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NOTES

Introduction

1. “IlpenmobonesiHue eCTb He TONBKO NMIOOMMasi, HO ¥ €IVHCTBEHHAs TeMa BCeX
pomanos.” From chapter 9 of What Is Art? (Ymo maxoe ucxyccmeo?), in Lev Ni-
kolaevich Tolstoy, Polnoe sobranie sochinenii (PSS), 90 vols. (Moscow: Gosu-
darstvennoe izdatel’stvo khudzhestvennoi literatury, 1928-58), 30:88. Further
references are to this edition (PSS) and will be given by volume and page number
in the text.

2. Herbert Lottman, Flaubert: A Biography (London: Methuen, 1989),
137. In addition to Flaubert, the editors of the journal Revue de Paris were
also the targets of the lawsuit, but all parties were acquitted on February 7,
1857.

3. In a book chapter titled “The Miserable Marriages in Middlemarch, Anna
Karenina, and Effi Briest,” Barbara Hardy attributes England’s lack of an adul-
tery novel to “the cultural difference, which inhibited the representation of
adultery in English Victorian fiction, as both Thackeray and Henry James com-
plained.” She concludes, “An English novel’s heroine as sympathetic as Edith
Newcome or Dorothea . . . could not be led or driven to adultery, but she could
be in Russian and German novels.” In George Eliot and Europe, ed. John Ri-
gnall (Brookfield, Vt.: Scolar Press, 1997), 69.

4. George Eliot, Middlemarch (New York: Oxford University Press, 1997),
195-96. Further references to Middlemarch are to this edition and appear in
the text.

5.Thave the anonymous Reader 3 for Northwestern University Press to thank
for this wonderful phrase.

6. August Senoa, The Goldsmith’s Treasure, trans. Neven Divjakinja (Za-
greb: Spiritoso, 2015.)

7. Georg Lukdcs, Theory of the Novel: A Historico-Philosophical Essay
on the Forms of Great Epic Literature, trans. Anna Bostock (Cambridge:
Cambridge University Press, 1971), 41. Lukacs’s omission of Sienkiewicz,
the internationally recognized master of the novelistic epic, is particularly
surprising.

8. One study that is contemporary to Tanner’s but was far less favorably
received is Judith Armstrong’s The Nowvel of Adultery (London: Macmillan,
1976). The two more recent ones I have in mind are Bill Overton’s The Nov-
el of Female Adultery: Love and Gender in Continental European Fiction,
1830-1890 (Basingstoke: Macmillan, 1996) and Maria Rippon’s Judgment and
Justification in the Nineteenth-Century Novel of Adultery (Westport, Conn.:
Greenwood Press, 2002). The former contains useful sociological information
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190 Notes to Introduction

regarding the Woman Question (the effect of declining birthrates, for example),
but the latter discusses Russia with the language of backwardness that appears
out of place in contemporary academic discourse, relies on English translations
of its non-English-language novels, and even gets part of Tolstoy’s name wrong
in the bibliography, listing Ilich instead of Nikolaevich as his patronymic.

9. Tony Tanner, Adultery in the Novel: Contract and Transgression (Balti-
more, Md.: Johns Hopkins University Press, 1979), 12.

10. See Naomi Ritter’s review in Comparative Literature Studies 19 (1982):
390-93.

11. Tanner, Adultery in the Novel, 13.

12. Tanner, Adultery in the Novel, 221.

13. Tanner, Adultery in the Nowvel, 12.

14. Benedict Anderson, Imagined Communities: Reflections on the Origin
and Spread of Nationalism (London: Verso, 1983), 5.

15. Ernest Gellner, “The Coming of Nationalism and Its Interpretation: The
Myths of Nation and Class,” in Mapping the Nation, ed. Gopal Balakrishnan
(London: Verso, 1996), 127; emphasis Gellner’s.

16. Eric Hobsbawm, “Mass-Producing Traditions: Europe, 1870-1914,” in
The Invention of Tradition, ed. Eric Hobsbawm and Terence Ranger (Cam-
bridge: Cambridge University Press, 1992), 264-65.

17. Hannah Arendt, Origins of Totalitarianism (New York: Harcourt, Brace
& World, 1966), 163.

18. Friedrich von Schiller, Letters on the Aesthetic Education of Man, in
Critical Theory since Plato, rev. ed., ed. Hazard Adams (Fort Worth, Tex.: Har-
court Brace Jovanovich College Publishers, 1992), 422 (note 5).

19. Hobsbawm, “Mass-Producing Traditions,” 268.

20. Arendt, Origins of Totalitarianism, 169.

21. Tanner, Adultery in the Novel, 235. Regarding the enormity of Flaubert’s
influence and his novel’s generative potential, of note is Priscilla Meyer’s article
“Anna Karenina: Tolstoy’s Polemic with Madame Bovary,” Russian Review 54
(1995): 243-59.

