oo the cllmax or important note of the
phrase, in wkich case the tonle minor becomes th-
passing chord.

Example 83 {Mlustrates the first proposition and
Example 64 the second. -

There are, of course, various other ways of I[n-
trodocing this harmony and of resolving it, which
the earpest studest may discover for himself with-
out muech dificulty; but the above example show the
two commonest and most useful formations. Also,

Sight reading, element- -
asg parts, umsposm% mod-.
a—ho )

remember, minor harmonies other than the relative
mipor are introduced {n the sanje way. .The relative
minor harmony can be regarded simply as the sub-
mediant chord and trea a8 such, and the mediant
trlad (also & minor chord) can be tnko?u&d by. its
domingnt seventh. (In the Key of “C,” 'this trlad
would be B, G, B, and {ts dominant seventh, B, D
sharp, F sharp, A.) _ T
Study the following examples and--write: out_ai
before. o . . e
Example 63 is a fregment of Chopin's famous
funeral march. The dccompaniment should consist

-of chords broken up into eighth notes similar to

Example 45. . .

Example 66 should be set to a ‘“waltz” nccémp oi-
mept—(8 bass note followed bf two chords—' N
beats’”’—and two such groups In each messure—all
elghth notes, of course).

In Example 67 we hiave.a fine beas progressiom,
commencing on the firat measnre of the second line
and ending on the sixth. The first bassa note {8 E
natural. Now see If you can stody ount this pro-

ression. No harmondes to be used but those you

ave already stndled. . - '

In Example 68, play a bass. note on the first beat
and -an accompanying chord on the fourth beat
througbout. -

In all the above make use of the varlous har-
monjes which we have gane through thus far.

“THE RAG!"

Christengen’s “Ragtime Review” by
IWilam- H.—Hugles:—
. Oh! the Rag'

Ab! the Rag!
If ever A sensation— -
Ever tickled all the nations

It's the Rag,

Yes, the Rag.

Written for

You can't be sad—

It makes you_glad -
When vou hear the gyncopation
And sweét tintinnabulation

Of .the rag.

Seductive Rag.

(TS

Care flles away,
It cannot stay
For it gets your pulses throbbing,
And §t sets your head @-bobbding
Does the Rag,
Resistless Rag.

Your verves they ting,
You'd llke to sing. .
And vou want to start a-dancinge,
For it makes vou feel like prancing
Does the Rag,
Joyous Rag.

It pulseg lag,

Just start a Rag. B
Without a moment’'s besitatlon,
You'll begin_ perambulation -

To the Rag,

Heappy RAag:

-~ With joy you tbrill,
And how you fll
With a wild exhllaration,
And a loyous exultation

At the Rag,
Tinkling Rag.

R0 let tt stay -
For aye and.aye.
And when from earth I’'m slipping,
T would Fke to go ovt tripping
To a Rag.
~aven)y Rag

Y

BAGTIME INCREASES TYPEWERITING SPEED.

It apears th a8 ¥. B, Dearborn,in—charge
of-the commerciak-department of ‘the  high school at
Red Bank, N. J., has evolved a theory that if- you
can get unwilling feet to move in rhythm by play-
ing a one-step, just so surely can ‘you e AWK-
ward fingers play upon the keys of a typewriter
in rbythm. Having used a phonograph in teachin
for the last three months, she {8 convinced tha
_lem;?tng to typewrite s a Jot easier when set to
muaslc. - '

For {hstance, when her typewriting class is in-
segsion, she puts the record of ‘“Mpperary’ on ‘the
phonoiraph. B R

At the sound the youung men and women at the
typewriter battery prick up-their eara as if getting
ready for an attack, A few pgggammry bars are
neceegary for the “tempo.” en ehe . gives =&
aignrl, flngers fall in unisom and work rapidly
along with the rhythm of the pilece. -

THE PRINCESS OF RAGTIME.

Although Ruth Roye is one of the youngest sing-
ing -comediennes festured in vaudeville, she i= .
already recognized as a record breaker who bids
fair to rival Eve Tan%ua_y and several other:popular
favoritee who bheve been winning honors on the
stage for several yeara. .

Tt 48 Jess tban a year since this 1little slnger of
syncopated melodies, who hae been called the “Prin-

" ceqg of Ragtime,” first appeared {n vaudeville, yet

she has played, inwgy big_city-on the cireuit,-and
this is “hér ‘second tfip around.withont.miesing -8
FAnCEAE

eeek—Miss—Roye—made—her—firg

T4t APPEATA!

the .Pulasce Theater, New TYork, unheralded ana
practically unknown. but was such a succesg -that
she remained there for seven weeks. & record. never
before or.since equaled by any-other einger. During
thet engagement Miss .Roye wss awarded & Dana-
rome sllver:cup as thé world’s best ragtime siuger,
and her success- hes contfnped ever sincel = :

Ruoth -Roye is ouly.a.slin of a_girl, but. every
bit of bhét radlates pethon ,, and as a singér of
syncopatéd - gongx ‘ghe -1s sopreme. Her - majestic
manner compels ‘afi ‘dudiénce -to_take her to therr
hearts and she fairly makes thése in front feel the.
aonges she is glog. Last.. seddson Miss Rove
<cored oune of the biggest hits of the whole yvear

in this efty.
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LEFT HANDED WILLIA M.
8;)“ ______ By AXEL 6HRISTENSEN.
e LopflRae o g
e == ] ——
) ’ ‘
e & i 2 e &
== e
. fef _F Ferfar © BREEE
e —— il e
i sva — i
R S ey 2l ——
| AN
—i .
goa - A .

