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RAGTIME REVIEW

Harmony is the gr.‘lmmu of muii¢, 2 kriowledge ‘of which- witl |
make you a better musician and more appreciative of the musio you.
play, tepch or heéar. Harmony teaches you to anafyxe music, nem—
ocizz more rapidly, transpoac al _sight, analyze melodies, detect
wrong notes and faulry Drogresnons, and to COsnpose, arrange,
or orchestrate in 3 musically manner. -

Your musizal education is not complete without a thorough and
correct kmowledge of Harmony. You an qmckly overcome any
deficiency and round ‘out yous edocatlon by taking our weekly les-
sons under America's eminent teachers, Kdolpb Rosenbecker and
Danicl Protheroc, in the qulet and privacy of your o=m home at
small cost.

i These MIET essomyyou—don’t-merely-tearm—cut-and-dcied"
rules withow -knowing-how -to-apply them 1 a_practical way, but
ample origina] work with written examinations devetops your: Amowl-
edge and fxct the prificiples In your mind for foture vye Read

what eminert autbontias say and realize that this {s

ik @m}w Ay

P. C. Lowkin, Dean ol the Northwestern Ugiversity Schoo$ of
Mesic, says: “Students who comptete your Harmoay Caurse and
pass thé examinations with satisfactory grades, will be given credit
for two yecars’ work in the Norhwestern University School af
Music in thar study.”

Robect W. Stevens, Insteuctor at the University of Chicago,
tays: [ am pleased to use Protheroc's Harmony Lessons 25 2 ma-
terial for our tlaascs, both in the elementary caes in the Divinity
Schoo! of the Umvcraxty of Chicago, and in my-advanced grades.
This work correcttv done is well worth the credit.”

Walter Damiusca, Director of (be New York Sympbony Or-
chesge, writes: “The lessons are admirably prepared and serve
their purpose in every partiaular. 1 had po idea that sych sonnd
koowledge of music coald be imported in this novel fashion, md I
beg to congratulate you and yoor pupils”

Valuable At Catalog sent free, cootains sample lezsons, =
musical dictionary, and full dewils of these Harthony Lessons; nlss
our courses-in Piano (Studenty or Teachers' Course with Paderew-
ski’s epdorsement) by the great Shérweod; Pipe Organ by Clarence
Eddy; Violin, Cornet, Mandolio, Guitar, Banjo, Public School Music,
Chorad Condocting, History, Advanced Compostion; ate, by cqlud.ly
coniment teachers. Satis{action gnaranteed. Wnite mda_y and
of remariable Scholarship Offer. It costs you pothing—you have
everything to gein and nothing to lose. State age and course Ib
wh-ch interested. Get the aatalog, then decide .

Siegel-Myers School of Music,
1271 Siegel-Myers Building.

Chicago, Illinois -

1

YOU TAKE THE CREDIT

for mybmm 1 will sell you an unpub.
lished manuscript (wards and music) ‘of a
dandy Jitney Bus'song and allow you s
publish the same in your own name, all for
£15.00. Your fricnds will-thiak you wrnge
it as | marrender allmy rights in -the song.

CHARLES DODSON
611 Graager Block San-Diege, Calll,

Valse Eternal -

By CHAS. B. BROWN

Corepoear Aanllcly_ King, Templsy March, Wateh

Your Bwg, oo

Tue rreatast_Hasltation ever written. Yoo fust

MUST buve thle sumber. >

Senit posipild for u--mg

Chas. B. Brown, Music Publisher.
Suite C, 2518 Wimen Avenie, Chicago

That, aft
360 ooo“m“f?&f‘%ffz‘i'

cents, we should How

WILL CARROLL CO
191 Garfleld PL, Breekiya, . Y.

This la an excullont place Lof ragtime tearborn.
—Axal Christansen.
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POPULAR MUSIC

| POPULAR PRICES

15 Cent Shont Tl for Suly 16 Cants Cogy

Send for free liat of latest titles of *‘Song
Hits,” at only 15 cents copy. Full size,

"and sarhe m 23 cent'grade or send 15 cents

for —*The Dream of Life,” '“I:hem
School Hmonchcﬂill"qr‘ 's Back
toTennmeelarMmo.

Addris

850 South 2ed St
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NOTES ON-NEW-POPULAR-MUSIC

F. J. A. Forster, rousddc publisher, 529 S
Walash Ave. Chicago, has jual put out on the
market @ new senigd of ten ragbme srrange-
mems of old favorite melodies, The melodies
that fave been syncopsted in this manaer asc
“Bolicveo Me, If AH These Endearing Young
Charms,” “Masa’s In the  Cold, Cold
Ground,” “Wiy Dowan Ugoo the Suwanet
River,” “Home, Sweel' Home,” “Old . Black
Jee." “Anpie Lawric,” “The Last Rase of
Summes,” “When You And I Wee Yonng
Maggie” “My Ofd Kentmcky Home” and
“Auld Laog Syne” Al tem of thesc arrasge-
ments were made, by Axe) Christensen for
Mr. Forster. They are Amnaod in a ouro-
ber of diffcrent seyles o€ mg’qu somet of

dftm‘behr‘wmm with-the -melody-

in thic baws, baving ragtime variaBons for-the
right ‘hand. "~ Weile' ‘they "axe ail” brilfiant and
anappy in 6 they are ‘tind AfEcon to play
and shoutd T 'fn"the m_%dl ‘sl pianists 20d
yer formers who woold to kostill gew lik
into the bla famillar pélodies

Lyduk Turner & Co ) Sbecidan Ave,
Pmbu.rqh. have a hovel" Hne ‘o parodles 1ad
Song Pocmy among 'hucb are “Blhy Smdafs
Hoodod which is suog lo the Tage of
“When' ﬁrlgmwm With My foodoo 1 Bag”
and tb; !o[lovmg pdrodles ‘which arc _ing o
the - Eavé " BY ‘the: Ripkey” Doo Caféi™ “How
Rty Sunday Yides H"u ‘Boonc® 11 BUl was
Only” God,” “The n.om I Billy Soadays
Crown,” ““Base B.lﬂ E 3l ch-_

Thiree good mp publuhcd by Lhe Lydick,
Turber Ca.,ol Pitfahrgh, are "Wbm 1 Tooch
Fim Witk My’ Hoodso Bag™ e “Rinkey
DoQ Csl{ “and’ e | WMder‘How The DevB
Got'in Hden™- . -

Eod of ihe w«.ﬂ I Love Yonl"

l

"fo e
is the di}; ‘of .‘b..ﬁ.au .
and Baymond Andérson; of Proyld
the . myeet_sddress of thess, gubllaben
and suglc by Raymond, Anderign. | a
“Sppiling Mocn®- is 4 -tbree, step that h
cumber was by -A .J._.W‘

BY AXEL CHRISTENSEN

Waltzes” published by AL J. Markgral, 2476
B Post St, San Francisco, Cal . .
“Tears™ 2 reveric by May Hill iz poblisbed
by Craig-Ellis & Co. Chicago, 1}). ‘This avm-
ber ia a paraphrase of James G. Ellis’ beauo-
ful dballad “The Tale the Teac Drop Told"
snd has been wonderfully adapted to tbis
atyle of music. Pretry chime cfects are intro-
duced and the melody threughoat is sweet and
beandify). Mus May Hill shows wondey{ul
ability. a1 8 music wnter and has composed a
oumbes of other mplesdid ronge, collaboratmg
with Roger Graham, who writes the words
One of these i “Everybady’a Dippy Now® a
clever number full of snapoy syncopation; wn-~
other is “Yor'll Wam Me Back Some Day." a
most charming ballad ; another (2 2 ballad en-

“titled “] Bélicve Ta You” 2 ™35t worthy au- -

ber indeed. and YA Littde Love, A Lidle Kiss
Wounld Go A Long Way” s another onc of
their compositions. This last auasdber may be
-yung cither a¢ double or 2 singfe. vesslan xad
i3 3 favorite number {or vandenilte pulormal
Craig & Co. who are the publishers of the
numhers wentioned in thia paragraph are
located st (45 N. Qlark St, Chicago, 20d we
prophesy 8 briliant future for this enter-
prising frm. They have seruréd im  Misg
Msay Hill and Roger Graham, cwo pecsond
who can reafly write 1 song tha’s worth
while and with their. enterprising advertislng
aethods, we kpow that they will-be onc of the-
best kmown publishing finma ia -the coantry,
“At The Panama-Pacific Falr® iy, the dde
of a song of which the. words 30d moaic-are
boll writen by Laura Sch\d( King,-and pub-
lished by Hasch & Loveland, 412 Bfanchaed
Bidq,, Los  Angeles Cil.—a opice .mgmber,

: Aru.\&h:e-:mhcrpu.bluhcdhyth\.nmc

Erm i "My -Rose of OQld Pejin,? composed
th;ichhulde.v-lﬁmdlbmeHmlq

. | The-sams frm by alko recently issued the

m.lprlw -dﬂgr numbers: . Tve, Got The
Wepry. Bh:u and Don‘l Know What To Do."'
by Johngie Andencn and Jese Smith;
Cﬁﬂ(ornh." wrigten by Cart Bmuary

was feajured by the Orpbens Slog

of 1os Angeles. with great, sDCceds ;. %1
Wilt Only, Care Por Me* writen by juamg

Anderson and sung very effectively by Haery
Becker; “Mrs, Casey )Jones, The Brave
Enginecr's Widow,” writica by Eddie New-
100, which we believe witl: follow in the foot-
steps of the frae successful Casey Jones song
of several ycars ago. Yea, Hauch md Love-
land, termed the “Music Makers,” have 2 nice
sasorrmeat of songs.

