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THAT HARMONY QUARTETTE

BY PETER FRANK MEYER

(Some More of the Trials, Triumphs and Adventures of Four Musjcal Mokes.)

«

“Mr. Randolph!”

The clean c¢ut, welfl dressed voung man
whirled before the night clerk’s desk.

“A fetter for you, sir.” said the clerk. hand-
ing him an envelope,

%{e nodded his thanks, held up the envelope,
glaniced at the handwriting and smiled. Then
e mounted the stairs. after bidding the clerk
a good night.

That Harmony Quartette was appearing at
the Appollonaire Theatre in Atlanta—or. to be
exact. had been appearing at this theatre dur-
mng the week. This was Saturday night and
ithey had made their final “show” at this play-
nouse only a few hours before. On Monday
they were to begin a six day schedule at the
Martin Opera House in the same city. Dur-
g the sojourn in-Atlanta the boys were stop-
ving at the Hotel Lorraine.

A little incident which had found its in-
ception after the matinee performance at the
\ppollonaire the previous Monday. and which
2t the time, caused the boys much amusement.
nad grown into proportions of such a char-
acter. that it was impossible to regard the
fAzir as other than 2 source of perpetual an-
novance.

On that Monday, just after the initial ap-
searance, the house manager had given Ran-
loiph a letter. Chick, for some unaccountable
-eason, stuffed it in his pocket and forgot all
«bout it until the following night. The boys
qad just arrived at the dressing room prior
-0 “making up” for their act, when the door-
man called, asked for Randolph, and hurriediy
<tated that a sassy young worman had insisted
apon seeing him personally. There was little
:ime to be lost. so Chick told him to snform

he lady that he could be seen at 10:15.

“She was awful fresh,” declared the door-
nan. “Sajd her name was Madge Maguire and

hat she wrate you a letter yvesterday.”

It then occurred to Randalph that he had

‘nadvertently placed the letter he received the
‘lay before in his pocker and had forgotten
<hout it. That missive, in atl probahiliy, was
‘he one the watchman unknowingly referred

After the act Randolph hastily dresseG and
aent to the stage door. Jn the darkness he
1im!y made out the form of a woman, hold-
mg harsh conversation with the doorman.

“That’s him now,” the doorman exclaimed.
and the woman ran up to Chick and seized him
‘ the arm. .

“Don't you remember me, Mr. Randolph?”
she« asked.

"N-—no—hanged if 1 do.” muttered Chick.
reering at her confusedly. “Come in here”
and he led her inside.

In the light he stared at her dubiously.

"Doncha remember Madge Maguire, who

played tough Nell in ‘Back to Earth® when
vou was dom’ a monologue stunt on the 1lil-
Jer circuit out \West >’ asked the girl, looking
up 2t him eagefrly.

Randolph gave a start and his face bright-
ened, But it was only for a moment. Then
a frown of annoyance crossed his forehead.

“Yes—oh, yes. | remember you now,” he
said. striving to repress his impatience.

“1 t'ought vou would,” she cried, ex:ending

her hand.

Chick took it gingerly. “\Whats the
trouble® You seemed very anxious w0 see
me”.

“1 am, I am. D’ye git my letter?"

“Yes, but I didn't know it was youes till the
doorman told me tonight.
to read it.”

She eved him reprovingly. It was easy to
discern that this woman belonged to the class
which, for the sake of dignity, we shall desg-
nate as plebians, although the word is far too
mild. Her flippant manner of speech, the
harsh intonations, her tough swagger, the curt
nods of her head to emphasize her words—all
this stammped the type she represented in every
raove she made. Besides. her painted_face and

blackened eyebrows, the rouger, senstous lips, -
" the cut and vpluptuocus fit of her clothing, and

the big picture hat pinned jauntily on one side
of her head. spoke plainly for themselves., ~
“You shoulda read that fetter, Mr. Ran-
dolph. It'll mean a fortune for you an' the
boys, see? I'm goiner crash in on your act—
make it five-cornered, get me? No, no. Don't
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| didn't have time

look at me like that! It means ijig stuff for
you. But I can’t telt you here. Come over to
my stoppin’ place. the Merlin. Come over

with me now an’ bring the rest with ye. It's
the biggest thing in years!
Randolph shifted his feet uneasily, He

knew Madge Maguire and he knew she was
as adhesive as a mustard plaster, A pest was
a Jovely creature alongside of this person.
Presently an idea occurred to him.

“I'N tell you what I'lf do, Miss Maguire,”
he )ied glibly. “I cannot see you lonight,
that's final. And [ don’t care how good or
prumising your plan or scheme may sound,
I wouldn’t take anyone else in our act under
any circumstances. But I'll call at your apart-
ments at the Merlin tomorrow night at
eteven.”

“Good stuff " she exclaimed, delighted. “An’
believe me, kid, you'll change your mind after
listenin' to me. So long, (hen, till tomorrow
nght,”

When she had gone Randolph went back to
the dressing. room. The boys were just pre-
paring to leave. He told them about it, add-
ing that the voung lady would have a long
wait if she expected him to call the following
night. They started to kid him about ft, evi-
dently vastly amused.

After the show next night they immed;jately
returned to the hotel for 2 game of poker and
a midnight lunch. Randolph figured that
Madge woutd have sense enough to realize that
he had purposely given her “a stand-up,” and
would cease annoying him. But Chick's calcu-
lations were misplaced.

Thursday night he saw \adge Maguire and
a party of rough looking fellows in an upper
tier box. He would not have seen her perhaps,
had it not been for the hisses that came from
that direction after the opening song. The
lights went.up after this, and he immediately
spted Madge. The boys had heard the hiss-
ing. too, and appeared to be greatly surpnsed,
but they went on with the act as though noth-
ing had happened. Just before the time for
the combination dance a roar of coarse laugh-
ter. followed by derisive epithets and more
hisses. came from the same box. By this time
several indignant spectators had risen - and
were demanding that the miscreants be ¢ject-
ed. An attendent. hastened to the box.
heated argument too place. Sudenly one of
the rough fellows struck the atendant and
knocked him down. Several aogry men jump-
ed into the aisles, ran down to the tier section
and . piled into the party of loafers. 1n the
excitement spmebody yelled “fire!”

A panic was the result. Men, women and
children leaped to their feet and pushed and
fought and struggled to reach the exits. Had
it not been for the presence of mind of the
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orchestra  leader, who immediately signaled
for a lively air, quite a few persons might
have, heen seriously injured. The mob ceased
pushing and yelling. the lines hroke, those of
cooler Deads started back for their seats and
the others soon did likewise. Two ushers and
an ofhcer appeared and marched the four
hoisterous men, with Madge Maguire n the
center, up the aisle and om of the theatrc.

OF course, this unfortunate incident” knock-
¢d the boys off their mettle. Chick hardly
came off the stagc after the act when an at-
tendant handed him a note. He opened it
and read:

“This ain’t pothin'.  You'll git 1en times
woiss if you don't calt at 1he Moilin termor-
rer.”

There was not signature, bot Chick knew it
was Madge. He decided (o tell the boys about
it.  This was getting stvong. A\ tew more
experiences Jike the one tonight and the ef-
fects would be disastrous. He therefore put
it up to the others.

“Why not have her pinched?" suggested
Faety, *So far as 1 can sec, that's the Dbest
way out ok it.”

“I'd do that willingly, but 1'd have 1o appear
in court and it will only bring us a lot of
cheap notoriety. And on the other hand, 1
haven’t sufficient proof. This not isn't signed
and [ lost the other one.”

“Aw. let her rave. She'!l get tired ot it
growled Bradshaw,

“Oh, of course,” scoffed Fauty.
bothers vou.”

“1 think the woman is ¢razy,” declaced Ben-
30n.
“She is obsessed with 2 whimsical - mania
that the theatrical world is trying to keep
her down,” said Chick thoughtfally. ““She

“Nothing

was a leading figure in burlesque some years
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Remarkable Piamst now in vaudeville.

ago, but drink, and I think dope, got the best
of her. After awhile she appeared in a une-
act vauadeville sketch called ‘Back to Earth/

1 happened to meet her in Kansas City while

this sketch was going strong. I was doing a
monologue stunt at the ¢ime, Guess we were
billed at the same theatres in different cities
about twenty times. She’s 2 pest all right
You can't get rid of her. I don't know what
she's doing down here in Atlanta.”

“I've got an idea Chick,"” said Benson en-
thasiastically.

“Keep it—you need them,” chuckled Fatty.

“There's no need of your going to her place
alone.”” explained Handsome Jack, ignoring
the remark. “\Why not—-"

"That's what I say," interposed Fatty, ™1
wouldn’t trust him.”

“You shut up, you little runt” grumbled
Lazy Bill. "Nobody asked you for your opin-
ion.” '

“\Write her a note now, get somebody to
take it to her hotel. Simply state that you'll
see her provided she’ll ¢all at our apartments
at the Hotel Lorraine on Sunday aftermoon.

"Tell her she Must come unescorted. Here's

my scheme.”

Benson proceeded to unfold his little plan.
It sounded good. ln fact, it was so good that
even Big Bil} laughed heartily.

Randolph scribbled off the note, handed it
to an attendant, and asked hima to sce that it
was delivered at the Hotel Merlin at once.
A generous tip precipitated matters,

That Harmony Quartette went through its
acts next day without interruption, and Satur-
doy afernoon passed smoothly. After the
night performance Howe, Bradshaw and Ben-
son left for the hotel a little ahead ot Ran-
dolph, who stayed behind to discuss some
business transactions with the manager. So

: it must have been after

twelve when Chick walked
inta the suite, carrying the
leiter the night clerk had
given him downstairs. Brad-
shaw had atready retired.

The long, drawing snores

from the bedroom could not

have emanated from the
nos¢ or mouth of any other
human being.

“I've got a letter here
-from Madge Maguire,” said
Chick, with a queer smile.
"I imagine she got cold feet
and has refused to accept
our invitation. At least, [
hope that’s the case.”

“No such luck,” grunted
Fatty, who was comfortably
- reclined
_gorgeous suit of blue and
yellow pajamas bedecking

a sandwich in his right hand
and a haif emptied bottle ot

. beer—in his left. Benson,
stripped of his coat, vest
and shirt, sat at the table,
a newspaper ja front ot
hi '

TR

“You're a fine looking ob~
ject in those pajamas,” de-
clared Randolph.