First movement.

-

Copyright, 1008, by Axel W. Christensed.

After you can play examples 1 and 2 in all eral times with the lcft! hand only. -As soon as you '
four movements (see May number), then play . can play it readily in this manner, then play both
“Left Handed William” -all the way through sev- .hands as far as written, after which fll in the .
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l9.

Y Arpeggio. . Fourth, < First. "~ Second.
R R ' > = = > > . > > T
é 2
Arpeggio. First, Third. .Pourth.
soa
> > = = > o = >
< First. Third.

- > > >~

-

movemcnu that are- requestcd—m the succeedmg:.

measures.

In forming your arpeeglos, use only the notes

* of the ‘chords givén in the bass. You will usually
_ get the most effective results by starting the ar-
melody

mom

thenext atep lngher than the~

J.':nut'c-:og..ighé_::c'h&rd.-ﬁhich forms the harmony in
" that parﬁcular .measure, although this ru.)e ia'"nOt
n‘on-clad .and there are times when it xs advis-
Iah1c to mrt the atpeggxo Wlth the mne note as
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TEACHERS’ ANILBUEILS—GORNER'

A\\Y 1]llmp Rraun, n [ad of ulme, hax proyen to be
a “Mozart of ragtime.” He has taken eleven lesgons
‘from me and he 13 a wonder. At his eighth lesson
he c¢ould play *“Home. Sweet Home" In strict
ragtime as good 88 a person who has been playlog
and studylng tbe o)d method for flve years.

" His father says, “He doesn't know if it s the
boy's nbfiity or my teaching or the Cbﬂatensen
System responsiblea for the success.

J. FORREST THOMPSON.
| . Loulsville, Ky.

HAD TO XIRE ASSISTANTS. N
To any musiclan, young or old, let me state
that chere could not possibly be a more profit-
able and pleasant, as well AR Interesting lloe

handling around three hundred echolara a week
and are supportiug five teacbers. A perelstent
teacher lo any city or town hes unimited oppor-
tunities before him or her. Furtber correspondence
in reference.to the starting of a school will be

imwmediately attended to by

EDW. MELLINGER.
Sulte D. Odeon Bldg., St Louis,,k Mo.

BUILDS UP CLASB OF 140 PUP!LS
It is with great pleasure.that I can testily to the
success I bave had teaching the Chriatensen metbod
here. Right from the first, when my two-lne “ads”
begun appearing in the delly papers, numerous
inquiries began to come in. People telephone and
write for the booklet and many will come aud

of employment—steady employment—than an open- -~ investigate. Then I demonstrate the book and
tng the Christensen School might offer. #everybody wil say {t looks good to them, and

Have been teachlng this system In St Louis
since December, 1909. Omne year later had to get
an assistant, nnd in. 1911 had to get another msm,
moking three teachers in 211, This year we are’

most of them will take i1t up and “boost™ it to
their friepds also.

An ordinary teacher cap get many good results
teaching -thls meéthod. I have seen meny begin-

PRICE 15c¢ PER COPY
Ascher’s piano Solo
*American Conquest—(Marech and Two-Step) by J

Greeuwa.ld A march for people who MUke

1- -plece_full of life and ginger.

'Amorlm Life—(Medley March and Two- Step)
by Emil Ascher, Too well known for
comment.

*A Message From Mars—(March and Two- Step)
by Emil Ascher.

+Birds of Love—(Medley .Three-Step) by Emil
Ascher. Containg some of the old favorites,
which will never dle. Tt is the: best three-
step ever put on the market

gte—(Tango) by B. Edelmann. ’

‘Dsu ter of ﬂuven—(Waltz) by Emil Ascher.’
Daug/hter of Heaven was played in New
York over 130 times, and the waltz Is the
era4e of the seasom,

*Pevil Walts (Der Teufel) by an Ascher.

SE]l Csstillo (The Cnt.lo}—Valse Espagnole,’ by
Paltenghi. El Castillo bad i1n Spain the
biggest editon that was ever published.

*Fian -Valse (The- Betrothed)—The fumous_J .
French waltz by E. Wesley.

*Fly Away—(Intermezzo Two-Step) by Emil
Agcher. Everybody's favorite for teaching
and smusement,

sGarden of Roses—(Intermezzo) by W. A, Pratt
Oupe of the ndcest little teaching pleces ever

¢Newport Belles—(March and Two- Step) by
Emil Ascher. One of Ascher’s wmarches.

*Old Black Joe—(Song -and Walte) by BEmll
Ascher. An old favorite that mnever dles.

Rose of Love—(Waltx). - A beauntiful Hesftation,
by W. A. Pratt

s8ong D’Amour (Dream of Love)—Valse Ori-
ental by Emil Ascher. Over ome hundred
thonsand coples_sold during the year, Every
band and orcheatra throughout the country
is playing this favorite hesltation waltz with
great snccess.