We always like o veceive a bunch of new
swongs from Shapiro, Bernttein & Co, 24 W.
47th St, New York. Prom the looks of things
you might aimost suppase they apen& more
time thinideg up eover designs llun they do
in writing music, untif 3 person gets to fook
inside of the cover and finds that the clasay
cover design 1 simply 2 fit closk for a clussy
song, The editor has had 2 bosy moath of it,
having beain“vaudevithehere and there; 5o we
caa't give the time we wosld like'to reviewlng
all these oew somgs. About all we can do i
lo mention the titles, but we wifl say this

_mach, they are 31t aplendid numbers. . “
The Good Ship Whippoorwill® takes youm
down on the old Mississippi throvgh the
medium of Walter Donaldsen’s masic and
Coleraan Goelr's Yyric.  “You Sent A. Loye
Torpedo Right Theough My Heart” by Wil
J. Hant and Eugene Platzmann, farpishes a
new vehicle in what to sing about foving and
Mias Ki'ty Gordon has used this soog very
cRectively. “Um All Alone’ by AL Herman
a0d George—Foir I3 another *You Mede Mec
Love You” song 33 sure as we're 2 foot high.
We .were willing to say this as soon.as w
saw AL Hermag's name on the title page bat
verificd iy at the pisno before making the
satement in these columns,  “When -the Sm
Goar Down la Jersey, Ll(e Begins On Old
Broldny" i by WL lnd- Beo

. YAmerica First” is a dandy uﬂiotb
nu.mber by James Brockman. “The Wedding
Bdllele-mg"bdeR«lyhpm
love song “Some Beantiful Moming Youll
Fiod Me Gooe,” by James Brockwan and Nat.
Osbarne, is asother one of fhose songs of
pathetic -Appeal set to dolightful music. “The
Universal Fox Trot® by Joe Rowey is obe of
the best. fox traunhvchdtbam
of playing is a loag time.
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T Fall For Ewery Girl Thoaa Comes My
Way" in 8 new wong thar-1 would feel like
spralimg wicely abwwi rvem of i dsd mat et
o, betaoss ke words sud music ars by O F.
Zitnel, well kmoen as “Lit” of the New Yofk
Eveming Jeurval  Yeau we, the nesy tbme 1
play Wew York | would rather hawe “Zie"
tresi me kindly in hin colgmns then egher-
wite. Howewer, | aan be trethiul sith salery
btfanis bore i3 sesr soag mad @1 gal the
wnagpy rhythm ard dever words thay will ges
it avgr anywhere—and thst mpgy chores
wonld make you wanl o “ome-sbep” the men-
wie you hear i

The Regent Music Poblishieg Co. of Like
Charlen. La. bos igseed & comsber o pew
pand piooes of whgies) merie  The e af
theie o the "'_E_ll:lt ?}mttd Walis" by
Edwin H. Se¢, and the symeopation sdids fust
enaigh exira “nep” boosn already good walis
melody. “The Snappy Rag™ by Edwin Sec
i il vory dilfealt o play i extremarly pood
m efect “Te the Summersime, Taka A& Trip
To the Sea Shore” by B D Hlock and ar-
ramged by E H. See, v & good waliz sosg
gl “Swesrhearts of My Dresm™ by Harry
P. Schacler s o clower ballsd with & dicasy
waltr meledy for the chorus

Shapirs, Beommicin & Ca. B8 W, 4 Si,
New Vork, hawe wuaned iheir laiest dosge
falie comiabning thirty-alme popular Wis are
canged (of dancing : Fox Trots, Waltawi, Ope-
Speps, Two-Steps. Tret, Rags amd Marches
This ook embodics 31l the bag song wtride
of e yat prranged by Eogessy Plavrbgns
amomg which are “That's tha Song of Senp
For Me,” "Down In Boem Bom Bay™ "Tene"

=PFisty Ridpe" “TheEitlr=Hoese - Uponm—the—

Hill™ “She Lives Down fa Our Al "My
Dream o Dreasmc™ "Meal of the MNawy”

“Motser May [ G= In Te Swm™ “We're |

Going to Celebrate the End of War In Rag-
time, " “Duncing Weath the Trish Moon" "Tip-
Top Tipperary Mary™ etc, s

The Melfinger Mugic Publiching Ca,, (Odeon
Bidg. 5t Loak, Mo, Ts nor on old soncers

5
|

tions inmeed by the Mellinger Mmic Puhlish:
ing Co wnd la an excopbionally good rag for
the piana

Joea H Huaghes mesie poblisher ar 241 M,
Michigan Awe, Sagmaw. Migh, i doimg oom-
widerable sucresstul boosting whth “'I'R Anchar
My Shlg In Yeur Harbor of Lave™ This
tile gives wonderful passibifide: for 2 Wg
song oumber and Jos Heghes, who wviots the
potm s Harry Richardwon who wroiy
musie, bave gons the lmit in geiting
he posabhifiiies owt of this theme. Aside fram
one ol ihe best walts songs of the day.
i will impure its sudobu,

T4,
§
£8:
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goni o 3 big enpesie in dreming thow win-
derws @0 ibe varioo) men giores wiik & meni-
aiudy bartls shap abewi 17 fees long anchored
in m ministore harbor which representp the
Harhor s Love sumg ssoul in the song. Such
b window digpley comnet sdl oo wmrecy sebes-
ton and brmg aboet ibe @be of thommedy
ol Dopees

"My Listie Lee-Mo-5an™ i the wile of 2
clavey wng by Massigl Suares, Leland Wool-
era pndl Samuel Rosenbawm, poblished by the
Undved Mwsie Comcerm, A Cansl 51, New
Orleans. La Thes hdi a6 orveial thimg vofy
el wotiod oot bath b the way of maic as
well pa lyries amd shauld not fail 10 made 3
hal whyrgwver played ar iung. -

Vaudeville performers wha have been beok-
ing for & &Fw Hack Tha¥u Bag el welsome
“Whoa Gol the Leoson™ which~ i & dawmy
mmmber by Maroehs A, Hesrs, 0t has e
legitimale buck damce tenpe togeiker with a
pleaging ragtime swing, published by bar-
cella A, Henry Publlshing Co. at (000 dih 51,
Pery, |0, Marcells A. Heoty i3 shic som-
paser &l FPemcef] Draime Walesea ™ A& Gay
Yoong Cupid” two-step, “Liberty smd [ode-
prndinde,” twi-diip oid,

Same lndle tBme ago tha Wil Carraedl oy, of
191 Garfiald Plage, Rroakbyn, M. Y., brofeg bn-
la ibe publishing game with the amnousee-
| mesit that fhey intendad “paiting over’ n *hid”
| belorg ther were six manths old The com-
Fapy comminctd cperirioas i@ Jong lam and
o will have resched that nge on the Ximd of
this presen) menth. Congldering thai it took
them &t lekit oo monihs (o becsme acquainded
—wod—thal -isey. bad de fgject spvgral thedumgie
imamaseripis belore findlag the right loind of
tongy, Dety have woombly oaly besa im bawi-
mess 1 leifle awer thres emomtby o date. Dhar-
ing thest three months thay have “put awer®
ofit petceis—" Rofale" having sold ower 360-
000 copien wnd are having gaite 5 roik oo dheir
three other [estarzs, “Here ‘-'ﬂ-t Romsen,™
“¥ou'll kend the Aching Heri Yoo Broke,
Somme Dhay™ and “Whose Litthe Lamb Ty Oons™

biany cannoh reslize the el thai thia con-
cern Bay ®el with phenomantl ieccess bud
wuch it &8 and it & oaly due b the excellensy
o their catabagoe in which are fomsd miny
wondetful swmbirs  The cmsary, and ripe-
clally Mr Collims and My, Corroll destrv
mreat cridit far their extriordinary soooes
in sugh & ibart Hme and aléa for their abidty
in “pleking" the righi songe from among the
VLEE nambEr aleiinted.

may fmd femethéng of imterest fo them.
Harvey Herry of the tem, which by kmows

in vaundewille as “Buros and Berry,” b the

leading compaier for the Connett Shest

i

And the justification of ragtime iy not
enpirgly om the Faict that ben miflion
like i, bur becsuse if has persisted for
v ipite of the fact that b hey had oo indoree-
et by ard withose aficial receg-
minSE H i mot omby i
grown and developed 8 masy ways and ba
maariies has been genalnily lik
of pecple.  This bas bess much
tory of ihe (alk scog, and it moast be sdmined
thad sueh & record of persistence POPR
harity and oniverslity bespeaks & certain
wird

iy
Ay rate, Hirsm K Moderwell, wibies:
"This s America [ Im sur Uves. Mo Ei-

rapeen musle can or posribly could cxprea the
the Amrrican perscnabity. Rigtime T bellie
does expresy B It i the gae troe Amsthan
L