“Go on. You're only jeal-
ous” piped Fatty.

“Read the letter, Chick,
go ahead.” said Handsorae
Jack. “I'm anxious to find
out what she wrote.” ;

“Wake up Bill and let

him hear it” suggested
Fatty, nibbling at his sand-
wich,

“Do you think I want to
0 to 2 hospital? demanded
hick: He tore open the

in the rocker, a,

his corpulent body. He held.

envelope, extracted a sheet of paper, and read
aloud : : i
“I'll be up to see yoii guys on Sunnday,
and as per yore rekwest too cum alone I'fl
be therr alone. You kan expeck me at 2
o'clock.”

Randolph showed the letter to them when
he had fnished.

“What a beautiful handwriting!” exclaimed
Fatty, sarcastically. “And, goodness me, what
exquisite spelling and Edglish!”

“]l can't onderstand how a woman of her
limited education ever got by the board of
censors,” remarked Benson, shaking his head,
“even if she did spend most of her time mn
burlesque.” ;

Randolph laughed.

“Madge is a product of the old schoot. Her
Lind are as rare today.as the uncivilized Amer-
ican Indian. ¥n the test for the survival of
the fittest she simply refused to go down.”

The boys had an early dinner at onc o'clek
on Sunday, and immediately returned to the
suite. Bradshaw rapidly stripped, got into his
pajamas, flung a bathrobe around his big bod
and stretched himself out on the couch. Jacl:
and Fatty tied him to the lounge with a
clothesline. Then Fatty mussed up his hair,
poured sweet oil over his face and rubbed it
in, and finally tried the same operation on his
own face and on Jack’s. They both looked
as if they had been through a terrific mixup
and were covered with dripping sweat. Fatty
sat on top of Bradshaw and Benson seated
himself in the racker along side of the lounge.

They had hardly completed the setting when
the bell rang.

“That's alright,” whispered Chick, going to
the door. "I guess this is Madge.”

“Good afternoon,” said Madge Maguire.
swaggering iants the room with an unnaturat
totter.

Randoiph fooked at her quickly and his fips
curled. She was disgustingly drunk.

“How do you do, Miss Maguire,” he replied,
fighting down his repugnance. “Wont you
be seated?” )

She walked to a chair and was about to
seat herself when her eyes fell upon the other
three, 3

“Good afternoon,” she repeated, hesitating.

Not a sound came from any of them. Fatty
perched on top of Bradshaw, stared dolefully
at the opposite wall. He looked as if he were
the sole occupant of the roomn. Benson was
engrossed in a book. RBradshaw's eyes were
closed and he seemed to be sleeping.

“Wot's de matter wid dese mutis? she
asked, looking 2t Randolph and falling into the
chair unsteadily. i

“Oh, they're victims of gunnamocopolis.”
replied Raudolph airily, closing the door.

She stared at him, her eyes blinking.

. “Victims o' wot?” e
— Chick returned her stare, pretending to be
very much surprised.

l'“l;['ave you never heard of gunnamocop-
olis 2"

“No, I ain’t”.

“It's a virulent disease and its effects are
extremely permicious, The four of us were
down in Mexico with the troops a year ago
last summer. They contracted the ailment, but
I was fortunate and managed to escape. In its
carly stages the disease rendérs the victim
practically dumb at irregular intervals, ualess
somebody. near is talking, when the victim will
repeat or offer comment like a poll parrot, In
its final stages the ailment obsesses the victim
with an insatiable passion for blood at least
once every two or three months. Mr. Brad-
shaw, whom you observe Iying on the couch
there. took a fit this morning. He is in the
last stages. He tore the bed apart and nearly
killed the clerk and two attendants. We drag-
ged him in' here (it took the combined
strength of three of us) and tied him to that
lovnge. Unfortunately, just as we had him
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partially subdued, both Mr. Howe, who i3 sit- I be the dlame. It would be a severe case of

ting on him, and Mr. Benson in yonder rockes) |

were tendered dumb and inarticulate. They
are in the early stages, Thercefore, Miss
Maguire, T beg you, do not feek slighted if
they repeat of comment upor anything you
may say. Now, would you mind enlightening
me as to your proposition?”

Madge Maguire was dumbfounded. Her
“startled, blinking eyes sested first upon one,
then the other, at last turning to Randolph.

“I—I ain’t in any danger, am I?” she falt-
ered. :

“If you come near me you will be” came
from Benson, in 2 hollow, solemn voice. He

did not look up; it seemed just as if he had-

spoken to himself.

"“"No—no—not in the teast,” Chick reassured
her. "Pay no attention to thair camments.
Go right 2head.

The young woman hesitated. It was evident
that she fe%t far from safe and secure.

"Dere all members of Dat Harmony Quar-
tette »* she asked. .

“Yes, Miss Maguire.” K

“Can’t we go somewhere else an’ talk dis
0\,”?" .

‘T am sorfy, but I dare aot leave them.
Should that big fellow fly off in another fit
during my absence and il somebody, 1 should

L

culpable negliect.”
. “It's awful funny,” she said, shaking her
head in bewilderment and swaying from side
to side. I never heard o' such a thing. You
must have a awful lotta nerve to stay wid
ginks like dem.”

“Beautifal, beaatiul,’ murmured Fatty, as
if in a daze.

“Huh,’ grunted Bradshaw.

“Verily,” quoted Jack, as if to
“thou art a most detestable creature.”

himself,

Madge gazed at them, utecly incapable of
o ending. -

‘I:'gme, come, Miss Maguire,” begged Ran-
dolph, feigning impatience, “kindly proceed.”
He repressed 2 laugh, however, only with a
superb effort.

She faced him uneasily, but every once
a while she darted a quick glance at the silent
three. “You knows wotta streak o’ tough luck
come my- way, Mister Randolph. I was one
of de greatest burlesque actresses wot ever
was. Dey accused me of bein' drunk, when so

??lp me Patrick 1 was never stewed in me
ife”
"Beactiful,
solemnly.
Madge frowned and looked at him in 2an-
noyance.

beautiful," murmured Fatty,

“Pay no attention to their comments, Miss
Maguire,”, put in Chick Suavely. “I told you
th?é 'ghey were not accountable for what they
satd.

“Well, de last show I was wid, in burlesque,
was de Moonlight Maids. I comes in feelin’
happy about an hour late one Saturday night,
an’ asks de manager for a match to light me
butt wid. Widout any kinda warnin’ wot-
soever he hauls off an’ smacks me square in
de puss. Kin ye heat it?”

“(3h, repeat dem bootif{ul woids,” murmured
Fatty, sorrowf{ully.

“What eloquence, what elegant language,
what fervor,” mimicked Benson, without the
ghost of a smile.

“Too bad he_didn’t hit her in the head with
an axe,” snorted Bradshaw.

“Say, are you blokes makin' fun o me?”
shouted Madge angrily, struggling to her feet.
“1 don't care wot—"

“Come, come, Miss Maguire,” interposed
Randolph, taking her arm and gently pushing
her back into the chair. “Do be reasonable.
I told you these men were not responsible
for their words or actions.” )

“I don't care,” she retorted, with a sicken-
ing attempt at indignation. “Dese dummies
ain’t goiner kid me.”

“Beautifut  beaatiful,”
dolefully.

“Huh,” grunted Bradshaw.

“Verily,” softly declared Jack, “thou are a
most detestable creature.”

She gave them a glance of Litter scorn, but
did not reply to the comments. Randolph
had all he could do to repress his mirth.

"Life was hard for me” she went on. turn-
ing to Chick, “1 couldn’t git on wid any
odder show, until 1 landed de part o' tougn
Nell in that vawville skit, 'Back to Eanh.'
Den dey toined against me and said 1 wax
boozin, top, when Lawd knows how | hate de
stuff I '

“We know it, too: we know it, too,
serted Fapty, almost tearfully.

“Tis sad, 'tis sad,” murmured Benson,
shaking his head."

“Tough fuck,” grumbled Bradshaw.

Madge ignored them this time.

“You know the feelins of a star. Mister
Randoiph,” she continued. “You kin under-
stand. Dere was me, a—a genus—

‘“You mean a genius,” corrected Randolph.

“Y—yeah a geenyus, er—er down in de
depps of ockscurity, undepreciated, iglored—"

“Methinks she talket 2 foreign language,’
interrupted Benson coldly.

murmured Fatty,

" ag.

“Hush—hush,” admonished Taity. “She
sings grand.”
“Aw, shut up!” screamed Madge, wurning

upon them fariously. “If ve don't T'II—]'1{—"

“Miss Maguire!" came from Chick. sharply.
“I 10ld you several times not to pay any at-
tention to them. Jf vou lose your temper
again [ shall refuse to listen to your proposi-
tion.”

When she faced Randolph again her eyes
were burning with hatred. She waited a mo-
ment, struggling to recover her composure,

i then went on:

“Er—er as 1 was sayin', life was hard on
me, Dece [ was, de gueen of dem all, t'rown
down cold, listenin’ to de praises dey was
handin’ out to a lotta hash-slingers like Theda
Bara. Sarah Barnhard, Eogimeer Caruso,—"

“You mean Enrice Carusn,” mterrupted
Chick gracefully.

“Haw, haw, haw-\VO\V!" roared Rrad-

- shaw, shaking until Fatty was houncing up

and down like a cdwpuncher on 2 balky
broncho. !
Miss Maguire darted a sco_mful glance at

m,
“f wouldn't say nothin’ if dose mopes was
good,” she said indignantly, “but wot kin dey

{Continued on page 13)
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NEW MUSIC REVIEW,

Awake, Awake, America—By John Stark.
Published by the Stark Music Co. A good
patriotic song which is better than the av-
erage; it has the possibility of a National
Anthem, a strong theme, dignified and in-

spiring.

Mother Dear—By Frank J. Rowinski. Pub-
lished by the Whitmore Music Pub. Co.
Fair sentimenlal song; a good type of
“Mother” song: many will Jike it.

Shave '‘Em Dry!—By Sam Wishnuff. Pub-
lished by Stark Music Co. This is a very
grood “Blues” number. a tantalizing Fox

rot.