The Berlln—(March and Two-Step) bY Emll
Ascher. ~

evalse Poudreo—(Big French Hit) by F. Popy.
The craze of New York’a 400.

¢*Yankeo Boys—(A Medley March and Two-Step
on. Southern airs) by Emil Ascher.

'Foomb—(mrch end _Two-Step) “by AL

An (he above also published for- srobestra. -
(*) Also published for baad.

| —— -mavem

Rubber Stamps, Seals -

Badges. Trade Checks, Pads, Dates, Chaok
Protesters, Numbering Machines, Rie.,
8pecial-Two one-color typewriter ribbons for any

typewriter, prepaid, $1.00. tgemfl £ 3
Sanre o b eld. 3 31' or catalogue, Letus

O. T. Barnard & Co. *§a4m s

Great Piano Nu'mbers'
" THE CAULDRON RAG—A' Rag clasnc,

introdacing
THE PRESS CLRIX?B RAG—A very anappy

tiumbee,
THE GLEN OAKS RAG—“Some"
THE PATHETIC RAG—A . remar .
. Slow Drag.
THE STAR AND .GARTER . RAG
WALTZ—Melody for the left hand
with e variations for the - right.
PROGRES RAG—Another “Cork-
ing” Slow Drag.
THE REINE’I‘TE RAG—You want this

THE MINNESOTA RAG—Ax. inspira- -
tion of the great lakes..
IRMENA R G “Class to this num-

ber,
IN MY MERCER RACING .CAR—Au--
tomobllc song thh that _real tango |

THE" WEBSTER GROVE RAG-—One .of
the best.

Anythmoﬂbe;hoveﬂ ﬁvewith mr
Dﬂonto!h:s;.lmm . l’

L5 cents.each, or10. far$1 po.rx)Sazd

: Ordcr frolm your- teacher, or from.

A. W. Christénsen, Dept. M
526 South Wemm Ave., Chlugo

EM“.. ASCHER uutnnow‘gﬁ _
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: P1ano Players and

Teachers

You can make big money: tcachmg the
Christensen System of Ragtime Piano Playing in your
own home.

Besides this you will make a large proﬁt on the
instruction books and music.

Some of the teachers who are now wusin the ;

““Chifistensen” system make as high as $60 a wee

others have assxstant teachers making money for.

them.

Axel Christensen, the ‘“Czar of Ragtime,”’ started alone in

1903, teaching his system in Chicago. Now the Christensen

System is being taught and played from coast to coast.

We show you how to make good, help you advcrnse and
furnish you with booklets, circular letters and printed matter and
the Ragtime Instruction Books

Positively No Investment Required

You take no chances—simply follow our directions, which
any plam‘st_of intelligence can master in one week’s time.

IP THERE IS NO “CHRISTENSEN" SCHOOL IN YOUR CITY
WRITE FOR OUR TEACHERS PROPOSIT]ON

Chnstensen bchool of
Popular Music

Room M,. Christensen Buiiding Chicago, 11l




ners able to play the contents of Book I, and
‘four or five pleces besides, In 13 lessons, and In
this way the system "gets a reputation and Boom
seholars erowd: in and a teacber has el he can do¥

Last spring T .had as many as 140 scholars at’
one time eand was oyer worked. I intend to employ
belp—I should have done aso before. I feel that I
conld, with a Nttle extra advertising, double my
business. It s my own fsult that T am »pot
doing much better. The system has a good name
‘here and people are well disposed towards {t, and
‘with' a lttle more hustling-I belleve they would
"come in hundreds. Some of my scholars come from
outside téwns tep and fifteen miles dlstant, and one
gentleman comuing at present thinks it worth while
to come from Stanford College (nearly fifty mlles
away). Since I started teacbing the *‘Christemsen
System’ T bgve furnished a home and bought two
nice planos and have begun trading In real estate.

I know I should be running my own automobile

and wearing diamonds, but these will come later.
I would refuse a large sum of money for my intet-
ests here. “Nuff sed!” Cordlally,
W. T. GLEASON.
1334 Ellis Street, San Francisco.

Just a Hoe to let you hear from the Chbristensen
fchool at Huotington. 1 started teaching your
sratem bere about April 10. I am npow giviog
18 Jessons a week and prospects of manry more.
I get most of my puplls by foviting a numbetr of
-prospects to the school at one tlme. Then I play
or demonstmte the syatem to them.

HERBERT MCUCK.

48:) fth Ave Huntlmrton W va.

Plaited

Bosom

DEVEREUX

Shirts made to your

measure

No matter where you live, let me
send you samples of new materjal that

will makc-up into the most
~ shirts for winter or spring wear.

desirable

Styles and patterns right up-to-the-

minute. .

Don’t wear ready-made shirts when
you can have them made to your own

uality. ~
The prices are right.
Wrile for free samples.