— s - .
for the plamo, srgsn, and violin, which are
not aan el pablished, 7o

Mr. Spurr bayen playing the ppe ofgas,
shewt 3 year and oeshall ago wsd has hed
oo’ betsoma on this witremesd. AT b s
nambers {oulslde of those which he rEgro.
vised) bong leamed from wolin records, asd
chen mdaprod is bis use on the organ  An ba
has & inowiedpe of wolin pliyiag be s Bl
crmbled i sdige vhe viclin sombery i e
organ wilkow! feiing i etigenal conception

“THE CAPITAL CORNER"™
By Purz Cwusriawr
In miew of the faex thay | am ceadochng
the “Christensen Studla™ in the natbon’s capi-

tal it seems guite prophiiows teat “somelllog”
shoold ke heard from thal scarcc every coce

i K WHTTE, Therefone heresirer the— “Capital=

Cormer™ will b lusdhed monikly by yours
truly

How to po sogueeinied, there i@ 3 mad, =5
i speak, = iEG busisesd of owfs, whh @
allegooally petured 10 me something ke
this- Chrstnsen, the "Tmde larher™ (Gad
bless ham), e reachers Bin “sons” and the |
papsly Bia Srribe.” |

There you are.  Mow | being 3 son of my
facher will try iy bawt S0 male this Titde
“garner” imterasting w0 that e and his Jallow-
ers ehall be of pleased countenance, in fecl
I cam abmast see you ssarching frantically
throwgh the new lasmes for the “Capital
Coteer”

There were 3 couple 8 good Laghy proge-
puied ar my cxpone here | came o the
mtudio ooe day o oote ihal oW sOnOOSCETRET
on the door, “Leawe Mosage™ had been
changed to, “Love's Mapage™ and m pencil
& regoest to call up bve Lyem, Cal 733 I

ought the parTy wanlsd @0 arrange (or les-
ol Wwell VEry a0 I hgd the Toological
gurden pm the wire

Oh, thess merry jestera, buf (m't this better
than a gloomy dexth potice? Apd o it is with
populer mosde it in the bumerous asd glad
tidings in ks worditsd lingulge of ours

Would any oot sky thal all bamoeonr wril-

RAGTIME REVIEW
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dmw opc wme @ B AL Te ey THE puasa GPER

TH i
TES

nEfe e ]

Fawi SET)
Sl wou waie "

Aprrga

GEE Hoe, s B & wros DR = 1 ARVER EapL D

deubilads familinr, thet "Tmitaben 4§ the sm-
cerest Torm of [atery.” which, Liealy m-
perpreted, bmpliea thail you are o e come
gruiobided on hiviag brams encagh to evolv
literwture thyt 1o grest and wonderiul o com-
potitos whould deem worthy of approproieg

| —that et oha right word, escdy, bat i

reads Beotter than the one which firm cme o
misd—witkomt soppng o gve yoln credit
17 2

thlpuhlwhuhlh:nrhﬂﬂfl!tﬂ'
denily Ed nal 4l p to consider ; The Christen-

REMINIECENCES OF A RAOTINE
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V. M. C. (The Volumiesr Musical Club), W
aied t wocepr inwitpiipng fromn come of oud
lsdy friends to dufnish eucc (prada) (o
house parbcs. ohi. Fho rlrm_'l.dcd ol Obuiié
thai thrte woubd b 5 barged (of o {=saaly
mndwiches, hoi dégn efc ) dovag thr Covge
manirs Wi bad gig mawbet whd cogld pee
play oa anything Sul & poel tabldc. 35 e mads
Bl car manager. Sakd manager used 1o ge
wy eagagemenis like the abdve mentioned onEl
wt bawled him oud ler Jait landieg wi a job
with peal meney im e, Al sur nexi sehearsal
ket nearly Aoored us by ihi snnouncement thag
ke had gol a real ongesgendnl for three @R
st 5 soosl] pven by somp Lagies” Awolsry

When we asioed R wibial we [the 3 thae
woghd pay) wert B el for n, he saed b
raver thought—ol—thar S0 whk—went- on-1he
pab. Wi had very limle miasic just 3 few
wioha shears: Bat ihor didn® Bether wd aa we
wide righd there when it came o faking the
Quadriles, Lamder. Virginia Heel oix. As
Ohrchaesira Tor dancing dids't reguire n vEIy
lirge Hipérigers 8 thode dayi, & lew waltes
Polai, Schomincha yid & Masch [for mapper |
wird o Thaf wai regeived (hd #60 or sjoare
dsnrei were sy & rale faked

AT g prevint fsme an decheidrs {or dance
wark mud carry a full line of the very latest
ap 1@ b minile and neq Gaer & moeth old
popular pong hite. Kage Fox Trode, Ome-steps
wte. [t in mol pn sncomemon (heng de se 3
Imder wrrping o achel with pngwhere from
TS 1 90 depce secheurntions s U W as o
Puptsoni where be mows b will sor play
mare than 8 or 25 danoss. The reason lor
this 4 1bat he don’t wanit some ona te ek
for sométhing popular that he can't praduce

Wall, whem we played Homa, Swes| Home
on Ehal job 4 ldy came up to the plaiform
and babd us te make sut our 6l end bring it is
the licher snd she woold pay. Mere wai a
origig; phauld we ki B200 per man phed be
congored high priee ! Or should we bk §1.50
p=r =min asd be considered chesp! | was

fected ms iha goat to go moand aak SO0

! dmdd i she keked T coild come down,
b daltering steps T resched the Miiches
mad prescnied my BAL, gke lady [ooled st the
ML then st me ([ was resdy o come down
saed. “Why !l iy vhas il yew change™
“Why'er. yui. that is this being the fru toe
we piayed for pon” etc. cho. bt | gpawend
betr i T next teme it would be 250 per
man. (¥}

Um the way home abowl 4 miles sway, the
weolin plaver sakied “Well Jake, how dosi W
feel to get pabd for 3 jebv" “na more, (hask
yaou jobs for me,” waid 1 rubbiag my dour half
dollars tagether im my pockes

One might showi ' yeary Duver | weg mided
& play with & well-dmewn band beder |
agresd, bwi | wai 66 ferviond when 1 wid
down o play my Bt ongagoeosl  with
sraapers that [ coubd hesr my heamt beai
Soan after | [elsed ihe Unbon.  Absut this tlma
& new dumce bemmma popular—thes Twosibip,
also the cike wilk became 3 crame und Anally
ragtime, strech us snd § came bo siay. 2

“Ha maner whai sew dancey are vestod of

RAGTIME REVIEW

what ihe populer somgs are abont, the miskie
has vhar catchy, pulasting. raggy rhyiims tha
makes woo feel flke wipgling. [0 i Bam'e
it dont iake Whes e Twrkey Trot snd
Bussy Hog cme ost they were condemedd
3 onces gad B Bufuls, oll desce ball progri-
ey were compelled by the poliee to pul Wp
pig=s prehibiting such dasoml, and even wend
wp Tar as put dencers sof of the hall for dis-
ghrng the goder

| was playing 8t § dusce one night when
tht policeman in charge of the bl old e
that if 1 plaped xesther rag be woold clase up
the direct 36 be coold s prewrrve order of wg
prrnred im pliyng riggy munc | axsured the
oup that | would play a0 mory rags that nighi
sl bt wealched to see thal the music [ passed
et il mod hawe the word “rag” o= s Afeer
wiiehing 1he dancers {or & whike he zad, =it
permd b me ihad they will wiggle ne mafer
what you plas”

Ragtimme canast B sugpressed o ke last
lem yesry b demoed for eagties: masc
dunits, park coseerts Jod pelsvisinments fo
i sy maihing of vausdevills snd burlesgue
il Bag Bifn so pormatend {asd the péople
windlly gel what ey pay lor), har some ol
thetne Maly Rolbers in classid el who lear
thal the miagical morals of these ppils wall be
dumaged | they pracice om & pogulsr song
would gei in lime, and toach ihair pupsls whie
rhy wrg smterested Hn, they wesld Save more
pugals i thiy tha

Ar ths mdgerial ihﬁ-:ll beld i Bafala
Sepuember Dad s Docher Ind, . lsrge mili-
tary band guve o concert every svaning. While
they played Lucks di Lamermora or averfars
Gl thal elagd vhe_geople were sl owet the
boilding. bui when 5 young man sag ~Tulip

Time in Holland™ ey were sl n froot of |

the slage— ihst Sidnt losk w o pepubr
wrapEhp WRA dyeey Dol TRy el

SOME BOY, ENUPPE
Recemtly sweral musie corliies s Seanle
were gnanimous b thdic opdndon chat Roscoe

e

met.  Why shouldat they bel Herels ithe
koS

Mr Kamppe ban whiesdy doss sals work,
hawing apgeared bajare ibe Ladice® Musleal
Chiba m & few ol ba ides of the Northwes,
begides several otheF comcert  sngapemEnts
He then made his |sitia] apprarance over &
will-known weslern veudeville croait.  Fal
lowing thet, Mr. Keupges wis the sasical di-
rechor for a ol temedy show for &
ool of sl

Them Uie afl ather pinnkaty, he ot the movie
fewer, and played in several of Seartle’'s lead-
ing phota play houses. Hin devermesg ob play-
g pectmres lemded i [Deredie hia popularity,
A 4 dunee peanisn his rhythm |8 perfest end
ki [§ “there” with 3 real rag sempo.