“Good Bye, My Hero”—DBy Ernest R. Heck.
Published by the Whitmore Music Pul-

_lishing Co. Good song. should go fairly
big: good swing, too. and good text.

Tom and Jerry—Bv Jerry Cammack. Pub-
lished by Stark Music Co. This is a very
good. snappy rag. good dance number.

Gum Shoes—By E. J. Stark.  An exception-
ally good “Jaxz” Fox Trot. plenty of
speed, makes one's toes tingle.

The World Began When 1 Met You—DBy
Stanley Murphy and Albert Gumble. Pub-
lished by Jerome H. Remick Music Co.
Another “Remick™ hit. Simpte. pretty
lyrics and music. will be a good seller;
good title.

He's Alt Shot to Pieces by the French Girl’s
Eyes—By John Stark. Published by Stark
Musjc Co. Good character song for cab-
aret work. has all the clements in it for
this kind of cntertainment. Clever comedy
piece,

Last Night (You Told Me That 'You Lov'd
Me)—By Fleta Jan Brown and Herbert
Spencer. Published by Jerome H. Rem-
ick Co. Good lvric, but not ap to the
stanpdard of “Underneath the Stars.”
Showy music, a good vaudevilte number
for performer with a fine voice.

On the Rusal Route—By Paul Pratt. Pub- '

hished by Stark Music Co. [f played right,
this should bhe a popular dance number
this winter.

Our Own Red, White and Blue—By Eleanor
Alten Schroll and Henry Fillmore. A
syvmbolic title. The words breathe the pa-
triotic. red-blooded spirit of the day. Spir-
jled music. 2 vigorous one-step; will he
big seller.

Border Boys—By E. A. Sneed and A. M.
Valentine. Published by E. A. Sneed.
Good title. swing march melody. Good
band number.

‘My Rosalie, Sweet Rosalie—Published by

Allanson Publishing Co.
pleasing number.
Trot.

Euphonious,
Could be used as Fox
Harmony npmber for guartette.

The Battle Song of Liberty—By F. E. Bige- J
low angd Jack Yellen, music adapted by |
Published by Walter !

George L. Cobb.
Jacobs. At last a real inspiring patriotic
song. Alflame with the fire of liberty, a
stirring number. Fine for quartettes, chor-
uses, etc. :

Southern Gals—By Jack Yellen and Atbert
Gumble. Published by Jerome H. Rem-
ick & Co. Some cabaret "Revue” number,
catchy lyrics and music.

Your Voice Came Back To Me—By Jack
Frost and Clinton Keithley. Pablished by
McKinley Music Co. A sentimental bal-
lad. beautiful'dyrics and sympathetic mu-
sic. Keithley has “Done himself proud” in
this popular number. An instantancous
and lasting hit.

Thg Sweetest Little Girl In Tennessee—By
Siantey Murphy and Harry Carroll, Pub-

Jaxe Lamoureux
Associate Editor ‘“Ragtime Review”

lished by Remick Co. Another irresistible
“Harry Carroll” number, with c¢lean,
clever lyrics. A good all around number,
will please most everybody.

You're the Sweetest Baby of Them All—By
Bobby Heath and Billy James. Published
by M. Witmark & Sons. Snappy, pretty
lyrics,. good music support, a clever
“Baby” song, would make great number
for song and dance team.

Shadows—By Jack Frost apd Clinton Keith-
ley. Published by McKinley Music Co.
High-class popular ballad, beautiful words
and music. Will prove very popular.

Cherry Blossoms—By Gus Kshn and Harry
H. Raymond. Published by Jerome H.
Remick & Co. One of. the prettiest num-
bers of its class ever written. Quaint Jy-
rics and distinctive music. Would make
great “Revue” number.

“KISS ME MOTHER THEN PLL
SAY GOOD-BYE”
New Sentimental Song Hit  Piano Copy 10 Cents

WILL WRIGHT, Publisher
SEVENTH & OVERTON NEWPORT, KY.
Now on Wurlitzer and ali plano roils.

Qirls, | Bot Seme Daddy Now -

Live and Jazzy Character Song
12 Cents Postpaid

ERMANTRAUT & KLIMT, PUBLISHERS
. 1806 GRAVOIS AVE., ST. LOUIS, MO.

THE HOME-MUSIC CLUB

TO THE SUBSCRIBERS OF THE REVIEW

Here's the answer to those many inquires, “Where can I get that
piece of music.” - Join the Home Music Club, and get any and all
the music you want at Clab Rates.
card and four copies of sheet music.
sheet music at all times, and if you order any.
in stock, we will get it and supply you in quic
Members Only. Send your membership order today. .
1562 Milwaukee Ave. Chicago, IlL

Send 50c for membership
We carry a large stock of
Ey that we haven’t

time. To Club



The Ghoat of the Saxophone—By Jack Frost
and F. Henri Klickmann. Unusually good
Jyrics and music.  Fast, with plenty of
“pep.” Should make great black face com-
edy number. Some jazz.

Darlin’—By Jack Frost. Published by Mec-
Kinley Music Co. Popular ballad with
pretty sentiment, music only fair, Too
much repetition.

['ve Got the Nicest Lirtie Home In Dixie—
By Walter Donaldscn. Here is a number
about which one hears the remark: “A
clever novelty number, but almost impos-
sthle to “put over.” Might be a good sel-
lerCto the “peepul” for a parlor song,
where the constant repetition of spelling
out one word after another could be un-
derstood. The composer had a good idez
for the song, but worked it to death.

Saxophone Sam—By Jack Frost, Paul Biese
and F. Henri Klickmann. Just right, now
that the Saxophone plays so important a
part in the popular “Jazz" music of the
day. A dandy up-to-the-minute number.

There’s Always An “If” In My Dreams Of
You—By Caleb Enix and Arthur L. Size-
more. Published by the Buck & Lowney
Music Co. A !‘different” dreaming song;
this pretty ballad is sure to catch the pop-
ular fancy.

Jester Rag—By W. R. McKanlass. Pub-
lished by Buck & Lowney Music Co. A
good piano and dance number, full of pep
and dash as its snappy cover poster. Will
please -professionals, and anybody not
able to play piano would want to lfearn
"ragtime” right away after hearing this
snappy number.

You're the Paireat Fiower in the Garden of
the World—By Raymond Goldman and
Maxwell Goldman. Published by the Buck
& Lowney Music Co. Another “Buck &
Lowney” song hit. An unforgetable mel-
ody, beautiful lyrics, good -music, this

JAck Burcu

RAGTIME REVIEW

number is a para-~
dox in music. A
high class gopu-

lar ballad.

Just Like a Poor
Butterfly—By 7.
Brandon  Walsh
and Goda N.
Maxwell, rub-

iished by Buck &
Lowney Music
Co. A fanciful
number, pretty
lyrics and music;
should prove
popular.

Bring Back Those

Days To Me—By
Wit  J. Harris.
Published by Buck
& Lowney Muske
Co. Composed by
an old hand at
the game, this
clever number,
with -catchy lirics
and music is
bound to bLe a.
good seller. Would
make a great
number for soub-
rette or kid char-
acter.

A Vigion of Hawaii
—by Andrew
Steed Day. Pub-
lished by Buck &
Lowney Music Co.
Aa unusual nwa-
ber, original, pic-
turesque,  rather
an improvement

* on native Hawai-
ian music, whose
rather bare meas-
not always pleasing. For the moment one
forgets the z2ll pervading “jazz” while
listening to this charming composition.

RAG SONG MAKES HIT WITH
SOLDIERS.

Charles L. Winston of New York, army-

pay clerk attached to headquarters, claims
to be the first composer of the American ex-
peditionary force. Winston has written a
clever ‘rgg entiled “Whea I'm Through
With the Arms of the Army I'll Come Back
to the Arms of You”

1-2-3-4, FOX TROT| THAT'S THE
“JAZZ."‘

Can you jazz? )

Well, if you can't, you'd’ better learn and
right soon, tao. . ~—~

It's all the rage in 1if’ ol’ New York.

The jazz has ccept or jumped into vogue.

The history of the jazz is the history of
an orchestra. The players came from New
Orleans. Their orchestra was of five pieces
—traps and drum, clarinet, cornet, trombone
and piano.

The combination-“tock."_-And-now_every-! -

hotel and cabaret on Broadway has a jazz
orchestra as well as a regular orchestra, But
it's the jazz band that does all the work.
For two encores that the other musicians
get, the jazz people are fairly bombed with
demands for more, mose, on the part of the
crowd.  So the dance was created to keep
up with the orchestra.

_ Here is Mr. Glick's recipe for doing a

jazz:
Count 1-2-34. Do a slow fox trot.

Biuserry & Romin

Count 5-6-7-8 and do two jazz steps which
cover four measures of music. Repeat.
Turn. The gentleman does four jazz steps
forward and four backward. Count 1-2-34-
5-6-7-8 and do a trombone slide. Repeat.
Do a waltz_turn to the left. A waltz turn
to the right, counting cight for each turn.
Step bacﬁ on right foot on 1-2. Pivot on
teft heel on 3-4 and waltz at end. Right
turn. Waltz step to side and do a half waltz
turn to the right.

The jazz step proper is a kind of lingering
on the balls of the feet, ending in a siight
stoop with feet far apart.

ORIGIN OF JAZZ. -

Prof. Patterson in the Literary Digest
tells us that for years "jazz” has ruled in the
undesworld resorts of New Orleans. It
flaurished for hundreds of years in Cuba and
Haiti, whence it was brought from the west
coast of Africa. Of course it came to New
Orleans in the earliest plantation days and
was introdoced at once into the rendezvous
of the underwortd habitues. Continuing to
draw from Prof. Patterson’s knowledge:

“There in_those wonderful refuges of bas-
ic folk fore and primeval passion wild men
and wild women have danced to jazz for
gladsome generations. Ragtime and the
new dances cam'e from there and long after
jazz crept slowly up the Mississippi from
resort to resort.”

g R ¢ ; :
Renew your subscription to the

Ragtime Review.
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A WEE WIDOW WANDERS IN CABARET LAND
- BY JANE LAMOUREUX

Author of “An Infant-Woman,"” “Siag, Smile and Saeeze,” Etc.