“measure and suited to your own individ-'

'H. E. DEVEREUX.
441 S. Wabash Ave. CHICAGO

Earl 8. Granger. who hasg Just opened a studio for
teaching the Christensen System In Kalamazoo,
Mich., {8 n thorough master of classical wmusle, as
well a8 ragtime. The Knlamazoo Gazette says: “In
Mr, Earl Gramger’s work at the plano there was
4 repose and general sureness of himself and his
pleno which wag a surprige to many -of his friends
here. who have watched his progress with .interest.
The opening pumber—the prelude to Bach's Flfth
Prelude and Fugue—gave promise of his later num-
bers, all of which proved him possesred of versa-
tility 2od a delleacy of touch nuuaual 1o a young
planist. & ¢ ew

Mra. Luclle Bollmap, wha 1s Just starting a school
teachipg tbe Chrigtensen System In Rockford, I,
has bit upon the {der of having a cot made from our
Teacher’s Diploma and ruonuing tbis In the pews-
paper advertisement.

Mr. Fritz Christlani, of this elty, with whom I
am taking 8 course in the Cbristensen System of
Ragime Planc Playlug. 18 certeinly a good inter-
preter_of your system. -1 am getting along with my
leasons very much better than I had anticipated.

. DAVID G. CORAN.
312 Eye St.,, N. W,
Washington, D. C.

I am very well satisfied with the progress inade

o the lessong I have taken and appreclate the in-

terest the teacher bere, Misg Clement. showa fn her
pupils. N B
JACK BURKHOUSE,
N2 Frick Bldg..
- Pittsburgh, Pa.

VELIE

The 100% efficient car

The Car for the discriminsting
buyer. AMy. Axel Christensen, the
«“Czar of Ragtime,” being a dis-

criminating: buyer has.

just

bouazammha
ocould not fmd any car to
measure up to the VELIE

Remember that the VELIE can-

not be equalled under

any

ckcumwnooobyanywat

thoacmopﬂco.

. -Canotwrthtor our naw - cata
" logue olth.1915 Mtw.ll.!‘bt

su. selling at 31595.

Thooarlorthomuuandthoolasm

Velie Motor Vehicle Co.

1615 Mic
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. thhk,youwinm:prhe yome!f—mdallyom-frlendo
by playing “Mendelssohn’s Wedding March” in Rag-
T*ma—lndwhnyonﬁnuhonr course you will be play-.
ing the late, pdpular songe YOURSELF. If you al-
ready play, you will also learn “arpeggio rag-time,” play-
ing the melody of any piece with theldt hand while the
right hnnd plays sparkling rag-time variations, also
“triple rag,” ete, It s POSITIVELY EASY. Our nynem
is 50 simple, 80 quick, so perfect, that taking this course will
- be one great, big, constant JOY for yon. You will say

- Gee, but 'm Crazy for Rag'

“Thousands of people in every part of the country either have taken or are

of JOY.. yon hear Rn; -
Tmo—o er yet, if you can yourself
it—sorrow, pain and regret vanish as

: / Send the coupon, which entitles you to a
0 Special Scholarsln}l)_ ‘80 that you can become
./ / able to-play Rag-Time; to play ANYTHING
; in happy, snappy Rag-Time—at almost no
/ cost to you whatever. Send the coupon at
once, for this unusual opportunity may not be
ok repeated
Our Reputation Your Guarantee

. ‘ Mr. Axel Christensen, Director of this

" school, is known as the “Czar of Rag-Time,”

Y — the world over.. Furthermore, we give you a
am—————  written guarantee of satisfaction.

SO SEND THE COUPON NOW

A tnking this course. Kverybody ought tvo pla omg-bo
i l,—-old,.;onng—BEC SE_MIlme h W the =

more the brilliant rays of laughter and

and get folder and complete in- (<3
formation. 093'
.o - . '\
Christensen School . o&“’ \;100‘1
of Popular Music < & b’&
- & s
°°\ *0’¢ .e."o
ISR SN
o“ & s g
o &
iy f,y_._¢
¥ &
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T ean, earnestly say that I Hke Mr. Mellinger very
much az-a teacher of musie. 1 have taken twelve
‘lessons in the Christensen systemi so far, and am
sure that when I finlsh my twentleth Jesson Y will
" be ab)e to play alt popular muale.
LORETTA HARNING,
. 2019 Switzer Ave.,
' St. Loufs, Mo.

_> Hnve tnken ten Jessons and like the Christensen
way of tenchlog very much. J. Forrest Thompson
is ﬂn e\cellent teacher

—TEXIR K. HOWARD
843 8. 6th St.,
Louisville Ky¥.

I must sax% that your miethod of teaching ragtime
musle d8 very profitable and will recommend any-
body to take it up that wants to play in a short
time. MIS8 ESTHER JACOBS,

' - 2380 East 43rd -St..
Cleveland, O.

I appreciate your method more with each step of
.progzress. . :
- MRS, RAY BURNS,

1728 Victor St.,
Dallsg, Tex.

I find everrthing Just az you represent It to be,
and think T hnve made a first-class investment.
B. . BORNE,
New Orleans, La.

_ Just a féw Mpes to express my thanks for what
the Christenren systemn has done for me in the Hme
of ragflme plano playing. I have learmed more in
ten lessons under your system than I d4id In five
months under the old method.
VIOLET CARLSON,
3508 N. 24th St.,
- R o “Omaha, Neb.