Al the present wme, he s playing & one of
Seanie's lmdmg clurets and @ gos without
sysng thel be i in & class by b dor
cabarel work  Soll amother scrorspliabosens
ol Kmmppe's—be is o iplendid mawsic srraager
s it la nothing for Bim is fom got an of-
chegiration for 3 Hifteen pleoe orchestra

Enuppe Iy swocisied with Mr. Brin at the
Aratile School of Popular Musie, wesching the
Cheipensen sysbem of rgime plang playing
snd b sayn be Bndi thal work more imberest-
ing than sby other branch of the plans Qe

Whiks Ksappe i mill youug i years, be o
ald s evperience and Be has iks Rommw's
Byt withen for b contimsed pudesia

FORRESTTHOMPEDOM.

The cwt shaws Forrest Thompson in ki
sowel oo Aol which took ong of the primes
in & pecend parade in Lowindle br Thomg-
son hus deme Bleck face in vasderills, be b

abey writes and componts musc O of ‘hils
peeges “The Mo More Hbrumatiom Hag® s
great, wles & walts with viristlons b sfmply
muperh.  He can play the Tuorkey Trob, Yea-

W, Enuppe. of Seatile. was 'n"ithaulldul.-'bl.lh:! kee Doodls snd wing W Wor't Ga Homs
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BAQTIME REVEEW

?

Uotil Momng, aﬂ at thc nm: ummnz
1ome, eh! -~

Mr. Tbompoons studio, is 2 busy place and
bla many: pupils are scactered aver Lowsville,
New Albany and throughout the State of
Keotucky. He teaches the origina) “Chriaten-
sen System” of raglime pigns playng. .

Many ' of Louisvilie’s aud vicinity mont
prominent {amilies have sent thair boys and
@ris to “Prof.” Thompson whe has uaght
them real ragbme

In the November issue af the Cadenzs, Xr.
Wigp, who i3 editor of the “Pignist Depact-
mean{’ in {hat magazioe, wrres very strongly
ageinst picites who makc a practice of steal-
wg the advertising macter of competitive
schools, and calls -aftention to the ardele oo

~the "“Deadly—Paralie[”- whichr appeared -ip--the
Septembec jague of the Racriae Revmew. It
is indeed gratiying to us to lmow thar Mr.
Winn is with us io the fght egainct mfengers,

The November Bufictin of Church, Paxson
aad Co., of (3679 Broadway, New York, coo-
taing 2 for of choice instrumental numbers

1 a1 through Beok 1, and pleased writh the
3ystem and am workiog hard and suzcassfully
on tbe barder work of your good system.

Ourve Mrresret,
1120 Russell St, Detroit, Mich.

RAGTIMB, A LASTING S8UCCRSS.
By Havoro E Kiuptox.

The permaneat success of ragtime s at-
tcibuted to jts mcng its undoubled onginality,
its sparkling rhythm, apd moy importsnt of
all, the liberal mppreciation bestowed upon it
by the poblie

Ragtime properly interpreted, hag that in-
describable  “sorething,” which might be
termed magnetsm, which compels the audi-
ence to admre,

From my own observation | believe moch
of the cnticism -hurled aguingt syncopsted
mpaic is @used 6 a large extent by the
abominable way some phaaists have of de
livering their ragtime offerings Too often
the loud pedal is wsed alf the way through a
piscs, the left hand is told to take care of it-
sclf, 'the performmoce resuling ja whae may
be styled “duty” glaying, the reverie of 3
cdean and accurate cenditing. .

Ragtime cano absord fots of expression.
Somec pianiats play forte throughowt, which i3
one ‘bad error.

Take for instance d\c Raa'hme Nightin-
gafe.” This reafly beantiful rag can be handled
in such 2 way thnth(mostohmmuoldm
ragtmeés in ibe world Sould b oonvertod for
keaps - inside of téo mumtn,

Rl{ﬁms hqs evujthl.o( that chassical pmanic

has, qnd )ndpn‘ -from_pabllc opuuou it baa

more besides.

Grnr streas should be, laid on- accuracy. A
ag: should be played eaqdly a8 its: rrmul,
although we will admit that some m!uht
able to improve a. rag. somewhat by a few
addibons: Bt don't kmock down. - The Scott
Joptin and rags of like caliber demand pez-

{ect. m:umcy ﬁm, and Lhe:l cames the ex-
preusion

. From. actual upcrlcnoe T will absolutely
state that an iotelligent study aod vae of good
rags improwes ones phying of dassal ousic
This is atteibuted to the fact that rags cmale
you think, a0d most imporuant of ali, the work
demanded it ruore evenly distributed to both
hands, The fourth foger bas beco termed
the pianists “bone ol coniention,” the weakest
part, but tite Jelt hand really suffers the raost
from a lack of usc and consequent develop-
ment. Ragtime brings your left band into
more geaeral use thap zny other variety of
muysic, and the system of playing the meledy,
in the left, aod ragging with the right, (ar-
peggio ragtime) is immenacly valuable in
bringing the hitherto undeveloped band up to
e full-segse-ofts posyidilities—

The pianist of the fature will be the one

who can combine ragtime and classical mude
in ¢he daity repertoire. The playing of all
ragume and oothing else should &e frowned
upon 8¢ much ag the reverse, an nll-chulal
peggio ragoime) is immeosely valu-,
able ip bringing the hitherto unde- .
veloped hand up to o full sense of |
ils possibilibes. 0
The pianist of the foture wilt be
the one who can combine ragtime-and
classical music (n the daily repertaire,
The playing of alf ragime and noth- |
ing &lse should be frowned wpon ad | i
mych a3 the revarse, an ali-clasacal
progrars. Tu music as in other things, ~
versatility spetls success.
A vacied program is what the pco—
pk want, and if you want-to please:
the overwhelming majority you muil
play ragtime There's no evading . b
this statewent, 93 the demaand for -
high grade syncopated music is dxlly
growing heatthier.
A lot of folks censure ragtime »wh&'i._
\mow abiofutely nothing about’ ihe
subject They an be easily @
verted into enthusinsts by playing &
barmonions tlow drag corrsctly. wi
fots of temtimest injected ioto it, and o
then they “Dafl,” becavse so many
critics (1) imagine all yags are ley-
ed Qunck

The writer conscientiodrdy bdusva thn :f.'

same of the old masters were to be accorded
an oworm;uw af re-vgidng this ‘old- sphere,
and listcn to one of the claasic cags, that they.
wonid not onfy be wery mwaud. but waoufd

.admire the correct theory, the. clever blend-

ing-of harmenles, the sometimea bewil

accent and the wondesful anractiveness ot

Americao ragtime.

| BUCCESSRUL NEW. YORK TEACHER.

Ah.bav.gh Ropers . Marine who has ‘wole
chaege of Greater New York territory, teach-
mgtheCl:rlm lynm.uwol
five schosls in Brooklyn, one in Manhattan
agdouemmeBronx.bchuioundkncm

sary to open another school on l4th Street,
in New York, and on account of the immediate
heavy corollment of pupils he is ericusly
thislong, of opening 2 few more schools.

This certainly speaks well for the Christen-
sen systern eapeciaily when it iy considered
that Mr. Maripe i not doing any particutar
boaiting about town, as most of the pupils
come recommended by some {riend or rela-
tve who has taken Lhe course.

On the watl of fis main school is a partial
fist of his papds snd il really looks {ike a fist
of Rusyian prisoners, jadging (rom its length.

Mr. Manue is.rather-modest, or the readers
of the Ra¢tivr Rrxvmw might be given a
taste of interesting news aow angd then.

Linlc Anoax Hammer, popular singer and
pianist, wow playing the-Losw: Circuit, admite

vthat-lersuccess—in vaudeville i _due ta My,

Marine, for it-was hé who caught her to -play
raal ragtime and her ability. to ‘bekle the
ivorits after 3o short & course filled her with
ambidov. 1o achdeve success ia other flelds. .

n wurevoﬂ.ednn! Miiz C. Carber, cae of
. Mavine's many teachers and who i in
chug,t of th¢ Bronx branch of the Christen-
sen Sghopl, rides abont in her machine to her
pupil's homes to give lessons, and while mak-
ing ane of her trips, her machine ran over =
child. Tt was reported that fortumately for
the chnld. the machine was » Ford and tha:
while the child was uginjured, the Ford we
considerably damaged by the collision, and
that she wps uwsing a Saxon while the Foid
was being repaired. but this repost is com-
9l¢lely upfounded 3s Miss Carber m a
Chalmers 1918 udmiv:ly .