(The Advenfure of the Spinning Dime)

"Nobody gives me diamonds,” plaintively
stated the tiny singer in her inimitable way.
“Oh, excepting once! excepting once!” she
reiterated, Jooking at the properly attentive
“4s" to see if “"we” were sufficiently inter-
ested. Having decided that we were, she
continued, "Jt was coming to me—I'm the
real cause of that man's becoming rich and
almost famous.” ]

She paused provokingly. We were listen-
ing intently and respectfully. She jumped
up from the ornate Chaize lounge on which
she had been sitting, 2nd going to a desk at
the other side of the room, she unlocked one
of the smalt drawers and took from it an ob-
ject which she held up.

Dangling before our eyes was a bracelet
of silver dimes, the links of Alagree sifver
and the clasp a fine, large diamond. It was
an unusual trinket.

“Thereby hangs a tale, and I had to hang

awhile to get it,” she laughed. “It's a sort of
trophy,” she explained.

“Reward for bravery, saved somcone from
a watery grave, ¢h?” interposed her youthful
uncle, who was listening tolerantly.

“Not exactly, but 1 accomplished an un-
heard of feat and was properly rewarded,”

-she retorted.

=So far, so good, now on with the story
please,” teased her uncle.

“When I was singing at Racine, Wis,”
she resumed, "I noticed one of the guests, a
good looking man, who had a habit of con-
stantly spinning a dime on the table where
he was seated. He occupied the same table
night after night at the dinner hour, and
later when the "Musical Rag Time Revue”
was on.

“Always he sat there alone, conspicuously

dressed, and forever spinning a dime be- |
My curiosity aroused, it’

tween ‘his fingers, g ]
was with a slight thrill

Jorn Nasw

] of interest that I saw
the hotel manager in-
troduce him to ane of
the singers. The man-
ager looked around as
1 passed through the
lobby on my way to
the elevator, and beck-
oned to me to join
them. He introduced
us, saying jovially,
‘You girls have a rival
in the music line, Mr.
Anthrop is quite a
musical bug. Why, he
loves mmusic so much
that he has a zeno-
phone attached to his
big 'touring car and
plays tunes on it as he
rides around to adver-
tise his business.””

“'Oh, let’s see it,
where is it it? ex«
claimed the other sing-
er. ‘My car is right
outside,” said Mr. An-
throp. ‘Want to see it,
girls” Needless to say
we answered 'Yes,' and
m less tmime than it
takes to tell we were
seated in the big while
touring car, listening to
the ‘pretty tune Mr.
Anthrop was playing.

“*Some advertising
for your business,' 1
said enthasiastically.
‘You have a music
store” ‘Oh, no he
laughed, ‘guess what
my business is,’ he
challenged.

voyant, and judging
solely by your appear-
ance you might be any-

thing from a well-
known millionaire or a

“‘Not being a clair-

famous actor or possibly a Chicago Loop
Hound’ suggested the other singer. = -

““Wrong, girlie, all wrong.' ]

“'Well, why don't you tell us what your
basiness is?’

“'I'm a Barber,’ he announced.:

“'A Barber! Do you gamble a little on the
side; or what pays for this big car of yours,
ete? :

“‘Advertising does it, he explained. ‘I own
several Barbec Shops and take every means
[ can think of to advertise my specialty Dime
Shops, Ore of my slogans is Shave at the
sign of the spinning dime, but I’ve about
played out all the advertising schemes there
are. Perhaps one of you girls could schemec
up something for me.”” :

“'If youw'd just play some snappy, happy
ragtime tunes on your fang dangle musical
auto attachment, it would attract more atten-
tion.” I suggested.

"'That's a pretty good idea, girlie, -he said
in a pleased manner. ;

“'‘Aha! T suddenly shook. violently.

“*'What's the matter? he exclaimed.

“*Another idea has seized me! Sh-sh, don't
break the spell, I cautioned.

“'Is it possible you possess brains? Mr.
Anthrop inquired quizically,

“’Listen a moment and your question will
be answered, Sir,’ said I. ‘Yesterday at the
Racine Country Ctub 1 was intraduced to -
real Jive steepte jack, 2 handsome youth whose
daring exploits, such as shinning up the slip-
pery swaying flag poles on tall buildings,
painting the largest smoke stacks in the world,
have gained him a unique repuiation. He 1s
to climb up. the largest smokestack in Racine
tomorrow.’

“'Now how about having him spin one of
your famous dimes on the top of the smoke-
stack to advertise your Dime Barber Shops
or better still, I'll climb up there- my own
littte self 2nd spin the dime for you.’ .

“‘Fine, he said. ‘Have you got the nerve
o do it?

“‘Seeing that I have no nerves at all, 1
guess I can manage said feat,’ I boasted.

“Very well, we'll advertise in the papers
that alf persons witnessing this remarkable
feat are entitled to a shave, haircut or sham-
poo for one dime, women and children in-
cluded, at my Milwaukee barber shgps, and
the person who catches the spinning dime
which you wifl throw from the top of the
smoke stack will get free shaves for six
months,’ he $poke quickly.

“He certainly was a man of action. That
very afternoon a band wagon paraded - the
streets of Racine, decorated with a glaring

oster, ‘Get a shove at my Dime Barber Skops
in Milwaukee. Listen to those mantalizing rag-
time tunes which they play evéery day at my
ragtime barber shops. alck the 88 1b. song
bird spin ome of my dimes on the top of the
lallest smokestack wn Racine. Tomorrow ai
2p mr

“The band blared loudly, to the great de-
light of the small boys who were gleeful
following the slowly moving band wagon.”

“Did you actually do that fool-hardy stunt?”
inquired her uncle in an awe stricken tone.

“Here's the proof,” she triumphantly jingled
the bracelet of silver dimes and regarded.the
large diamond clasp with approval. “It makes
me shadder to think of it now,” she went on.
“The steeple.jack had rigged up a small basket
for me to sit in, and, hanging on to the rigging
ropes my tiny self was hoisted quickly above
the heads ‘of the assembled multitude.

“A strong gale was blowing in from Lake
Michigan. I braced my I and when a
vicious gust of wind would suddenly -bang .

.me against the side of the dirty smokestack,

I'd hold out my infinitésimal feet to save my
precious hide from getting ‘scraped.
“Gee, you hate yourself, don't you,” teased
(Continued on page 19)
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RAGTIME REVIEW

(Continued from page 5)

do? Caruso’s got a voice like a nannygoat
wid a bell'yache n de head; Theda Bara can’t
do nothin” else but make faces; Burnhard is
always blubberin’ "bout somethin’, Mary Pick-
ford is a pink-faced baby,.an’—aw, dey make
me sick! I b’lieve in given’ de public a run
for dere dough, Wid my talent, mister Ran-
dolph, I oughta be d¢ most fameyus actress
wot ever stood—-"

“You ought to be shot!” snorted Bradshaw.

‘“What modesty, what maidenly shyness,
what purity,” snickered Benson.

“!Twas ever thus,” declared Fatty, softly.

Madge glared at them and was about to
speak, but she remembered Randolph’s warn-
ing and checked herself.

“And Shakespeare” she continued, “why,
man, I eat his stuff!”

“Try Heinz's fifty-seven varieties,” sug-
gested Fatty.

“Nay—nay,” objected Bensun. “Forsooth,
my friends, would ye overtook poison?”

“A horse! A horse! My kingdom for a
horse!” grunted Lazy Bifl.

“A horse would be too sléw for me” pro-
tested Fatty. "I’d want a Alying machine.”

“Mutts!” sneered Madge, shaking with

anger.

nﬁeandolph had to cram a handkerchief jn his
mouth to choke back his merriment.

“D'ye wanna hear me recite Degnon's pass-
ages in Othello?” inquired Madge of Dan-
doiph, struggling desperately to fight down
her rage.

“Oh, spare us, spare us,’ prayed Fatty
Tugubriously.

Madge sprang to her feet wrathfully.

“You good-for-nothin’ fat piece of blubber
gum,” she screamed, hot tears welling to her
eyes, “jist account o' that you guys ain’t
goiner hear me. De hull bunch o you sick
fooking ginks outha be in de.morgue. Let
me alone,” she cried turning upon Chick, who
had tried to quiet her, “or I'll jab 2 hatpin
clean t'rough ye hide. I'm goin’, now, ar’
you'll lose de chanst of ye life to make a
fortune.”

The angry woman rushed to the door.

“But what about your proposition—you
forgot to mention that?” protested Randoiph,
choking back his Jaughter.

"I wouldn't tel} ye now for a million dallars.
You kin go to blazes!™ wailed Madge, and
she turned and rushed out of the room.’

“Ha, ha, ha,” gurgled Fatty, who had fallen
to the Aoor, convulsed with laughter,

Bradshaw roared like a lion, Benson laugh-
ed till the tears streamed down his face and
Randolph doubled up and sank back into 2
chair, ' shrieking, guffawing and gulping. To
be sure, it was a cruel prank té play upon a
woman, even if it was an intoxicated woman
of low moral character, but the scheme was
an unquestionable success. They never saw
Madge Maguire again,

BREEZE FROM THE PACIFIC.
By Bernard B. Brin,

After anticipating
¥ L d

A month’s vacation
- - x *

For several months
» * ®

Summer rolled around
E ] » *

And so did the draft
* *

*
So 1 stalled around >
B L *
Until I found out
3 » L L d

The government

Dign't want me
* * “*®

Then the best vacatian
* b 3 *

1 could get

> * -

Wae just a few days

* * *
So I decided

* t 3 t 3
That 2 summer resort

* * *
Situated in the

P

Beaatifit} Cascade Mountains

*x * *
Would be the ideal place
= * *

For yours truly
L 3 » *

o I meandered thither
x * w

After a nice boat ride
*« ¥ ¥

And bezutiful auto trip
» » x

[ found myself
)

In the heart of the
L 3 - w

\Vonderful Cascades
» * £ d

Wherein this lone hotel
%  x «

lx so prettily situated
* * *

But I was told
A
That all rooms were taken
* * *

The best T could get
x x *

Was sleeping in the parlor
» % *

Or the woods
L d * *

So me for ghe parlor
. * * *

Right next to the couch

* * =
{ slept on )