I am much pleased with the Christensen system
and algo with my {nstructor. Mr. Pruym, wbo s
certainly capable of making it very easy to nnder-

gtand. R -
. EUGENE ARMSTRONG.

701 Maple Ave.,
Parig, T\

I have taken ten lessons of Mr. Bemus, the “Chris-
tensen” instructor here, and can play a nomber of
pleces in a creditable manner. T can sincerely rec-
ommend the method to any person.

IDA OLSON,
Stoughtoun, Wis.

. I-consider your raptime method wondertul. 1t is
easy to learn under Mrs. Bollman.
‘CLARENCE LARSON,
1509 3rd Ave..
Rockford, JlL

Your 20-lesson course iz all you.clalm for it and
lots moore. 1 was amazed at my progress at the end
of fifteen lessons and 1 didn't know one note from
apother at the start.. The Christensen course is the

best ever, and T must also 'give dome credit to: Mr.

Wooters who haundles 1t 20 well ‘here.
’ W. J. HERBST,
2816 Camop. St.,
New Orleans, La.

i yom ave met satisfled

Sent g:kcpmd for $1. 00

A D FOYER &‘co
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' 'Money-Saving Sales of Fine -

-~ Pianos Ever Offered to the
| Pitmo-Buymg Pnbhc

3URCELL PXA.NOS need 10 latroduction to musiclans.or musieal people,
m are to be found in the leading schools and colleges ali over the
1.7 U United ___Sggge' _and gre in thousands of homes of well known inusicians, .
“|-The Purcell instriments have been-on the market for a number of years, and - |
. have been largely pnrchnad by professional musicians and by achools, which
are by faf the most exacting of all buyers of piancs,
It is thesame in selling pianoas as other articles; it the producer deals direct
t saving {s obvious. Sttl.zon the farmar osald in some way ship
lagge cities, instead ot firs|

s products’ bmuh ¢t neiling to & local buyer,
'&ll:oh-m.lﬁl to  the eonimis -agent or_'holum,ﬂmﬂn,m.qg:s.jvha-. ) to
[ comsumer, - Isw't it-a fact that the aser must pay at
ﬂunbo‘woum ha Could parchase direct from t
eoouchmﬂnpayhh se of
Ourﬂnhmjnuu expenss.
" SCIAL 30-DAY SALE
" will positively save b ﬂlmt“mhmhmolmofﬂn.mhdtondﬂmos

on 'nﬁht;:-'vu hbmnymoloumm-tym.wmm select, without
mgb&-qoumymwt. onmmiéhyoumbommuywmmkuw
Muhhu“rﬁmu'.maalhbhmmuu qur expenss.

' Don’t. Con ‘Any PIANO OFFER Until:-You

- Retelve Onr 30-DAY FACTORY SALE PRICES

" We wm mdl gn our FREEBOOK. nhovdngan our styles in fatural wood
,oo!on. Itl(-

hookuﬁvtﬂ tpaid FREE. Also Fres Trial

our DDAY SDAY PACTORYEM SALE PRICES. .

1 you are lnmud in this sale
send in your reyuest at cace for prices ead cor
boaok u5 saly a lniited muimber of plasies end -

. M*—-ﬂlhuﬂd Hs,uhluk
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_Mra. Audrey Flsher has recently opened a achool
for teaching the Christensen system at Decatur, 1)%.,-
and reparts phenomens) success go far. b

Having taken yonr course of lessons in ragtlme, '
and belng.well satisfled, I ought to be able to glve
others gooQ advice regarding jt. as I cen say notl-
Ing bu{ 'good abont the school.

MISS GERTRUDE FROMWILLER,
Swormrille, N. Y.

Have -taken the course of ragtime lessons st the
Reattlé School of Popnlar Music and am able to play

ell_the late songs In a manner that_makes my .

-friends "sit up and take notice. I didn't know one
note from the other before I atarted. I surely take
gregt pleasure in boosting the Christensen Scbool.
T Also wish to take this onportunity to say that I
think Bernard Brin, the ragtime instruoctor, i3 by
far the most brilllnnt ragtime pianist I have yet

heard.
SAM H. PILES, JR..

2051 Dearborn St., .
Seattle, Wash.

I have taken fifteen lessrons under the instruction
of Miss A. Thomasg, and am verr pleased and satis-
fled with tbe advauce T have made. :

MRS. LUCY E. GREINER.
- 497 12th St
Toledo, O.-

Mr. Hubert Muck ) teaching the Chrlatensen
method of popular mugic in one of my studles. I
canunot but notlce the progress pupils make with him
and do beartily “recommend this method to t.hose
wnntlng qulek results in plano,

MRS. 7. D. TUNING,
: Teacher at Volce,
417%% Hth St..
Huntington, W. Va,

Have taken musle before. but_have taken more in-’
terext in the Christensen ractime than I have ever
teken before. The Instructirnz are verx {nteresting
and hold your attention from the very beglnming. I -
will answer glad)y all fnaniries.

DR. H, A. McLAUGHUIN,
Southern Express Bldg..,
Memphis, Tenn.