RAGTIME REVIEW

Mr. Bradicy Martin of Marria & Fabbeis,

as ber Englith vosabalury 4 lmigd to hall »

of the Keith Ciroue, called somerime ago st | dozen words

the mais Chrigensen School ol New York |

at 151 Wes 15dh 56, and afbrf hearimg bls,

Mgring play the Caldron Rag, amd-after. gor- |

ting a few ponmtert from Mr Manne, decided
1 use it far xa opemimg member. They re-
rendly made a towr of all the Eoith thasen ol
Girewrer Mew York snd ohe sodwsrer pmd de-
vour the Caldron Rag 4

In the September bgue of the Racmen B
mew, an armicke clled (he “Diedly Paraile™
appeared showmg 8 letlcr el mim by the
Christensen School and spposile & letber serd
oot by anmiber W Y Schoo! of Pepulss
Musle, nmd vhe omly -diffevence in Ghe leibers
is im the name of the shaal. They may #-
tempt io copy the Christemson merihed of pal-
licity but ihey ciflanly consol cotw  the
Christensen systens withou indringing.
' En Feituax

RAGTIME TICELES EONGRIED'S
TODES, MAEES HER DANCE

M. Ebviea Ambaat, whose high © 48 heard
only oa the high seas of grand opera weraped
a spraldeg atguanisnce with Amcrican rag-
time nme Mondsy might, and her dest ssught
the infectian from ihe syncopaied siraime of
“tew durm de yaa™ as fiddied and dfummed ia
o dunce hafl, MBe Amapir poed lsifmaly
oot moment, wad mapping her dngers the
nixt, wnd then was ywaying her body and nod-
ding ber hesd and mpplag har thes is the
manper approved by the cabaret artian  Then
MlUe Amamr lamed to sn sseori snd das
manded 1 “La daoaamt pe Americaine hdw
pou may ! Teach me.” and gtappdd an the flodr,

The grand opers emger wud laving s vighi
afl® gnd was being shown Sr Louli “night
fife™ ma it dem't.  She has besn i che Llaied
Skates only bwn wieks, sod wos Pepeciing bo
wew v replica of Parisian boulevirds  [nabosd
the spant the rme leambng 1o fax tral ane
itep and langn.

Cha fa the lerest Rasalas opera “discovéry,
wnd waa obisieed for tha Ronoa Grand Opera
Company sl s compensatige Managing Diree-
tar Eabingd? rolust 1o ik aboun bouder thun
& whingar  Her training having beem enbirely
m aparitle muse, ke bhad nod bécome ac-

"She way nol talk Amcrican, bl she cas
bandle her oo i the meal expressive U 5.
A 1 ower saw,” b axid, an he bowed Mol l
| wwayp—"0 Lensks Tiwsr

——

FROM THE BEEATTLE TAR

O, Sayf |Bingl Bangl) didja kmaw we're
peag r-hag Hee ey !

oo evpnimg. do you gui whal you Wi
| wien you wual gF

I nat, gash op bo the Mew Pastages build-
g, borwers sarn, of whily you're walsing for
ik mewr phale 50 the boolblack®s asd see R
| ¥, KEnmbpe of Borssrd 5. Bria
| =W radesrte 1o e the poogle whap 1hay

ot i B “Haw's g

A e whirbed phowl on ey plang 1ioed and
iore o & cowple of yardi &1 popalar Fhgteme
whist wopld have sy yoar (e ibek and your
rhoulders jwmg

in M Lesaey

SWell, junl whaddye mean ™ siled the

ok fram The Siar

[T
"Wal™ wid Thir fiar gup

“Veah ' mid Brwn, ~Easy.”

The puy froem The Sior laisied

Wihen hi revived he was humming. ~Whin
Ir's Wighs Time Diows on DHwie Land =

Whar's that sgsin ™ he ssked Brin

“Slmply thiv,” suid Brin. “We tesch pogpsly
how io play populsr musi by node in A le
somy,  Somulimas i tskes anby 10 lessone™

And sa The Star puy learned that bl of
Seaithe 1 ragtime creey and e other hali i
Eriling rhe bag.

FVIRVBOUY'S DOFME T, ¢

Brin g sudd 19 b about the oiftes ragiiios
played pm the coam. Hes slready moght 1
per ckml of Smille's population how 1o pley
the light, popolar skl §n Syscopated me and
he's going b sigm up anoilel bescher, a Eady

Semdesita drap Gn betwesn sireet cors asd

Here, Bur 1 Am Meor" ar some oiber late
piie, dash oot and ge bome, end mobody is
ke wiger 10l it all over and they can fclde
the waries like sn old dHmer,

"Takes abowl four or five mosdhg da teach

ibhe department stores aod from the swellest
haenes of the wealthy. Dwve got & cowple of
draymen om their I7th fessom  One of my
meweif shadents = a lady B0 years odd”

The sign on the door rends, “Seattle Schaol
of Populsr Music® Thiy b the only scheol

| ol ma ided in Seattle —Seatthe Shar.

WHAT THEY BAID IN MARION, IND.
Prad. Axel Chrigbensen, “The Coar of

pime ™ made n decided 'ﬁﬂ'&m"ﬁ
Thoater Thurday, where he appsared in
threr with & repertoire of pop-

Ok skl Bes “RAGTIME—as N e

probably, to help him cui during the winter, |

learn how to play, “Oh, My Baby,” or =T Was |

mgat ol ‘em” said Brin, I hawe popils from [

s

iranesknn of Chicsgn, where o8 ’ e
ki hil bbin sdior ol the Rarries !
and alup & tescher af mmslc At tinses he has
apgeared om the vaudewill itage, trips

freem consl 1o coast. He hins appeared In NHew
Wark several tmas |
Pral (hritbensen han s eighien minme
wct, bat ln foreed o come back o the smge
pevaral s, snd ahways i called for st bean
one encore. His encove on Thursdsy probably
mads g bipgest hit ol sny ong of his pum-
beri.  The emcore nwurnher wad ooe of Ben
Williama' big hin, "Woodmas, Spare That
Tree,” puanclogue. Thy proleasor is s good
imparsanated i the sryle of the {amowns calor-
ed somedisn, - T

The act on Thursday opened with o medley

Sari; “My Girl Frem OM Kenucky"
Oima Khayalm” ’ :
The sccond nomber o “Poetl pod Poatent™

i ragtime The third i3 & musial vergion of
an Alpme storm, n which first the lowe song
ad ke phephord boy in hord, 3 form arises,
# raims, the siorm passes amd ihe ghepherd
boy's song is heard agmin. The foorih

| bt iw o phasologoe, “The Girl [ Kiased oo the
| Seairy"—Marion (Ted ) Chremicls

| PLAYS CRYSTAL IN MILWAUKEE
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il
In ‘The Summer Time

(Take a trip to.the Seashore.)
Words and Melody by arranged by
R.D. KLOCK

E.H. SEE
" Tempo di Valse
3 1

i .

VOICE

e

— ‘ —
You may talk of your foot-ball and
You'll sure -.ly meet op Wwith

a [t B —
| _;_.—___-'.'_II_I__I LR - - e e e e R S5
# —g—g—%—9 3%

skate - ing

1 i i . [ .— —4 ¢ ’ - ; - I8 .‘
—_— —a
sleigh rides md  hock - ey too "Tis . great 1 should
you're just the rightsort O 1 S L Step in + tn N
S T G .

! —— :f_mzf# — ...
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say ‘ ' Day af - ter day
whirl - .. Pick 'out your . girl’ Its
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win - ter &0 blme But ~
-don’t have to try

givel me the ti.mé of Va Ay
But start .quarreling boot first of Sep -.

I o | R |

Fu

T | T

7
ﬂﬁ—
ﬁ

1=

‘ul ( <, 1l ] . L R
i | 8 A | = | b | A | bl 1 - |
— =Y e | | - { L —t— ~ |
: e
ca - tion ___ When the gun - shipe s bot in  the
tem - ber ___ Say: . boy8 take a tip once from:
] ) ] . i | {5

ot}
b
<l

1 i 4 l
- b |
] I I

= : 2| i

r
;L-

" L
B | 7 8 n T 1
i 1"
2 = »

_ Then you  pack wup your
me I Sh_o’il: ' shake you  for

grip Give the
true When the.
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RAGTIME REVIEW )

companiment,  Finddh this alsg

When thers are four or mare
mussang i 5 vaudeville hea- mﬁ;‘&: - - -E - —
tef orchestrs —and bess than t0 ———r— ——
=i {a mnusmally ipcenvenient
lor the pdanist o resd from
the wiolin part or “lesdl-sheer,”
a4 -given o baxy pErr T
play fram,

Whin ihe srchestre pospeases
a bagy player and the ochesirs
pat 0 ko arrenged that the Baag
player cammat lock off the pl-
anc “‘dedk"-—as o uweslly ihe
fade—the poot pisnisd  eneed
“fake" hii pari—ibe most ime
portant m the erchestra—~Finom
s “"wecond fddie® part [m the
old duri be olten gol po part
a all.