3 »®
Was 2 plane

¥ ¥ "%

(1t's always pianos
» " =

T‘iaunos, pianos
* * *

\Wherever I go)

* & *

And 1 got peeved
E 3

‘Cause I vowed
L . [ ]

| wouldn’t touch one

L S » .
On_my vacation
. ] L »
But in the wee hours
* . »

I turned over

13
Lp my cot
. . .
And my head
- L 3 -
Buinped the piano
B . x® L]
Then 3 brilliant idea
» 3 E 4
Seruex me as well
« » «
Naxt morning
» «

At the breakfast table
N » k3

No ¢pne was very talkative
* »

Until one guy

> £
Finally blurted out
¥ » t
‘Yon people might
= » ¥
“hick I'm erazy
1 » -

But curing the night
t 3

3 3
1 hieard church chimes
- » - -

Th the woods some place
x » *

And 1 wasn't dreaming either”
L » -

“l beard it too”
* L3

Said anotber

YOU CAN INVEST PROFITABLY
in the stock of the ‘

CHRISTENSEN SCHOOL
OF POPULAR MUSIC

| Incorporated under the Laws of the

8tate of {llinols

Capital Stock $50,000

The wonderful growth of the
Christensen School of Popular
Music from the time when Axel
Christensen, Vaudeville’s “Czar
of Ragtime” opened the first rag-
ttime studio in the world in Chi-
cago in 1903, to the present time
when the Christensen Schools
are located in practically every
large City in America, speaks
well for the system of teaching
which is controlled exclusively
by this corporation. :

A Limited Amount of Treasury Stock
is offered for Sale at Par
$10.00 per share

Investigation Solicited.

. Addreass inquirtes to
Christensen School of Popuiar Musio
| of Chicage

AXEL W.OHRISTENSEN, Pres.



RAGTIME REVIEW

‘14
“And so did I

- *
Said another .

-“And 1”7 said another
= -

“Nonsense.” satd (he landlady
- «

-

“Thers isn't a chame
- - »

Wittmin 150 miles
.

- «
And dhat's in Seattle”
’ x » =
“12d you hear them?”
o * 3
[ was inally asked
* * £
“Why er-no’
x «
i alihly answered
* x r
Aud [ sided in
x x

With the landiady
L}

And told the guests
* -

They hud ‘em bad
. L] .
Aga'n night came and went
* * £ 3

Fallower by breakfast
¥ - -

And osuce again
* x =

The guests all swore
r * 3

They heard the chimes playing
[ x =

| "Nearer My God To Thee"
» * ¥

Awd exciiement prevailed
* - »

‘Causc the landlady
-

*
Heard them also
* * *
And 50 the chimes
. » »

\We¢re the main topic

RED BLOODED—

—Snappy, full of the American spirit of Patriotism, and Modern is this new
song: OUR OWN RED, WHITE AND BLUE!

A song symbolic of the true American spirit breathed throughout the President’s
address to Congress April 2.

Eleanor Allen Schroll has given the song the true, convincing sentiment of the
modern, spirited patriot throughout the lyric, and Henry Filimore has proven
himself fully adept in the big task of supplying the rhythm and arrangement that
properly harmonizes with the master power of the words—and helps to make
OUR OWN RED, WHITE AND BLUE one of the best-liked patriotic march
songs in America.

A sincere effort to meet the hunger of the nation for a vigorous and enthusiastic
expression of patriotism.

e \\\\J W o

RED,WH 3
&s&@@ﬁ% i”

&"»f: glﬁg‘g

7\ -4 i

This Song Makes a Perfect One-Step; Full of “Pep,” and “Dancey.”

SPECIAL PRICE—Complete Song, 10¢c

Fillmore Music House
Publishers of 50,000 Succassfal Numbers
Cincinnati - Ohio

Another night came
. «

*
And alf went to bed
- * =
Itut two fellows
. ¥ * *
Who were to spend
» x ]
Tte whole night
r o w *
In the woods
3 *

Vowing they'd find out
L 3 « +

From: whence the chimes camc
* » ¥

But 0 the wee hours
L

* =
VWhea they heacd the chimes
hY . = *

They were astonished -,
» * \x
To hear the chimes
* .
Come from within the hotell
F] « .
At the breakfast table
® * ¥
Everybody said they'd heard
* * =

“America” in ¢chimes
LY

* *
And all the guests
» » *
Were eved with suspicion
LS * b d
. Lispecially me
[ = *
As | talked little
« *
>0 the chimes
. * *

Were soon known as
* n =

“The Mystery of the Cascades”
*® * n

Then one more night
» L]

And believe me ’

» LS »
Onty ONE more night

. * [ 3
About three A. M.

* -« L]
When in the midst of

* ¥ ]
Auld Lang Syne

* *
The two fellows

s * »

Rushed into the parlor
L] = »

And found me at the piano
* * »

Playing the piece in chimes
L] - n

Th=v only gave me
*

* t
Just two seconds to
x % -«
Slip on a robe
«- »

And then grabbed me
- . »

.

And woke up the whole hotel
£ - *  d

To show them v:'ho

» «
The impostor was
. ¥ *

Then when the clamor subsided

; - [ A= s
I had to demonstrate
| ] » w *
And show them all

& *

3
How I did it :
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Any time anyone sucking at the lollypop. “It jsn’t custom- “Give him a pill, Doc—he's sick,” suggest-
. * ¥ ary. They have ftters, women fitters. m ; ed Sal.
Goes to the hotel fadies’ corset shops, though” “I think we oughta stick a pin in him,”
. * « “Rockey knows—he wears corsets,” | said Doc, solemnly “He's full of laughing
He will be told chuckled Sal. gas and he'll bust.”
~ = -

How all the guests
E 3

Were made the victims
* *

-
Of a practical joker
L &
Who “slipped one over”
* * *
In a novel way.
* * »

I THANK YOU.

GINK GOSSIP AND STUDIO STUFF.
By Robert Marine.
(Part Two.)

It was after nine P. M. and business in the
studios was done for the day. Sal Laurie
st on the window sill. smoking contentedly
and gazing down at the pedestrians in the
street below. Rockey was perched on top
of a piano, sucking on a lollypop with rel-
ish. I had just closed my desk when Doc
D'Onofrio strolled into the affice. grinning
fromn ear to ear.

“Look what the cat brought in?" smick-
ered Rockey.

“What zre vou grinning about. Doc?" 1

asked. *I don’t see anything funny.”
“Don( you? Look af. yourself in that
glass."”

‘Hello, Alec,” saluted Sal. spying Doc.
LlStCD‘ now,” said Doc¢, his face getting
serious. I want to tell you guys something,
The next one that calls me Alec is going to
get hurt.”
“That’s the way to talk, Alec,” 1 chuckiled.
“All right, Alec,” smiled Rockey.
“PDon’t let them kid you, Aleg,”
Laurie.
Doc looked at each one of us with a pe-
cul:ar expression on his handsome ‘face.
“Do you guys know what Alec means?”
“Sure,” kidded Sal. "It means ginks like
“No, all joking aside,” saud Doc
“Well, what does it mean?” ] questioned.
“Alec is Chinese for the Latin pronoun
Allickezam, meaning bugs in Greek and 'in
the face’ in German. Therefore it means
‘bugs in the face.””
“You're crazy," interpolated Rockey. "It
means bugs in the head. I ought to know—
didn’t T study Russian?”’
“What's that got to do with the subject?”
I asked.
“Rockey knows,"” laughed Sal.
gy himself.”
“I can prove that I'm right,”
“How?" came from Sal;
“My old man said so.'
“What's that got to do with neckties?”
snapped Rockey, sucking at his lollypop.
“We ain't talkin’ about neckties,” I pro-
tested angrily.
“I know we ain't,” answered Rockey,’
Sal and I were just gomg to talk about
neckties when Doc¢ came in.

shouted

“Listen,” said Doc, brightening, “I've got |
a good idea.”

“Impossible,” murmured Rockey.

"Keep it, Doc, you need them,” grinned
Sal,

“I mean it,” asserted the dentist.

“Go omn, spring it, Do¢;” I urged him.
“Well, Net's open a hosmry shop—an ex-
clusive shop for ladies’ sitk hosnery, with fit-
ting rooms and everything else.”
“You poor rum,” snorted Sal, “they don't
have fitting rooms in ladies’ hosiery shops.”
“Of course not,”

asserted Rockey, still !

“He's bug- -

insisted Doc.

‘but .

“Hey, cut that,” I warned them. “How
will it look when this article is published in
the Ragtime Review?"

“What arucle"' queried Doc dubiously.

“This article

“I don't see any article—OUCH!" cried
Doc. hopping around and rubbing his head,
for Rockey had hit him with the lollypop.

“Didn't T tell you the other day not to say
that you didn’t see any article?” dewanded
Rockcy

“But you crazy fool" expostulated Doc,
in a rage,
that’s all there is to it.”

“I'll show you an article in two seconds,”

declared Rockey, jumping off the piano and i

advancing toward Doc, at the same time
spitting in his left hang.

“Don't you touch him, Rockey!” warned
Sal. “If you do, I'm goiner pitch in. Don't
rile'!'ne, now, don't rile me—I'm a bad guy, I

“Stop this, stop it,” [ interfered.

“Let him come.,” said Doc, quietly. “I can
lick any big stiff that sucks on a lollypop.”

By this time | was mad myself. “Now
look lere, Rockey,” I said, “this must cease
right now. If you can’t behave like a2 gen-
tleman when you're among gentlemen, you
can get out, This ain’t no dume. If you
wanta go to a dump, why dor’t you go
home"'

“Haw, haw hav. » laughed Rockey, doub-
ling up. Ha ha, ha

"What's he domg—laughmg or c¢rying?”
asked Sal.

“Let hiny alone. He's got a bellyache,” ad
vised Doc.

“When I'm among gentlemen,” howled

Rockey, laughing till the tears rolled down
his face. “Oh, ha-ha-ha—WOW?!"

“I DON'T sce any article and |

¢« torted Rockey.

Therc ain't no gas in that guy,” growled
Sal. “It’s just plain bull”

Finally Rockey stopped laughing, wiped
his face. pulled out another lollypop, re-
moved the wrapping and stuck it in his

mouth. Then he jumped on top of the piano
agam

“Where'd you get all those lollypops?” 1
asked
~ “His old man's in (he business,” said Sal
ironically.