Am very much pleagsed with your arstem and a)=o
with tha teacber here. Must say would not hesitate
to recommend it to anvone.

GEORGE P. VEINARD,
2430 Amber St.,
Philadelphia, Pa.

I entered your school and T did not know one note
from the other. In fact, I did not know more than
to tell n black note from a white one. After four
“tessons’ I"was playing ¥n n way that bad nearly all
my friends calllng at your achool and eurolling. X
finished your entire course in fifteen lessons and I
feel qualified to take m position in renk with the
best pianists of this city. 1 wilt gladly refer any,
inquirers to yoor offces and At would Le folly to

wish you euccess. since it will come to you without~

any further effort than to teach nthers 48 yom have
taugut me. - Respectfully, .
. ARNOLD G. CAFFER, ’
Care City Department,
Lémp Brewery Company,
’ St.. Louls, Mo.

FRANGIS X. BUSHMAN'S

Beautiful
Waltz
Ballad

‘Francisg X. Buskman
“i{8 the world’s most

popuiar- Tomantic’ actor—he’s also considered
the finest. loo}dng one. :
This is his first song

““My Ship O’Dreams’’

It’s 4 beauty—and you want it

PRICE PREPAID 15 CENTS
Will Rossiter, 136 West Lake St., Chicago, Ill.

LATEST CATALOG OF SONGS FREE

Christensen’ s
Ragtime
Instruction. Books

RAGTIME INSTRUCTOR No. 1—

Shows how to convert any piece in-
to real ragtime—also contains the fol-
lowing " pleces arranged in red-hot
“rag:” “Home, Sweet Home,” “Old
Black Joe,” “Mendelssohn’s Weddmg
March,” “Flower - Song,” “Simple
Conf&ssnon ” “Ragtime King,” “Irme-
na Rag,” etc., etc.

PRICE 61,00, NET

~RAGTIME INSTRUCTOR No. 2—
Shows -how .to play- the melody of
any piece with the left ‘hand,. wh.tle
playing brilliant, snappy rag_hme vari-
- ations-wth the nght -hand.
PRICRE BO CENTS, NET

Get: thm bosXo from your teacher.” Jfthereis no
"“Christensen"” tegcher in ‘your city order direct'from

" Christensen School of Popular Musie
Dept. N 4 SNS.WMA'—QM

a
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Valuable
: Premlums> Free

- -Any-of-the- followmg—books—or— -music will- be'sent
FREE w1th a year s subscription to

Chrlstensen s Ragtime Review

Sign your name below, state premium desired, detach coupon,
\& enclose a dollar and mail it today.

Christensen’s Christensen’s

Instruction Books SR

for Vaudeville Picture Show

Piano Playmmg = = C_OllCCthIl
Book !—Lessons in Si éht Reading. Contains special 1ano music for Western
Book 2-=<Lessons —in—Elementary ~Har- Pictures;-Lively - ysterions, Burg-

lar Scenes, Quarrcls, truggles, Homp

Book 3—-Phymg from Violin Parcts, or Hunti Scmes Boat Scenes, Moonlight,

Vaudeville “Leader ‘Sheets.” Nauti Storm, Hurry, Pursuit and Cap-
Book 4—Playing ' from Bass Parts— ture, Battles, Death  Scenes, gapanese. ‘

Transposing— fating. - Useful and Chinese, Church, Court. Scenes, ageants,

necessary . information for the vaudeville Rural, Indian, Spanish, Turkish, Comedy

m ..... . ewish, Grotesque, Cormc, Love. Scenes,
Book S—Evcry :tyle of music reqmred te.

in- thmmng work,’ with instructions as to : -

bow and when to play same —entrances, in- Price 81. 00 Postpaid; or

clogs, etc. “Leader Sheets” only. Sent free with a yearly subscription to the

- . “‘Ragtime Review."’
Price 50 cents per Book '
or $12 tor all fve Books, or

Any one of the above books u:,nt free with a
yearly subscription to the "‘Ragtime Review.”*

Or you can obtain these three
big rags with a yearly subscrip-
tion:..Webster Grove Rag, Pro-
gressive Rag and' Press Club
Rag. - ,

If you are. mten_ut_ed in the Course -~
in Vaudeville Piano Playing, yoiir '
subscription starts. with- the Dc
cember issue. .




LETTERS TO THE EDITOR.
detor RacriME REViEW ! ]
Wil you please print in .the columns of your
paper the program you are now using in vaude-
ville. I.have an ambition to go on the stage and
wotild like to get some ideas in forming a suitable
program. ’
' Axprew F. LArson,
Waupaca, ‘Wis.

Just now I open my act with “I'm a Long Way
From Tipperary,” (in ragtime of course).

. This is followed by a syncopated ‘version of
the overture “Tanhausser.”

The “Entertainers Rag” is next.

Then a medley of popular melodies in various
styles of ragtime, among which is a waltz rag
arrangement of “When You and I Were Young
Maggie.”

For encores -1 use a recitation-pianologue,
entitled the “Girl I Kissed on the Stairs,” im-
personations of Bert Williams, etc.

“So Miss Banger played for you? She claims
that she can make the piano speak” * “Well, I'lIl
bet if it spoke it would say:.-“Woman, you have
played me false.’ "—Boston Transcript.