Fiarg parts were practically
ueheard af unil ten or fifleen
yeard ago. A plasit o thow
duys “faked” his way throngh
5 shew in & manoer guite re-
markable He might ot be 2
Wremt amuslelanar o aolole bt
be had & good ewr, 5 good
memory and pleoty of salf-re-
liameos,

Even in thess dupy ol wpe-
siadization, where everyibing i
provided fer, i ia sill oeces.
iary for the pood all arommd
Burimess planing 1o imew bow
to pley  sccompanloesis - ai
tight Trem bas pana’ In dhis,
mire than ever, & good ear
peceasary.  The baas parts de
noi almayr indicisie the lear-

.~.+A Course in Vaudeville Piano Playing
3 By Aam W. Ceonserosms
Arrengrmess by ok B Mok
Coprright 368 by azsl W, Chrimeses
lth INSTALLMENT. o e s s A Seandy
R o R e =
Example howi anieth I 1 ala —
made ol lmﬂn;ﬂ- trekle ;:[ L ; :rj' = ¥ j’_‘ = -

- — —

I-'?_Mﬁ-.h“htiw." ‘-. P — S S A .




when Ghe baseic given.
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RAQGTIME REVIEW

“thorough-bass” and was faym?
¢cly much srudied, bat ba

96

now (exccpt as incidentat o y i A;Y - - = ==
the study of harmony) some- C’Wﬁ_ — —— = . [~ 4 :_‘:g 3
what fallen into Sisuse. How- 2P O 1% =

ever, wn wvapdeville it is of

great-help 1o the p@nist, ar the N o D
following lctsops will demon- s R e P T = : e
sinate. ' i——_r‘=. — —r T y e, o .
" Example 92—Hum or whistle i 1 T

ibe melody while you ar¢ play-

ing e accompaniment, 3s be- _ _ ~

fore. When in doubt as to 3 e —— — - = -
wharmaony the numerals under- q > R iy e == '_E_ 14 < ==

ne&ath will guide you. Remem.

ber the Teaic chord with its third ia the bass

is marked thus: *l. The shar) under a note

means that the 1hrd above (he note (im this
case D) is 1 be sharped. This will. indicate

unmistalably the eotire harmony.

Preceed in the samc. mamner with Ex-
ample 93.

In Example 95 we have 2 form of bass
copy which you will mect with very often,
The “Cello” part i3 “cued in" in amall notas
shgve the bass. This is really not meant to
be a e¢llo part so much as it is jotended as a
guide 16 the harmony for the piasists whe
wi)l play from the pate J{ you consider e
part well you will soon see that the "cello”
part containg the very note in every measure
that determines (ar belps to determine) the
harmoagy.,

Example 96. “Ol Kentocky Home"” s so
well dnowa that every student shovld be able
to play {t well by heart, i0 any key, eapecially
We have, therelore,

not marked the bass.

Por your lesson this time. copy Examples
93, 95, and 96, leaving a2 treble staff bdlank;
then, afier having played these numbers a few
times inscrt the harmony. Jn alt the above
examples your right hand should go ne higher
than *G” or “A" (second space). Keep the
accompanying chords as much as possible in
the octave below this, Your hsnd wilf na-
torally seek Ihis position anyway.

TO OUR READERS.

_The Wilt Carroli” Ca, inform us that they
~have received .a large.number of requeats for
pcofessional copies {rom oqur readers which -
they ¢ould got comgly with owing to said re
quests having baen written on either ordinary
nole paper or postals. Sach reguests fail to
identify, the weiters with the profession and
necestitate their being throwm out unnoticed.
~la—the-future,all writing {o_the Will Carroll
Co., for professional copies sre requested to
_use printed starionesy or enclose lote program
or other-identification 2nd to state what song
they require ~They slso require lmowledge
ag to in wbzt paper “said songs were brooght
to the writer's attantion.

RAGTIME PROM A CLASSICAL.
STANDPOINT, -
By Ropeay Mawing.

The recent discussion in the Rasmimx Re.

vIzw regirding rggtime and popular music

impels me 10 say a lew words on the subject
Fisst, let it be ondersteod that they who

Lmnd:mo -ragtime,—do .so_through na_agtuai_|

tmowledge of the subject but rather through
their hack of lmowldege,

Man’s instinct obeys uncongciously certain
faws of proportion. The aonderlying law of
sound obeys cerlain regolamtics of farm, sad
this regulacity of form ranging from guick-
pess Lo slowness constitutes whar s called
rhythm. And aay eéar not rebellious to sound,
perccives instanily thiy rhythmic cflect. The
more convertional effeet of rhythem (& the
effect of the beat of the drum on a mass of

soldiers. The less conventional effect is the |

effect of cxtresue rhy&hm\dn an audience,
which s kmown a2 syneopalion or ragtime.

Rhythm is suscepble of much vacitty. In
slow mavemenits such a3 the Adagio and tLhe
Largo it is almost imperceptibie; bul in mod-
etate or rapid movements it becomes very dig-
Ginc, Sometimes it 33 pesceptible only n the
feading air; sometimes it is found jn the aé-
cormpaniment, and there are &ser in which
twa diffecent rhythms combine to prpducc a
mixed effect.

Music deprived of shythm is vague znd an- .
aot be long continued withont becoming weari-
some. Rhythm is cither simple or compound.
Tt is simple when only one ind of combina-
lion of ¢ime i3 heard. It is compdund when
varjous kinds of cormbination are hard to-
getber. o rhythm the fewer the elemments
of the symmetmical order the more simple the
sensation, The simplicity of \he senzation
diminishes as the number of elements cnter-
ing into its composition incecases, and 26
{forth, 2y nurmcrous elements ace vacoutly
combined. This compouad rhylthm created by
this symmetry of phrascs constituces what is
termed the phrascology of music, technically
called "carmure de phrares” or the guadratore
or hnla.ncu:g of the phruu.

This quodmture of phrues preu:ms lt.wl?
in an- alternanng sequence of panses m which
the musical sonse pemalns suspcnded and this
is syncopation, and we find 2 ¢elebrated “con-
zonet from Mbeart in the "Marnlgt of Figa-
ro” beginning with “the  part: " ‘mon coeur- sou-
vire,” and If this is- uot phain umanlmted
syncopstion then nelther §s  Christensen's
“Cauldron Rag."

While the pedanta of the classical scheol,
have Himited the hcuiﬂu of muslcil plyasure.
for many years and out forefathers felt re-

luctantly compelled to confine their masical
tastes withia these Kmits, the present genera-
_nan_h.u_zdmhng_he bound to any oot {am
of music and while classical: music swaya the
souly of thousands, ragtime wusic holds the
heirts of sflions simply Because ‘it eonforms
o the vesy first principle of classical music
and in faa, all. music, and 1his pnnctplf. is
rhythm. *

Instcad of tcoding to offend the ear, it is
without question wmost pleasing o the éar, and
therefare che most popular

To put it poetically and twuthfully, rigtime
is the apotheosis of rhythm in (he supreme
degree.

.DODSON WRITES ANOTHER SONG.
Chas. Dodsen, who wrotc the song entitled,
“It's Geeat To Be A Navy Man,” which song
recdved mention is a Late sasue ‘of Ractime
Rxview, bas writien anotber song entitted,
“That Colored Man’s Brigade,” which song
when publiahed, promases w be a3 sucoesstol
ag the navy soog has been. It was wiiten-
especially for minstse) shows, and-should take
well with them when once prodnud upon the
stage.  Dodsony 5v ag yet uncertjin as to
whether he will pubhsh the song himself along
with other songs he is about to publish, or
whether he will place it on, royalty with an-
other -musl¢ firm, Like Irving Bc:[Liu, he does
not koow a.oote of music, but is enabled to
compose original Firs to his work and then
“secures_the -services of a good srranger to
plm:e £ 5ahe 0n ' paper for him.
‘4 minstrel show given recently in
Szlem, h(us thé above mentioned song was
inyodooed.  Judgmg -from the letter follow-
mg, one may guess Eow the song took. The
writer, Billy, Clark, is a well-known .bfack
“fece eona«ﬁm He iz well kagown on the At-
laubc suhnrd where he travels up and down
the coast [n.vaudeville. To have him recom-
mend 3 wong, spesks highly in )uclf His
letter to Dodsop follows:
- “326 Bridge St., Salemn, Mam,
- “Mr. Chas. € Dodson,
“San’ Diego, £Lal-

Dur Sre. Am sending m a press motice
of a show. You will notice that the
soag,” " ‘Colored Man's Brigade, received
special mention. You have some song thers.

N
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Rty ru.ﬂy a mzrd&y, asnefal pum-
ber,” oo that kd_'f 7. ¥set lapping on tha
Bodr’ - At Wi show I betieve (he smger re-
ccsvcd threc ‘cocores. !

“The ‘ends’ while singing the choms msrch-
ed around the atage very cleverly.

“Your song was really one of the hits of the
show. It should prove very popuhar in min-
stred cirefes,

‘“Wishing yol - every success in the aear
farure, T remain as usuzl, your friend.

(Sigued) Bmiy Craax”

T
LETTERS TO THE EDBPOR. “

Eprvoa Ructine-Revixw: .

In the curcent e of- tth:er 1awa
requedt to the readert "to lot:you -kpow the
oolor ef ink they would: rather see the Rx-
view priated In.. If you bad-asked for a,dis-
alssion of c¢ither the -musical or- business
policy I'woufd have remsined ‘sileat but when
it comes (o maldng up and printing -z maga-
rine | am at ‘home. By sll means ose biack
ink’ Tite page, editorizly and music. sopple-
ment. If an edvertiser who has bought cover

space wanfs his “24” in colore it woald .then
| be well W print the whole cover in colors bt
if there is nothmg sgid Dy your advestisers [
“should prefer to se¢ my copy in black

¥ D. J. Kunvow,

' Entroa RAmli Review :

man, woman, boy, girl, old; yousg—bscsess
expreasion of joy. If you hear ragtime—or
better-yet, if yon can yourself play t—sorrow,
paln and regret: vamish as nfbym before

.the brilliznt rays of laughter and exhilaration

Ragtime taught in 20 lessons. Write for
free booklet ¥
CanisreNskn: ScHoot of PoetLin Music,
Mrs. W. P. Bamnett; Teacher,

(19 N.-Eighth  ‘Phone 361 Poplar Blaff, Mo.'