“I ain't got no old man.”
“T got a father”

“Well,” said Doc, “we were talkin’ about
this ladies’ hosiery shop. Now I don’t care
anything about customins or precedents. I am
goin? to have fitting rooms in this shop,
one for elderly ladies, one for young wamen
and girls. where they can try on the hosiery
they buy. We four guys will form a com-
pany-—call it the Parisian Silk Hostery Shop
—znd 11} hire two professional fitters and

retorted Rockey.

“Hey, wait 2 minute,” broke in'Sal. “Don't
throw your money away like that. You'll
only need one fitter'and he can fit the elder-
ty ladies. I'lI be fitter for the girls and
young women.'

“You won’t necd any professionzl fitter,
Doc,” said Rackey. “I‘ll be fitter for the
clderly ladies and Sal and I can change off.”

“Nothin' doing,” grumbled Sal, flipping
his band. “No changin’ off.”

“Hey. listen,” T butted in, “_where do I
come in on this? 1 wanta be fitter.”

“You ain't in lt-—you can be janitor,” re-
“Sat and me are the ftters
and we'll change off.”

“Nix on that stuff, protested Sal. “We
don't change off. ['m goiner fit the girls and
voung women—you take the old ladies.” -

Every One a Hit

SWEET BABY BLUES

- (Orchestration 25¢ Poatpald)

A red hot blue rag

THAT EASY RAG

Simply immense and simple to play

"TANTALIZER RAG

An exceptionally good one

ESTHER RAG

A dandy. You’'ll sure like it

Fifteen cents the copy or the entire four
numbers for fifty cents ’

Mellmger Music Publishing Co.
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"Go wan,"” snarled Rockey, “you don't
own this company. What do you know
‘about ladies’ hosiery?
ting, vou and me."

“Wait 2 minute. you guys.” exclaimed
Doc. **Bob 2and 1 want to be Atters.”

“Sure.”” I added. I know how to fit.”

“Shut np, vou're got a fit now,” declared
Rockey. -

“I'm goiner be fitter—we'll only have one
Atter and that will be me,” cried Sal joyous- .

Iy.
)“\\’hat do you know aboat ftting girls’
legs?” snorted Rockey disgustedly.

“Hey,.cut that out. Rockey” 1 ejaculated
in annoyance. “How will that look when
this article is printed "

“"What article®” asked Doc.

“This article.”

“I don't—" )

“Don't you say it, Doc, don't say it!"
shouted Rockey. interrupting.  "lf you say
that you don't see any article I'm goiner
kick you plumb through the wall.”

“Dgn’t pay any attention (o him, Rockey,"

We'll take turns fit- |

soothed Sal. “Maybe in forty-five years
from now he'll wake up and sce -the article.
He can’t help it if he's dumb—he was born
that way"”

“You guys can't At, anyway,” I changed
the subject. “"Doc and | will do the Gtting.”

“Like fun you will.” cried Rockey. “{'m
fitter.”
“What's that?” exclaimed Sal. “Didn’t

vou hear me say that I was htter?”

“l'm goiner be Atter.”

“You're crazy—me and Bob.”

“Cut it out. now, I'm goiner be Niter.”

“Nothing doing—Doc and T are fitters."

“\What have you got to say—you don't
own the company.”

“I'm going to be fitter.”

“Aw. hell.” suddenly mumbied Rockey,
diplomaucally, “we'll all be fitters.”

“But somebody must be president,” as-
serted Doc. .

“I don't wanta be president.”

“Not me.”

“Me neither.”

“All right.” said Doc, grinning, “I'll be

9

DO
YOU?

READ IT EVERY
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»

you really enjoy music, you ¢an't help enjoy-
Ing the "Musical Observer.” It'sithe all good, all
readable and all Interesting musle monthly.
Twenty pages (ful) size' Piano Music in esch
feaue, meolled for 15 cents in starnps sent to the

MUSICAL OBSERVER CO.
46 Cooper Square New York

president. But, remember, the presiden:
can chase the fitters out if he's dissatisfiec
and fit the ladies himself.”

“"How nice,” 1 sneered.

"Ain"t he got an awful crust?” mocked
Rockey. :

“Ain't it a go?” inquired Doc, looking at
each of us. ; -

“Go fish,” spluttered Sal. "“We'll start a
company of our swn. “How much you got,
Rackey?”

Rockey dug into his pockets and drew out
some coins, He counted them.

“Twenty-two cents.”

“You're a cheap skate”
“What's your capital, Bob?”

“One dollar and fAfteen cents,” T answered.

“You're a bum,” exclaimed Laurie.

“"Well, how much have YOU got?” asked
Rockey and I.

scoffed Sal,

“Never mind, now,” replied Sal. “I ain’t
boastin’ about al) my money.”
“Come on, come on, I insisted. “How

much have you got?"

“Well," mumbled Sal, unAcasily, his face

" turning red, "I'm busted tonight.”

“You're 2 mutt” cried Rockey and [ to-
gether. :

“Ho, ho, h0,” roiared Doc, dancing around
like a Turk, holding his stomach. “Three
bankrupts, all busted, going to start a com-
aa?‘y—WOW—ho, ho, ho—oh, ha-ha-ha-ha-

al

‘What's the matter with him?” -sniffed
Rockey contemptuously. “The average dog
takes a fit once a year, but that dog has a fit
every day.” -

“He was catin’ hiot tamales.” explained Sat
sircastically. Y makes him feel silly.”

,"Hey, listen,” I butted in again, “I'll bet
George Schulte will get jealous as the deuce
when he sees this article. 1€ puts it all over
his Jimmy stories.”

“What “article?” asked Dac, puzzled.

“This acticle.” .

"I doa’t see any article-—oh, QW!i—hey
cut it out!” cried Doc. angrily, far Rocke:
had leaped right off the piano, landed o.
Doc's neck, and thgy both crashed to th
floor. Rockey on top.

(EDITOR’'S NOTE:—N6w, honestly
gentle readers, have you ever read such soft.
pure, sweetly tempered literaturé as. this.
We know these sketches have appealed to
vour taste of refinement and culture. Pare
IV will appear next month.)

JAZZ IN COURT.

Just hefare going to press, an interesting
trial has taken place in the Chicago Cour!
about who- discovered “Jazz'” and the subject
was so interesting that all the Chicago paper:
devoted much space and comment to it.

“You see,” said Alcide Nunez, a cynical
clarinetist, “nobody wrote ‘The Livery Stable
Blues.! Naw. Nobody writes any of thar stuff
I invented the pony cry in the ‘Blues,” and
LaRocca, he puts in the horse neigh, . W¢
was in the Schiller cafe. rehearsin’, see? and |
suggests that we take the "More Power Blues.
and hash 'em up a bit. My friend, Ray Lo-
pez, he wrote the ‘More Power Blues’ Al
blues is alike. They come from a sor: of song

- that-all the colored.folks.sings when they ge:-

lonety.”

That's all. And Alcide ought to know. He':
one of them. He’s one of the noisy babics
that blow the big musical blasts in the Casin
Garden, in the Blue Goose and all the other
jazz jonts. And what Alcide spilled can Ic¢

*taken as the real ifluminating foot note to the

nation’s music.

“That's what,” continued he. “We hashcil
up the ‘More Power Blues’ and put m the
pony cry and the mule cry and the horse neigh.
see> Then we rehearsed it for ten das.
steaming it up and getting it brown 3n
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snappy. Then we had the piece all finished.

“Ne, I don't read music. I'm a born mu-
sician.  Yes, sir. I plays by ear exclusively.
I've played in ali the swell places with Kelly's
band—in the Sherman hotel and all over. I'm
cntitled to the =authorship of ‘The Livery
Stable Blues,’ me and Lopez, as much as La-
Rocea, that's why I went to Roger Graham
and had him publish it. La Rocea done me
dirt, so 1 says to myself, He's done me dirt
and I'll let him out. He goes and has our
‘Livery Stable Blues’ put on a phonograph
record as hig’n. Well, aint that dirt?”

“When you say you've played in the Casino,
do you mean, Mr. Nunez, the Casino club ar
Chestout street and Lake Shore drive?" quired
his honor.

“Naw,” said Nunez.
Casino Gardens.”

To cinch the matter Attorney Fred Lowen-
thal summoned Miss May Hill to the stand
after the cynical ctarinetist had said bis say.
Miss Hill, if possible, was more cynical than
Aleide.- She Baunted a flock of blues before
the judge. “The Chicago Blues,” “The Ala-
bama Blues,® “The New Orleans Blues,” “The
Memphis Blues” and “The Livery Stable
Blues,” and allowed with a great show of
techinical palavering that they were all alike.

“Could they all be played at once?” inquired
his honagr.

“They could, and produce perfect harmony,”
said Miss Hill—a popular song booster and
composer of blues and jazzes.

You see, the Jazz Kid wasn’t always what
he is now. Not always did the two carat
piece of ice iltuminate the right forefinger.
There was a time when he worked in a fac-
tory in New Orleans, and coming home in
the evening coaxed casual melody out of the
family cormet. That was in 1914,

“{ ‘was great on jmitatin',” admitted the
Kid. “I was swell on imitating animals. So
{3011 see, 1 got the idea in 1914, the idea for the

lues.”

“I mean the reglar

“May I ask?” inquired the judge, “what are
I

the blues ?”

The Kid answered. “The blues,” said he, !

“is jazz. The jazz is blues. The blues means
to ghe jazz what the rag means to ragtime,
see?” .

“Proceed,” said the jurist. . .

“Well," the kid launched forth, “I came tv
Chicago with de originzl Dixie jazz band and
we played in the Schiller” cafe. See? Well.
one night after the regular. piece had been
played der was a goil skylarkin' on the floor,

see? So I picks up the cornet and lets go a

horse oeigh at her.”

“Did she answer?” inguircd the jurist.

“No,” said the Xid, “she only smiled. Then
Stein, who was the trombone, he says, “Great
stuff, kid, put that im a number.” ‘I have/
1 says, ‘I got one already and I give them the
parts. The drumis was to imitate a storm.
the trombone was to imitate a jackass or a
cow moo, the clafinet was to imitate a rooster
and me with the cornet was to be there with
the big horse meigh.”