Hostess—People are very dull tonight, Adolph,
I really can’t get them to talk.
Host—Play something, dearest.

“Father,” said Mabel,
me sing?” )

“Well,” was the answer, “I don’t know, but
it's rather soothing in a way. It makes me for-

get my other troubles.”

“do you enjoy hearing

Pupils studying the Christensen System of Rag-
time Piano Playing do not have to be driven to
the piano to practice. They usually have to be
called away, and then they leave the instrument
reluctantly.

“BY_ KEC‘K.”

8. R Henry's uvnique Instrumental composition
“BY HECK"” bhas certainly created wide-spread
comment among legders, dancera and stagers. At
frat mustelans dtd not know Jjust what to think
of it owing to \ts exireme originality, particularly
in the trioc where every alternate har is a rest. It
took them a little while to get tbe hang of it, so
to speak, but after they did, umothing could stop
them from playing it four to =ix times every even-
jng. . It 18 used .both_as a fox trot and- one step.
Mr. L. Wdlfe Gilbert wrote a very clever Iyric to
the song which has been introdunced in —vaudeville
by some of the best hendHners, such as Fanuy
Brice, Carter De Haven, etc. .

Editor's Note: Al teachers of ragtime plano play-

Ing are earmestly requested to send In articles, testl-’

monialg. photograpbs, or {tems of news concerning
themselves, thelr schools, thelr puplls, ete, for pub-
Heation in this column every month. AIl contribu-

tions should reach this oﬁice not later than the mthl

of the mwonth.

SEND YOUR
ORDER NOW
CHAS. L. JOHNSON'S
Picture Show Music, Vol. 1

24 New and Original Compositions

Every action of the pictures can be fitted
with suitable music. There is Villain
Music, Sneaky- Music, Chinese Music—
in fact every kind necessary for any and
aIl pictures.

Printed On Card Boards: This makes it
posslblc for you to arrange entire pro-
grams in a few moments, thereby saving
yourself the annoyance, worry and trouble
that you are bound to ‘experience when
using other music,

Price $1.00 Postpaid

A. W. CHRISTENSEN
Dépt_ M, 526 S. Western Ave., Chicago

U

- - INSTRUMENTAL
ESTHER—A Rag with ‘‘some’’ bass
EASY RAG—Essv key and easy fingering
RED RIBBON RAG—A classic rag
SLIPPERY ELM—Slippery, that's all
BANDIT KING-—This rag “will

take’’ you
NOISY NOTES—Simply great!

HITS -
Don’t, Dont, Stop—with a good ¥ Swing
In Love’s Paradise—Ballad

By Bdw. J. Mellinger
’Neath the Folds of the Red, White and
- Blue By “lockey” Russell
Why a Frown, When it Should be .a
- Smile By Mre. Ciodfolder
Only For A Girl—Waltz Song .

) By Mellinger
15 cents éach or 8 for 50 cents '

Mellinger Music Publishing Co.

EXECUTIVE OFFICES—ODEON BLDG.. ..
.- SE. LOUIS U.S. A.

SEND FOR N’USIC PUBLISHING AOMT

No royalty plan. We help the Anumu Writer
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The Cadenza

contains also

some Ai;tlclee and Stories on Musical Matters that
are worth the reading, including ‘‘Practical Course °
of Imstroction in Ragtime Plano Playing” (third
lnstnllment) by Edward R. Wipn, Queations of gen-
eral interest and thelr answers, latest news of the
Popular Music Plano Schooly, Studlos and Teachers,
notesg of intereat about vaudeville and “movie” plan-
igts, sidelights on the "latest developments in the
Popular Music fleld, Ust of Popular Songs labeled
*bits,” and other articles and gemeral reading matter
of value and interest which no pianiat can a@ord
to miss.

T T0 “START SOMETRING” [§*
Jﬂs’fcoon-m:cmcx “‘]
We will send to any reader of

Christensen’s ' RAGTIME REVIEW ~

as a premium for a subscription to '

The Cadenss, bis or her choice of -

any 4 PIANO or VOCAL numbers
‘ gelected from the following list.

PREMIUM LIST

Msrché Comigue, Aty
16t Randolix o gt Vieia - w-ﬂdmuo

- P1ANO
| Nasialis or 2d Vieln - Guitar Assmpanimeat or
M Yulin . . Mape Asstwrpanineat A.tter-Glow. A Tone Ple- Moose, The. March,
: tute;——-— -~ - MoNRtrat ViAW, Marci:
Baboor Bounce, The [ rlad Dancer, The.
A Rag-Step. ' alse Ballet.

To obmn tbe lbove menuoned eight
(8) pieces of muuc, send 10- cents in
stamps and requeu_;hq_ May issue of

-The CADENZA

SUBSCRIP'I‘ION Per Yur

Unltod Sutu 81.00
Cansds, $1:28 - Foczelgn, $1.5¢

Paysble in

Bantam Strut, The. A
Rag-Step.

Barcelona Beanties,
© Walts, '

Dream Kisses. Walte,

Dream of Spring, A,
Moreean., .