The Seaitie School of Popular Mlmc has
mxndy removed its studios to more spacions
quarters jn the Pantages Bn_lldmg, This
schiool, which is aone of 2z chain of Christensen
schoals established throughout the country, is
in, charge of Mr: Bernard B. Brin, who i ome

- [ pm not a.person who, desires . publicity.,
Ordm:rﬂy I pré]cr to be kept ot ofs“the
paper, bt fhe pudlicity you gave me with my
navy soog has caused me copsiderable sue-
‘cets a9 well zs financizl 2id. Tt caused seversi
._pubh.shers to ask (or copics of the ’pn'. qlso
“mosic stores sent for samples. ..

Casxmes C. Dobson,

San Diego, Cal

‘TEACHERS' AND PUPILS’ CORNRR
Business it picking up nicely.

Fairz CHmastiaNg,

- Washington, D. C.

- Last month I ran 3 four fine 2dv. which con-
Y-tained the “Money Back Guarantee” I have
also bad printed three thousand cards that 1
rhave given to the girfs nt the music counters
-and 1 have yet to place gigna in the dance
f-hafla. " I bhave a suburban’ studiq' af 127 N.
‘ ‘Watkios St. Don't.see how we teachess ever
| did get 2long withoot the RacTine Ravew.
Mag. C. C. Navez,

VEHE&IMVB!H’GLE 00
MOLINE. ILiS..

Mempbis, Tean.

I am well plegsed with your course and.can
see that it it going to be great.to play rag-
Hme. ’ ’

W. H, Posres,
Aibion;'N Y.
T 1 wish to say that ] am welf szusﬁcd wuh
the progress I have made
Otvo, KLincr RoFER,
2207 W. Waltoa-S¢t, Chicago, 1ML -

A tacher of the Christensea School, Mra,
W. P Bamett, of Poplar Bla@, is having ex- |
ceptional auecess with' the Christénsen’ Sys-
| tem, although she.only started teachm_g a very
short dme agd. -

We belleve that one ‘reagon Gor hzr _Bucdest
is her adverdsing and fier courage eo ase large
sized apyce from d:(e start. .

She hajp seqt m Qmpy,}ldlc -
pewspaget- wﬁ\ e WhY meas-]
uresa 4 inches, double oohmm znd rends as
folfowa : - o By

LRARN RACTIME PLANO ,\n& }
- ﬁm&gofmkma?yw-tof
«country either have takes or aré taldng this

courte | Eﬂ‘}w&mfhf to play ragtimey— -

of the Iprcmoaf‘_igh_rpe ] mr, eday.
Aasoaamd with_ Mr Bnn s Mr‘l{—'.nuppg'who

Chnstensen S.
icture Show
C o 1 | ect 10 n

4
Buan S, ot Soens
Nm Storm, Hnrry, Bu.nulg

msh. Gro(uque, Cormq

Sceaes

Price 81, Wfo:#md,._-_.
Ge1t this book lmn\-ym wemclier; or.from
A. W. Christensen, Dep M.
526 S. Wenern Ave:, Chicago
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is also well kflown in local ciscdley’  They re-
port such a populsr demand for ragtime play-
lng in Seattle ihat they have found it oeccs-
sary in addition to scture practice rpoms in
the Eilers Bldg.—Seattle Post Inteligenicer.

The other musie tedchers here-sre about
“redhended” over me teaching ragtime, and
the best of the joke is. they cannot sy T am
not a musician as I have been pianist at the
best theater here cunning vaudeville and mus-
ica) comedies, for three years. [ have been
playing the piano practically a)l my life, hav-
ing been born and faised tin La Salle, and

playing the pizno at entertainments at the age
of 2)4 years. ] am now 23, so I ought 10 be
able to tickle the ivoriea same.

One teacher smet me on the strect, and ask-
¢d me how my ragtime scholsra were getting
atong, 1 aaid, “Alf vight,” and they were well
pleased with my system” He sald, “Well
such pupils would never learn to play anyhow.”

Inmunmg that the pupils I had. counldn't |

fearn any system. 1 said, “as fasr as [ conid
judge, a- pumber of sdlolsu 1 kmow, have
been taking for years, from some teachers 1
know and cooot play yet” This was =

slinger, and the subject was quickly changed.

"Piano

Players < anid 2

Teachers

You can make big momney tcaching the
‘Chnistensen System of Ragtime Piano Playing in your’

~own home, =

Besides this you will make a large proﬁt on the
instruction ‘books and music.

Some of the teachers who are now using. the

1t is amasing to me. The poster you sent me,
I had fraimed and hung cdtside. There Is a
“clasgical” teacher across the sireet from-me,
and ‘I think he will have to buy a.palc of
spectacles, as I am afraid- mwy tign is gaing to
furt his eyes. . .
: Marcrita A. Hovuy,
; ,La Salle, T
Your course is cenamly interesting.
: Roy- Lavonur,
= Greeley, Colo.
T will :!ways be glad lo fecommend you to
any one. :

“‘Christensen”

system make as high as $60 a week and

others have assistant teachers making money for

them.

Axel Chrieltcnscn, the
- 1903,

"“"Czar of Ragttme
tcacbmg his system in Chicago.

’ started alone in
Now the Chnstcnscu

Sym:m is beinig taught and played from coast to coast.

you wif
ime Instrwcnon Books.

Wc showtgou how to make good, help you advertise and
bocklets, circular letters and prmtcd matter and

: ?odﬁvely No Investment Required

You take no chancmslmp]y follow our directions, which
any pianist of 1ntclhgcucc cap master 10 one week's time.

1F TRBRB IS HO “CHR!STENSEN“ SCHOOL lN YOUR C'ITY
WRIT'R FOR OUR TEACHERS .PROPOSITION

Chrlstensen School of -

Popular Music

Room M, 526 S. Western Ave.

[

Chicago, T.

dpe-

“wiz” on. the ;ﬂmo.-f hcc%;m,d,

m.ldd.le m.mﬁ W 15
are getting along: ﬁéndxdlx. ni
to take until welal"e “Some? |

1 play. mug.-q fast, in ild., imq 1 play
top fast. I cag the melody
readily. 1" wish to say that 1 like the Rac-

Time REvEw very much. and :.l'ayi']uok for-

ward to ity coming.
; Mnu Lu(u,

-

g v ~_ Harlag, Towa.

" The pupils sre coming 0 fast T ﬂunk] ril!
have to resign niy-position as, pianist at the:
theater and ‘devole ‘af}: my ‘time fo teaching

/ your system. 1 am: fascinated with the work

mdmmymlhwm!%u
mmA.Hmr,



THE RAGTIME TEACHKR, THE PUPTL
AND THE-PRACTICE"

Br Asrie O Lo
Well i some lovers of Fagoime bad ther own
way of booommag coscherjeck pismiite. AT
mumu,mupumu—w.ﬂ
wike up tomorrow mornmg a full Sodged pians

plaper, Bist ddar ds not the right ide mt all for
ihere is no shady whslever dbal & persad cm b
bypeorized inda.

A person who desires fo hecome & Fagtimisi
thould mot think thei whes they thran the music
leggnn fes ineg the (emchers hands thal that iw
geing e make o player oui ol them [t len'y the
meney thar the pupdl ppends on muile joasonn bud
it i cimoal @i AL pragion  Thope e good
mumber of “popibi ) kawe et bosdreds of
Bolkirs Bo e _:ndru'ﬁﬁﬁmund
players a5 other pupils who probmbly spost ssby
ten pr bwedty dobars in lokming bow 4o play.

Hnlunl'bu'unﬂkll'ﬂl-ﬂf'mﬂ-rﬂ“
you don praclice but thay csn esally make &
player out of yoa 1l pom prectice and come io
therm with a perfecd lesson each ome.  The
meacher gets o bad repolstion in many ol
where they doa't deservs il
Iflﬁﬂ*l}lhﬂl.ﬂhlﬂ:ﬂrﬂ
ums aad i
and the

5

RAGTIME FEVIEW a
e La Salle, 111 | schelurs pick op your, bless snd they will be
Iulrrlf-lihﬂ-u‘kleh..lhnpﬂmlmdlmdl thie hest ndvertsrmegl lor me later om
boak wilh pupils’ Lme, @n my pores s sl Fr Fmrsam
im cant & prospect of schalar, whom [ happen T
m-w.twlfnmﬂTﬂinndlhtm;‘q‘l‘dlr ':ﬁ'lh'l‘u““
Sockiet and set the day for thewr without fur- you o '"""""m 3
ther dalay | thinke this is & good idea e dl.rw::mt..
Yomrs truly, ? Mign.
Masomirs A Hewww, - g
Aad T juiwe ‘-ﬂt peopls thik |

Ti seeens that | enroll one sew scholsr or
gl sping mow prospects EVEDY ﬂlr—n‘:-ﬁ
fare thal [ am going o make 5 seceess of
your iyatins [ am delighted with ihe way the