“Where did the music come in?" inquired
the jurist.

“Them was merely the interplitations,” said
the Kid, “the music was right along and the
interplitations follow within."”

“I see,” said the judge.

AMERICAN RAGTIME FAVORITES
SPUR ON PRANCE'S DEFENDERS.

The soul of a soldier, shining out from the

mud and the blood of battle in France, sings’

of pride and of memory and of longing—and
of the spirjt of fun that is of youth, whether
he be at war or at play—is told in a letter
to Miss Marilynn Miller. the dancer and
soubrette of the show recently at the Palace
music halj in Chicago.

Second Lieot. MacKenzie of the Seaforth

Highlanders, is the writer of the letter,
which appears in the Chicago Herald as
follows:

Eighth Seaforth Highlanders, B. E. F,
France—Dear Dancing Girl: Thank you for
your letter—we are always glad of letters in

France; but this wasn’t an ordinary letter.

I do wish you had sent me youc picture, Tt
was an inspiration 1o send me the “Smile”
verses—just what I wanted to be reminded.
But oh. Dancing Girl, there’s a smile 1 pray
vou may never.sce, though it's the most
splendid smile of all. You see it on blanched
blood stained faces to hide an agony of soul
and body, and you see it so often here. Since
last | wrote we have been through the most
terrible fighting of the war, and while we
have brought victory, guns and prisoners
back from battle, we have paid the price.

I'm longing with all my soul for the days
I used to live—days that contained life,
work and happiness, nights of light, musjc
and dan¢ing. Why is youth so ready to
sacrifice these things for thisery, discomfort
an death, with only romance, as Kipling

17

says, "to gild the dross thereby?”

Please forgive my introspection—these
things are not of your world—and rightly so
—you who have walked with youth as “first
love;"” "on retoujours a son premier amour.”

But let’s hope the show is over before
the leaves turn brown again, and for my
own sake I'm hoping to see the. lights of
New York City heave out of the skyline
again. .

MUSIC. SOOTHES NOISY PETS.

P. B. Dechesne has had a hig idea. He
riins a pet store in Evanston, Ili., and people
going away leave their pets there for him to
take care of. Sometimes the Fidos and cats
and parrots get very sassy and the racket
becomes almost profane, so the other day
Dechesne got a graphophone which plays
“The Pretty Puss Rag” and “The Barnyard
Rag" and other‘appropriate selections and
turned it loose. AN the animals began to
behave and listen, and he has no moare
trouble with their carrying on.
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i NOTES FROM THE STUDIOS
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Mr. Frithjol Larson. the well known pian-
15t of Chicago. bas recently connected with
the Christensen School of l’opular Music at
20 £, lackson Rlve. His many friends and
admicers congratulate him in his new field
of endeavor. He has alrcady enrolled a
large class which is certainly “going sonme.”
Just watch us grow.

It is alleged that one of Mr. Van Meter's
fair pupils 1s composing a song entitled "Oh
Teacher With the Smiling Eyes.”  Should
this rumor prove correct we shall deal as
gently with the new “Song Hit” as possible.
Uan gets all the pretty pupifs. U've ouly got
threc good lookmg voung lady pupils, 1I\e
rest are all men, doggone it tannt fa\r
mutters Larson, who has some “rep” a
freart smasher.

The above mentioned heart smasher, Mr.
FFrithjof Larson, is a very busy young man,
nowadayvs. Combining keen husiness abil-
ity with an almost romantic fondness for
modern "Rag Time.” he keeps on the jump
all the time. and his pupils kind a speed up
in their ragtime playing after a few siren-
aous lessons with him.

Looking at Miss Rogers, our
teacher of stringed instruments. formerly
soloist with the celebrated Roval Hungarian
Gypsy Band. one remarks her large dark
eyes, Lhe traditional fascinating gypsy eves.
He that as it may. she has a large number
of pupils. who are making good progress
ander her able tuition.

—— - t

\Miss T.ambert is experiencing some of the
feelings of the rookie soldiers. who some-
times arc on their feet for long hours at a
stretch, walking what seems untold iiles.
She. has been kept so busy lately m her
d4ncing departiment. gliding wmiles and miles
and wmnles over the polished floor, with
scarcely timie to stop st meals, Popularity
1s a great thing, if you don't get tao much- of
IR

In addition to his other activities. Mr.
Christensen is superintending the insialla-
tion of a new five thousand dollar Kimball
organ in the west side school.

Mr. Ray Worley, former manager of our
busy Belmont avenue school. is now maa-
ager of our main school. Mr. Warley wasg
absent for a few days. so the other teachers
at our Jackson houlevard school had to burn
the midnight oil in order vo acconnmodate alt
his pupils.

Mr. Thowmas, a former teacher at our main
school. is now managing our Belmont ave-
nue school.and reports that business is fine,

Piano Teachers

Use lhe-fu“o\ﬂ'ng cut in your advatiuog when
tesching the “Christ " system.  Price 35 cenn,
pastpaid to recoguized teachern—Adr.

hnstensen
POSULAR T’TUSIC

versatile

© ™ The jazz dance, like the jazz inusic, has its |

N,
schoaol,
join the army and Bght for Uncle Sam.

Charles Schultz,

plaver. e will tead them “Over the Top,”
StIre.
Mr. George Schulte, who conducts the

prosperous school in Cleveland. reports that
business is improving., This surely is going
some. as business has been exceptionally
good all summer.

Mr. Ed. Mellinger. of the St. Louis school,
has Deen supervising the installation of
30nie new

windows lettered. These are busy days for

Mr. Meliinger.

My, Christensen visited Bessie Yeager at
the Minneapohs School. and found so many
nonils there that he almost thought he was
in the Chicago office.

former manager of

Mr. Edw. TFrievagel.
the branch school in St. Louts, has gone to
his home in Mascoutah, I, where he has
opened a school. -

Mr. George Weber is now manager of
one of the St. Louis schools, which is lo-
cated in the Odeon Building.

DANCING, THAT EVER IMPORTANT
SUBJECT.

By Alice Lambert.

Although we are at war, there will be no
real war dances this season—a rather vn-
usual feature, as social conditions have at all
times influenced music and the arts, espe-
cially dancing.

At the As. iciation of Dancing Master’s
Convention held in

office fixtures. and hawng the .

of our Milwaukee
is waiting to get his last siotice to
Ii

“heis as good a hghter 25 he is 2 ragtime

New Yark recently, !

where the Jast word in dancing is.)aw. no !
hint of war has been introduced in the 1917 |

dances. Mr. Oscar Duryea, creator of maod-

arn dances, introduced the “Jazz™ at this last °

convention, and this dance is composed of
slow fox trot and glide steps. done to the
wailing measures of jazzy music.

peculiarities. At the end of the slow fox
trot comes the crazy crescendo and the jazz,

as the dancing teachers term it, will be a”

comedy of the ball room, owing to this
crescendo.

Among other dances the “Chinese Tod-
dje” and the "Rantble,” for instance, are fea-
tnre dances- especially adaptable to good
dancers. Can you picture yourself starting
out for a stroll? You walk briskly, then
pause, then continue, waltz, ete.. featuring
phases of a stroll in Chinatown.

The 1918 Tango or 44 has a cross step.
It will hecome popufar. but it remains to be
seen which of all these proves the most pop-
alar. The convention gathers at its meet
hundreds of teachers from
country, and each individual will probably
introduce the dance steps which appeals to
liim or her.

However. we think that the real novelty
of the sezson will be the “Jazz" with its pe-
culiar rhythm, set to syncopated music. so
excellent to dance to. for in our restaurants,
cabarets. tea halls. etc, we already notice
what resistless fascination the jazz has for

the dancing public.
ALICE LAMBERT.

all over the |

00530308030 60-000600

A MODERN VIKING..
By Jane Lamoureux.

Of Norse ancestry, a striking ﬁgure of
distinguished appearance looming on the
dim horizon of tradjtional Musical Art, Mr.
Axel Christensen called the “Modern Geni-
us of the Piano,” lately gave a supreme dém-
onstration of his powers.

He was playing “Ragtime” as only he can
play it. Could this be a piano I was listen-
ing to? I shut my eyes and heard instead,
the roar of a wild sea, dashing against a
rocky coast, the barbaric clash of arms, ter-
rific detonations; compelling, triumphant.

The Viking of old was aboard his con-
quering ship, one heard the awe-inspiring
clash of steel, saw the flashing of ancient
kingly armor, my nostrils seemed to breathe
the sharp. biting tang of the free salt air,
and through all this, as an undercurrent, one
seemed to feel the rchythm of wild ocean
waves, the matchless rhythm of Nature; a
marvelous orchestration of sound which
swelled and rose higher and still higher.

I stood there dazed, scarcely realizing
that the music had ceased. I rubbed my
eyes.  Where now was the Ancient Vik-
ing? Before me stood a faultlessly clothed.
suavely smiling man of the world, the keen
eyed “Lion" of the “Press Club,” Mr. Axel
Christensen, founder of the famous School
of Popular Music which bears his name.

Only by invoking the magic gift of mem-
ory was | able to write this tribute to Masi-
cal Gemus

Renew your subscnptxon to the
Ragtime Review.

_ Cram Lea
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(Continued from page 8)
the unappreciative uncle. N

Deciding that z2n attitude registeting lofty
scotn was the most dignified thing, she elevat-
ed her tip tilted nose a trifle higher and pro-
ceeded. .

“The basket in which I sat had been lifted
more than half way up the side of the rougn
smokestack, when it sudednly stopped with
a jerk znd there 1 hung, stretching out my
above mentioned legs in order to keep my
above described hide from getting scraped
against the mean old smokestack.”

Her uncle groangéd ludicrously, but she ig-
nored it.

“A roar of cheers went up from the crowd
as they madly waved innumerable handker-
chiefs at me. Someone was waving an Amer-
ican Flag, though what that flag had to do
with the oceasion was a mystery. Nowadays
if an old war veteran sneezes, somebody starts
waving a flag, any‘excuse will do,” she taugh-

ed.