22. Gustave Flaubert, Madame Bovary (Paris: Gallimard, 1972), 376.

23. Arendt, Origins of Totalitarianism, 162. She notes how Boulainvilliers’s divi-
sion of the French nation into the Germanic Franks and the subjugated Gauls indi-
cates that, “paradoxical as it sounds, the fact is that Frenchmen were to insist earlier
than Germans or Englishmen on this idée fixe of German superiority” (164—635).

24. Arendt, Origins of Totalitarianism, 165.

25. Hobsbawm, “Mass-Producing Traditions,” 278.

26. A former student of mine, Mary Lingwall, wrote an excellent paper in
which she argued that precisely because of the critique of the middle class and its
desire for wealth accumulation in Madame Bovary, Tolstoy’s novella The Death
of Tvan Ilyich—whose protagonist dies of an injury sustained from a fall during
the hanging of curtains in his brand-new house—makes a better companion to
Flaubert’s novel than Anna Karenina.

27. George Eliot, Impressions of Theophrastus Such, ed. Nancy Henry (Iowa
City: University of [owa Press, 1994), 160.

28. Anderson, Imagined Communities, 5.

29. Gellner, “The Coming of Nationalism and Its Interpretation,” 110.
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30. Too many books to enumerate have been written on this topic, particular-
ly on the Indo-British relationship, which has perhaps more than any other been
cast in terms of rape. I would just like to mention my favorite study on the topic,
Jenny Sharpe’s Allegories of Empire: The Figure of Woman in the Colonial Text
(Minneapolis: University of Minnesota Press, 1993).

31. Maria Todorova, Imagining the Balkans (New York: Oxford University
Press, 1997), 16.

32. Todorova, Imagining the Balkans, 17.

33. Todorova, Imagining the Balkans, 16.

34. Larry Wolff, Inventing Eastern Europe: The Map of Civilization on the
Mind of the Enlightenment (Stanford, Calif.: Stanford University Press, 1994),
7,22.

35. Tanner, Adultery in the Novel, 12: “Adulteration implies pollution, con-
tamination, a ‘base admixture,” a wrong combination.”

36. Todorova, Imagining the Balkans, 17.

37. Andrzej Walicki, Philosophy and Romantic Nationalism: The Case of
Poland (New York: Clarendon, 1982), 5.

38. I use George Rapall Noyes’s 1917 translation: Pan Tadeusz or the Last
Foray in Lithuania: A Story of Life among Polish Gentlefolk in the Years 1811
and 1812 (New York: Mondial, 2009), 9. His and Jewell Parish’s translation
of the title of Mickiewicz’s other, shorter poem—“Do Matki Polki”—I think
misses the point with “To a Polish Mother.”

39. Ojdana Koharevi¢, “Nakon 60 godina otkrivena tajna smrti autora pjesme
‘Rajska djevo, kraljice Hrvata,”” Slobodna Dalmacija, May 15, 2010, accessed
Dec. 10, 2013, http://www.slobodnadalmacija.hr/Split-zZupanija/tabid/76/arti-
cleType/ArticleView/articleld/ 102669/Default.aspx. The original version of the
song begins with “Zdravo” (Hello), instead of “Rajska,” but this greeting car-
ries Yugo-Communist connotations and was therefore changed.

40. Regarding the idea of “Mother England,” I want to point out Cannon
Schmitt’s study Alien Nation: Nineteenth-Century Gothic Fictions and English
Nationality (Philadelphia: University of Pennsylvania Press, 1997), which per-
forms a theoretical twist similar to mine when reading novels of adultery as
symptomatic of national anxieties. Schmitt takes the English gothic, which has
frequently been read as confronting repressed female sexuality, and reads it as
“a nationalist narrative in miniature” (11).

41. Quoted in Gordon A. Craig, Theodor Fontane: Literature and History in
the Bismarck Reich (New York: Oxford University Press, 1999), 108.

42. Walicki, Philosophy and Romantic Nationalism, 2; emphases mine.

43. This discussion occurred on September 4, 2008, and can be ac-
cessed by the listserv subscribers in the SEELANGS Archive: https:/listserv.
ua.edu/cgi-bin/wa?S2=SEELANGS&m=32387&I=-3&L=SEELANGS&X-
=6594E170409737D6A2& a=august+2008&b=0october+2008& d=No+-
Match%3BMatch% 3BMatches& q=russia+she+or+it