Fleur d’Amour. Heslita-
tlon,

Four Little Blackber-
rles. Béhottische,

_Four Little Pipers.
Schottische.

Kiss of Spring. walts,
Herry_ Madness. Walts,

National Emblem,
" March

On Desert Sands. Inter
messo.

Our Director. Mareh,
Pansies for Thounght,
Waltg.

Pussy Poot. Fox Trot.

Perfnme of the Vlielet.
Waltz.

" Persian Lamb Rag.

Romance of a Rose
Reverie.
Bweet Illuaions. Walts.
Under thé Spell. Waltz,

VOOAL.

Big Chief Battle-Axe,
Dainty Lady Rosebud.
Dream, B\veethelrt.

T Dream.
- Gretchen, My Rathskeller

.@iri o Mine.
Give My Love to Dixie,
Glldo Along. Sﬁ.lver

Iigould Learn to Love
I'vye Grown So Fond of
K{sd-of Spring.

‘My .Dusky Bose.
My annnee.

- Some Da When Dreams

Come True. .

'Star ot Love Is Bmlns. .

St‘;olm}g Home wuh
When the Robin Sl.ns's
Ageuin,

_ . When Tomorrow Brings

2 -Thonght of Yester-
-day.

Yaquita.

You. Alone, or Sweet-
- beart of Old Days.

You' Look Jupt Like n
Girl I Used to Know.

Now re-re-d tho pnmirun o!'or huded “Jun to T

'Stlrt Sonoﬁl.hg"’ select the FREE Mauasio sad’
uhﬁ Qbo do!hl- s«nmu de. ] luuuﬂh

_g'

TR
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Stark Mus1c Co.

— ST LOUIS,
Rags That Never Die

Wc are the storm center of hlgh—class instrumental rags
The whole rag fabric of this country was built around our
““Maple Leaf” ‘‘Sunflower” ‘‘Cascades’’ ‘‘Entertainer”
“Frog Legs” Etc. ' '

We have advertised these as classic rags, and we mean just what we
say. They are the perfection of type. ‘“The glass of fashion and the
mold of form.” “Age cannot wither or custom stdle their infinite
variety.” - They have lifted ragtime from its low estate and lmed it up
with Beethoven and Bach. - :

kmd.lytryout “American Beauty’“‘Bllhken” “Citaract” “Corr ugated”
“Mande’” *“Mellinger” *‘Hot House” “Grace and: Beauty” “Ragtime
Oriole’’ “Ophelia” “Hilarity” and 100 others such as are published by -
no one on earth but the Stark Music Co.

Our free catalogs will tell all about it.

Read the following disinlerested. Zelt‘er [from a musician in far away Ausiralia: .

Sydney, N. S. W., Australia.

August 28th, 1914,
STARK MUSIC COMPANY, St. Lovls, Mo.

Dear Sirs:—Just a line of appreciation for the ucellence of your issues. .

! had the good fortune to get ‘“American Beauty,” “Bliliken” and .“Grace and
Beanty” from the Krey people and 1 put them all on proper for a .week and could
you have been present it would have necessitated the purchase .of a larger hat

1 have read your lttle adulation on the cover of ome of the numbers and I must
say that you merit the whole of it. 1 loaned these pieces to amnother leader, and when he
returned tuem it was grodgingly. .

I am a leader far away and with no “horse to sell,” and 1 must say that these
numbers are greaf, and would like to know if you have more like them,

After the muck—posing under the rag titles—that we bave to. mtIJct on-the pnbllc.
thegse pleces are like &n mln in ‘a dreary desert of plﬂle .

Youra truly,
J. V. MALIN¢.

We conld il a book with letters ke this.’

SEND F OR CATALOGS

Stark Mu31c Co., St Loms Mo.'
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If you wish to publlsh your
own musical composmcns
do not fail to obtain .partic-
‘ulars from

Rayner Dalh“-~1m
& Company

MU SI(LENGRAYERS
and PRINTERS

376 W. Monroe S’treet-.

- CHICAGO, ILL.

We write Words to your

musiC or set musiC o your

words, and get same ready
with list of music buyers so.

that you just have to fill
the orders.




FUL RAGS
"ENTERTAIN ERS’. RAG”

The .greatest, most difficult rag
éver published.

This is the rag that made it
possible for the composer to
contract for the Big Circuit
playing from coast to coast for
two solid years.

Every Ragtime Expert in Vaude- _j |
ville uses this rag as his feature
number.

It’s a classic in ragtime.

Price Po:tjaid,
15¢c per Copy

[WONDER

mmmmaag

_ By JAY mOBwe

“ Modorats (nor tao feat) M—nd
1

OTHER GREAT RAGS - | (i ERR RN e O i S i
11¢ Each—10 for $1.00 Tty sl e T a g
CALICO RAG
: CRAZY-BONE RAG
GOLD-DUST-TWINS
PEEK-A-BOO RAG
" WEETNESS RAG
AVIATION RAG.
ANGELFOOD RAG™
MELODY RAG
TAR BABIES
LOG CABIN RAG (Fox Trot) ;

Addrens orders to
F.]. A. FORSTER - |scx. s
529 South Wabash Avenue s 5y a-mw Bt w Pigm s m SO7