“Well, there 1 hung, thinking of my past
omissions, and wondering what commmssions
I'd get on this advertising stunt. Luckily they
had strapped me into the basket, so it was im-
possible to fail out.

“The steeple jack kept pulling at the nigging.
and after a2 few minutes the basket with jts
valuable occupant, meaning me,” she said,
giancing at the long suffering uncle, “was lift-

ed quickly to the top of the smoke stack.

“In my pretty pink paim,” she continued,
with a tantalizing glance at her uncle, “was
reposing the wonderful spinning dime, and,
holding out my cute little feet to prevent be-
ing banged against the top of the smokestack
and barking the skin off the dainty arms of
the Tiny Twinkling Star of Songdom—the
world's smallest coloratura artist.

“Listen to it,”" groaned her uncle in cqmical
dismay, “and yow'll understand why [ keep
bachelor apartments.” .

“As | was saying” she went on firmly, “the
raughty wind would have hurt poor little. me,
bur 1 just would not tet it. I clutched the dime
and with trembling fingers, managed to steady
myself long enough to spin it on the very top
of the immense smokestack, then tossed it
far out. But, strange to say, it was never
found.

“I gave the signal and was lowered 10 the
ground. The steepfe jack lifted me up fn his
strong arms and carried me through a short
lane the police had made through the crowd.
The cameras clicled, ‘and in a momeat he had
placed me in the big white car, where Mr.
Anthrop was playing a rolicking rag on his
zenophone, Escorted by the band, who also
were playing a smashing rag., we drove up
main street to the hotel, where Mr. Anthrop
presented me with this unique braceiet,” she
concluded.

PIANO PLAYERS AND TEACHERS

You can make big money teaching the original Christensen System of Ragtime Piano Playing
in your own home, Besides this you will make a large profit on the instruction books and music.
Soms of the teadhers who are are now using the "Christensen” System make as high a3 $60 a week and others

Jave ansistant teschers making money for them.
Axe) Cnristensen, the “'Crar of Ragt

Ime," started aione {o 3908 teaching hls system Iin Chicago. Now tbe

Th Dsen System ls being taught and played from cosst to Cosst.
e show you how to make good, help you advertise and furnish you with booklets, efrcular letters and princed

watler and the Ragtime Instrnotion booka.

POSITIVELY NO INVESTMENT REQUIRED
You take nocuﬁm simpiy follow our directions, which sny pisnist of {ntelligence can master in ove week's time

o4 no

s1en”” School tr your cily, worile for onr tzacher's proposulion.

Christensen School of Popular Music

loom 562, 20 E. Jackson Blvd.

- Chicago, I11.

SUBSCRIBE FOR THE
‘RAGTIME REVIEW."

The subscription price is only

A DOLLAR A YEAR

“hink of it— Only 2 fraction over cight cents a copy,
and each copy contains ragtime or popular
piano numbers, besides lessons in' vaudeville
playing, review of all new music, valuable

articles, pointers, etc. You can’t afford
to be without the ‘‘Ragtime Review,”

so clip the coupon and send it
voday with a dollar or a
monéy order, and don’t be selfish
—tell your friends about it too.
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America, You For Me
P s DI

When Uncle Sam Gets
Fighting Mad, sewersei beteas

By 8tevens and Dappert

Two songs that will follow the fiq— Getin line

Dealers write for prices. i
Regular copy cliher song posipald 15¢. The twe for 15¢.

ALTON J. STEVENS, Music Publisher
1562 Milwaukee Ave. Chicago, 0L

He Has Been Perusing The
KNOCGCKER

The Musicat paner with a kick, algo
many Jaughes fo [t. A )ve wire moai-
cal magarine that every muslclan
should read.

FUNN

Expert articles by famous Musicians.

Muslcsl Cartoone
Musical Sayings
Muoslcal Happenlngs

Rate $1.¢¢0 per year. Send two
cent stamp for wample cCOPY.

THE KNOCKER 1579 Third Ave. Nw York City

To be released about March t5th T

“Old Father Melody”

‘The Brand New Musical Card Game:

Fun and education comblned—Playable in
all xeys—graded—s cloch—learn the rules ot
the game and you haveunintentionally mem-
prized the common lawn of harmony—ucale
and chord bulldjag—relaticnuhip, etc. Two
or more may Dlay—have 1 good time-—~one
helps the other—competition makes perfect
and 8l get good painta snd mighty quick too,

Advance Publication Orders will be nccepted
at #5%¢ wvach till March (4th. Regulae retall
price after that dete will be 75¢. To {osure’
prompt shipment place your orders now,
Df‘!ﬁ”" “Teacbers, Music Clubs bear this in
mind.

write Yan Amerige Music House
Popular snd Classic Muste His. Cataleg Free
Studio: FREMONT, NEW HAMPSHIRE |

PIANISTS
CH Popolar Music and Ragime Piaio

Ii?;m b lf ttiglhs g g
WINN METHOD

bR et

You can start a Wina Sindie in
yeur locellly—we will help you

Winn School of Popular Music
. Established 1900 :
155 West 125th Street New York

Tha Christensen System of teaching ragtime was
eatablished (n 1903, and the Arst instruction Book pub-
lished and copvrighted in 1304. We have never spén
ot heard of apy ragtime instruction book that was in
exiatence or copyrightad previous to 1903.

CHRISTENSEN S8CHOOL _OF POPULAR MUSIC
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RAGTIME REVIEW.

CHRISTENSEN
PUBLICATIONS

Gt any of the following books or music from your
teachar, your music dealer, or order direct from us.

‘Ragtime [nstruction
Books

RAGTIME INSTRUCTOR No. 1—Shows
how to convert any piece into real ragiime
—also contains the follcrwmg pieces ar-
ranged jn red-hot ‘‘rag:'’ ‘‘Home, Sweet
Home," ''Old Black_]oe " “Mendelsqohn s
WeddmgMarch "' ““Flower Song,”** *‘Simple
Confession,’’ '‘Ragtime King,” ‘‘frroena
Rag,”” etc., etc.
Price $1.00, net

RAGTIME INSTRUCTOR No. 2—Shows
fow to play the melody of any piece with
the left hand, while playing brilliant, snappy
ragtime variations with the right hand.

Price 50 cents, net

Instruction Books for
Vaudeville Piano Playing

Book 1—Lessons in Sight Reading.

Book 2—Lessops in Elementary Harmony.
Book 3—Playing from Violin Parts, or Vau-
devilte “‘Leader Sheets.

Book 4 - Playing from Bass Parts—Trans-

posing—Modulating Useful and necessary
information for the vaudeville pianist.

. Book §- Every style of music required in
theatrical work, with instructions as to how
and when to play same —entrances, intro-
ductiogs, cue music, bucks, reels, )igs,
clogs, etc. ''Leader Sheets’ only.

Price 30c per book or $1.00 for all five books

Picture Show Collection

Contains special piano music (or Western
Pictures, Lively Scepes, Mysterious, Burglar
Scenes, Quarrels, S(mgg1es Hornpipe,
Huuoting Scenes, Boat Scenes, Moonlight,
Nautftal, Storm, Hurry, Pursuit aod Cap-
ture, Battles, Death Scenes, Japanese, Chi-
nese, Church, Court Scenes, Pageants, Rur-
al, Indiam; Spamsh Turkish, Comedy, Jew-
|sh Grotesque, Corie, Love Scenes. Etc,

Price BO cents

Great Piano Numbers

Cauldron Rag - A Rag classie, mtrodncing
triple rag.

Press Club Rag—A very snappy oumber.

Glen Oaks Rag—‘Some'' R g

Pathetic Rag— A remarkable Slow Drag.

Star and Garter Rag Wallz—Melody ior
the left hand with ragtime varm{:ns

R

- for the right.

Progressive Rag—Another ' ‘Corking™*

. Drag.

Reinetle Rag—You want this one.

Minnesola Rag—An inspiration of the
great lakes

Irmena Rag— ‘Class’’ to this number.

In My Mercer Racing Car— Automobile
song with that real taogo movement.

Webster Grove Rag~ One of the best.

- 15 cents each, or 10 for $1, poctp-id

Any .(tbo bosoks or music advertised abovs will be
seat on receipt of prica.

CHRISTENSEN SCHOOL
OF POPULAR MUSIC

Reem 562, 20 E. Jacksea Rivd. Chlcage

If you wish to pubhsh your
own musical compositions
do not fail to obtain partic-

ulars from

Ravyner, Dalhe1m\
& Company

MUSIC ENGRAVERS
and PRINTERS

376 W. Monroe St., CHICAGO ILL.

We write words to your
music or set musiC to your
words, and get same ready
W1th llSt of music buyers.

WHEREVER YOU GO YOU SHOUL]? HAVE

RAND McNALLY

~ Index Pocket Maps

With AUTO ROADS |
23c Each

These popular maps have a complete index in Book Form of each state in’
the United States, each Canadian Province, Alaska, Newfoundland, Central

America, Mexico, showing Railroads,

Electric Lines, Counties, Cities,

Towns, Vi!lages.gPost Offices, Lakes, Rivers, etc. LATEST POPULA‘
TION FIGURES, Express, Telegraph a.nd Mail Services.

“Rand McNally Vest Pockot Maps 13¢c Each

These maps have abbreviated indexes printed on reverse side. ans of each state in the
Upjted States and each Canadian Province, showing the Rallroads, Electrie Lines,
Counties, Cities, Towns, Villages, Post Offices, Lakes, Rivers, Etc.

ORDER THROUGH YOUR DEALER, If he connot supply,
accept no substitute. Write us direct And we will 81l your order.

"RAND McNALLY & COMPANY

536 S. Clark Street

' “Map Makers for the World"

Chicago, llline‘iq

' WALTER LEWIS

: Compositions and Arrangements for Voice,

Piano, Orchestra or Band.

Lyrics revised. Manuscripts prepared for publica-
tion. Omh-tr:aom Rxpert proof- tag‘l::‘

1985 SOUTHERN BOULEVARD, NEW YORK

Composers Attention l
We are always in the market for new rag:

°§Z§“$&i’"ﬁ$m&°‘l vy m‘“ '
Editoe Fogtioat Reoview. SO K. Joskeon DLy cu-.-

Eﬂ-mku-l-—lﬂn