I.H_m“ﬂl' All 1 learned 1

imew | lmmmed ffrom your comrse snd cmn

ml'lﬂf_nu—-ltl..
~_MusoA. M. Dinsssr, Pucla,

ll‘l-‘ﬂil ul

i

| W Wk

b By Pl | beag
-ﬁ.ﬂli--"r_.l LA 1]
L i R

Y GOOD-BYE TO BROADWAY” ™™

winasy Ire pise ® |ile dhewre wilh -nn"'lllmn'ldﬂ-nn

[ y—— m-ﬁ oy

i o e et 1 e L AL ) -
b Tl & Oamiin, Walis

I.-pul..luu.l _'lln"l'_:

*1Wﬂﬂmw

If you wish to publish your

own musical
do not fail to
ulars from.

compositions
obtain ‘p.] rtic-

Rayner Dalheim
& Company

MUSIC ENGRAVERS
and PRINTERS

376 W. Monore Street
CHICAGO, ILL.

We write words to your

the orders.

music or set musiC to your
words, and get same ready
with list of music b |
that you just have to fill
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NEW QUARTERS IN SEATTLE HIGHEST PRAISE
The Sestile School af- Papulsr Huutltu:h- "Your deughser plays beswtifully.”
ing the Chrivensen aystes has mowed aio the | Do you really thisk se
New Pustages Thedter Bolding, omigring 8| ey jsdecd. Whe. f | didat see ber

besiithlis] aite of cooms on the Glith Rage {
P 1 P thester bulbding i iher ot | Sngers bt the byl I8 swear i waa ooe of
:::m“wlt.:urmnz .”-"-M-I man. | these michisce] messd “—b el Crenier,

""!'ﬂ. I,
'Hn‘rl.,il"linﬂti.-ﬁl'
[ ——
Wemchester, Mroag, Sepe. M, qﬁ.
1 fimd that | am progressing very raghdly.
When [ baymn [ hardly loew one moie from
andber and mow T um playing right op-to-date

agemend paid Mr. Brin a w-ﬂ-l-l-ll B reng bem | ——

'-*“"*"1{‘ % Hm “Maore bad ldck ™ whispered his wife, 34 popular plecei. | am more than pleased with
wi a8 lhpn: E-Tll:u-ﬂtﬂ l:r:-:n:lttl-t cosl. | they greeted their pocits. my téncher, Mist C Carber,

’ e “Well wieat mow ™ he matierad, Besamm MeMamon,

Mre H V. Wikams of Fhng, MMichkigen,
staried bt full sdvertisimg campaigs early and
i reaping g resalts

“Yeu wem o enjoy the hﬂ Wqﬁul{n
s i T it
W

by do lad $a llr-un.lh'“
e : the :::th'.ﬁllh pieces they always play [or

Facoies.”

RAGTIME IN CHAPEL,

Robarn H. Brown, sssistamt pralesor i n-ti
f the aKness Stwte Agrcsirursl Collage

d ko swmeroes TogeeiLs
[ ‘rpruf:nm:hpﬂ.mﬂﬁwlh‘:;-

erchen such 38 eveni sompiuns 0 the
m !l'mr:l;: the Wighuty Broom

-

SOME OLD TUNE

When Ma on's wmy war in Egypi in
178 sad thmd siruck up the tune which
wi know s34 "We Wont Go Home “TIE
Morning™ its effect on the Bedouing wan sbec-
iFical. They heaped and -hwud and -
brwced a5 mmhﬂ delicrausly, swiried
that they wtre listeming o liﬂ ﬂ L L
madl populsr tune of thelr people.  Ti o
thowghi thet ihe tune was broaght o Europe
fram the darh comvinent im the elevenih ooh-
ury By the Crussders o

My friends told me 1 could nower brarn b=
caunt | played ®

few T2AREER
o~ H."“ - W. DRISLA b
2130 Sr Clamda Streel
Yeu have certainly made good with my

ey £ never had the patiemce Lo prad-

tsce Belare she starved with your syaiem, bul

everyihing wis made 5o n aid interedl ng

that it w;: 5 -ﬂitl.l‘ﬂ" ﬁd?dl'lr to semdy fhe
el o b o o SHULTZ

I lks your method Bre. It is mr te un-

deraand wnd play, | am Pﬂﬁ“

Am l'ﬂr. [ :l.lllflil':r 1 think your
e OHN SENAL
[{i% 0] fayeite Avemis

Dvdn't kmew sar note From snother whes |
viarted. AL the end of my eighth lesson 1
eauld pluy ‘Oli filack Joe™ in rll'um'm

4 ART,
:I.E..H- M. Villere, Strasl.

Allow me m I.:l:h-rt!l uttlluhnl -ﬂh
ST wiclog s ear ey
ol tenching is clear im
mElha £ H'Hﬁﬂ.
Armoor Co.

1 dide'y beliowe st wna

o wesing
e i gl il
wall plepid

’LTI:EPAGH'IIE
N, Galvez Strest.

“¥on know Misy Gress naver sings with-
put her msiac i

: 0 Halperen Ave,
W eitchesier, Bromx, W 1"

pir” 1 learmed o read

MoVl

HAHD
MUSIC

PLAYERS

How Would You Like to Buy Over
200 Soles for $1.50 7

READ THIS GREAT PROPOSITION

THE- hardest propasition for the
musician who plays for the
mdrwied B8 the problem of aew mus,
good music, melodicos oumbers
which wall il every siinatsss, b
firet, lngd and all the tma,, his real
problem 15 the expensinvalved by
buwing muse: W0 B ek
This is an expensive amusEment
for the pramist and the MUBICAL
DOBSERVER offers a fine solution
for thiz preblem, You have been
worrying yoursel sod speoding
money for oothing, just throwing
it away when fior one-teath the cost
y¥ou could hawe the sama resalts.
Each igsoe of rhe MUSICAL
OBSERVER contwing M large
shesl mmsic size pages of splendid
miesic {about twenly compositicns
in each issnd) for Piano Bolo, stc.,
T

SPECIA

and you can get twelve jsswes (a
Fearly subscription) containisg
ower 3 complete compositions for
just one dollar and ity cents,

Subscribe for the MUSICAL
OBSERVER today and we will
send current issue contalning 20
cernpositlons-dtoonoe, or. e, will
date it back three mouths so tha
vou can start with s library of shoot
&0 complets compositions — the
right krmd of musec, ot lm
vumber i the let. IT _
YOU JUST ABOUT ONE CEBNT
A COPY TO GETIT. Do this
today and you will have o'
library in less than Hﬂﬂh#
addition, the splendid articles on
mugic and musiciars will provs
interesting, and estertalmng to
every mugician,

pal, snd wa wil

..uu_.u._-ﬂﬁ'w

MUSICAL UB!ERVER Gﬂ. "% co

For e bosed 1. umu-ﬁmmu—-ﬁ-ﬂnhmﬂh
oy minery Faisa

_ﬂﬂlﬂﬁuﬂ_lﬂn—ﬂ“lh—. “'h
Nawe City il il
: =y IJ
} - e | 1:|J |
Addrers 4 Samne. 10 i a‘
| P -.' .ﬁ,-ﬂ n. |




| RAGTIME REVIEW
" “NOTE TO PUBLISBERS”

It is theé aim of this magazine to. keep its subscribers as.
well informed as possible regarding new popular music,
both songs-and instrumental.’ If we are not already on
your malang list, please see that we obtain regular piano
copies of your new publications the moment they are is-
sued. They w1l| be listed ‘or reviewed 1n thls magazmc.

stark usic Co

e

| Music Magazines
THE
CADENZA

A Moﬁhly Music M.acume for the

usical' Hdme a0d the

Professional Pianist,
4 New “Pop\ilu“ Piano Saloi in every issue

, '"S’F"'L‘G‘U- 1S MO
Rags T hat Never Jie

We are the storm ccnttr of bigh-class instrumental rags.

The whole:rag fabric of this country was built around our,

“Sunflower” ** Cascadts" “Bntertainer”

“Ma e. Leat”

“Fmﬁ Legt” Etc.
Stisec these as classic rags and we mean-just what we
'_' are the perfection af type. "&'he ‘gless of fashion and the:
W b “Age cannot wither or tustom ‘stale” their infinite.
vmety 'rhey have lifted ragtime from its low estate-and. lmed it up.
with:Beethoven and Bach.

Fol.low‘mg up Maple Leafin the blending of: the popular and classic,.
kindly try out “American: Bg:.uty’ ! “Bm.\kan” ”Catnncr’ * “Corrugated”
"Mmdé“ ‘“Mdhnge:/' S Hot House™ “Griace and Buuty" “Ragtime |

Oriole” “Opbehis’’; “Hilatity”" ‘and 100 others such as ate publithed by
no one on earth but the- Stnrk Mum: Co.

Our free l:ltllogl will tc].l all about it.

Rudlk/nlbwlqydith'nhlldlfrﬁm a muricias uljar azwy.Amlu

ﬂuuyu&w

. BETARY MUBIC COMPANY, 8¢ Leuis, Mo
"Deat Blrsi=Jus s #6a if apprecistion for the arcallence of yous
g ¢ pa—m’:ndnhmuuﬂndhn Bea

sy I.Mmuék-—ﬁda'n&hm __
tb.lph'ﬂl are ubum-(‘m‘_‘, o

!alr-

w.wanhammwmm  : _.f."

= SEND FOR CATALOGS
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