44. Hobsbawm, “Mass-Producing Traditions,” 272.

45. Hobsbawm, “Mass-Producing Traditions,” 276.

46. Tolstoy makes a strong point of this when he describes how a real painter
feels about Vronsky’s work, even employing the word cmewno (ridiculous), while
simultaneously taking the opportunity to draw an analogy to Anna and Vronsky’s
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inauthentic relationship: “On 3sHan, 4To Henb3s sanperurb BpoHckomy 6GanoBarb
JKUBOIMCHIO; OH 3HAJI, YTO OH U BCE JUJIETAHTBI MIME/IU IIO/IHOE TIPABO IICATb YTO UM
YTOIHO, HO €My GbIIO HeNPUATHO. Heslb3s 3allpeTUTDb 9e/I0BEKY ClenaTh cebe GOMbIIYIOo
KYK/Iy M3 BOCKa U LenoBarb ee. Ho ecnmu 6 9TOT 4eloBeK ¢ KYK/ION [IPULIEN U Cell
Hpen BHIO6H€HH])IM n HPI/IHHTICH 6I)I JTaCKaTb CBOKO KyK]Iy, KaK BHIO6H6HHbIﬁ JTaCKaeT
Ty KOTOPYIO OH JIIOGUT, TO BIIOGIEHHOMY GbIIO ObI HEMPUATHO. Takoe ke HEMPUATHO
YyBCTBO MCIIBITHIBAI MIXall/IOB IIPY BUJie XIBOMUCH BpOHCKOro; eMy ObI/IO U CMEIIHO,
U JIOCAJTHO, 1 XKaNKO, 1 ockopbutenpro” (He knew he could not forbid Vronsky to toy
with painting; he knew that he and all the dilettantes had a perfect right to paint
what they pleased, but he found it unpleasant. One cannot forbid a man to make
himself a big wax doll and kiss it. But if this man with the doll were to come and sit
before a man in love and begin caressing his doll the way the man in love caressed
the one he loved, the man in love would find it unpleasant. Mikhailov experienced
the very same unpleasant feeling at the sight of Vronsky’s painting; he found it ridic-
ulous, and annoying, and pathetic, and offensive) (PSS 19:47).

47. To demonstrate just how far this idea can be taken in places like contem-
porary Texas, consider the following report by New York Times columnist Gail
Collins: “There are a couple of conservative-versus-crazy Republican school
board primaries, and the results may influence a pending war over requiring
social studies students to learn how Moses impacted the founding fathers.” Feb-
ruary 21, 2014, http://www.nytimes.com/2014/02/22/opinion/collins-texas-
strikes-again.html?hp&rref=opinion& _r=1.

48. William E. Gerard Winstanley, “The True Levellers’ Standard” (1649),
quoted in Laura Doyle, ““A’ for Atlantic: The Colonizing Force of Hawthorne’s
The Scarlet Letter,” American Literature 79 (2007): 250.

49. Conrad Cherry, ed., God’s New Israel: Religious Interpretations of
American Destiny (Englewood Cliffs, N.].: Prentice Hall, 1971), 65.

50. Eliot, Impressions, 150.

51. Eliot, Impressions, 150.

52. Milica Baki¢-Hayden, “Nesting Orientalisms: The Case of Former Yugo-
slavia,” Slavic Review 54 (1995): 918.

53. Julia Kristeva, Strangers to Ourselves, in The Portable Kristeva, ed. Kelly
Oliver (New York: Columbia University Press, 2002), 282. A similar gradation
can be depicted in the United States as well. While the North may collectively
look down on the South, in the South residents of Georgia tell incest jokes about
their neighbors from Alabama, while these in turn reply that if it were not for
Alabama, Georgia would have to suffer the indignity of being neighbors with
Mississippi.

54. Wolff, Inventing Eastern Europe, 15.

55. Quoted in Catherine Brown’s “Why Does Daniel Deronda’s Mother Live
in Russia?,” George Eliot-George Henry Lewes Studies 58-59 (2010): 28.

Chapter 1

1. Deborah Nord has a chapter on George Eliot in her book, Gypsies and the
British Imagination, 1807-1930 (New York: Columbia University Press, 2006);
quote on 107.
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2. My information on the two Reform Bills comes from Clayton Roberts,
David Roberts, and Douglas R. Bisson, A History of England, vol. 2: 1688 to
the Present (Upper Saddle River, N.]J.: Prentice Hall, 2002), 572-615.

3. Some of the publications on colonialism and the role of Germany in Eliot’s
fiction will be referred to throughout the chapter. The monograph on Italy is
Andrew Thompson, George Eliot and Italy: Literary, Cultural and Political In-
fluences from Dante to the Risorgimento (New York: St. Martin’s Press, 1998).

4. Karen Chase, Introduction to Middlemarch in the Twenty-First Century,
ed. Karen Chase (Oxford: Oxford University Press, 2006), 3.

5. See, e.g., Gillian Beer, ““Middlemarch’ and ‘The Woman Question,”” in
Middlemarch, George Eliot, ed. John Peck (Basingstoke: Macmillan, 1992),
155-81; and Kathleen Blake, “Middlemarch and the Woman Question,”
Nineteenth-Century Fiction 31 (1976): 285-312.

6. To name only two of the many articles that engage this angle of the nov-
el, see Lilian R. Furst, “Struggling for Reform in Middlemarch,” Nineteenth-
Century Literature 48 (1993): 341-61; and Mark Wormald, “Microscopy and
Semiotic in Middlemarch,” Nineteenth-Century Literature 50 (1996): 501-24.

7. See George Levine, Darwin and the Novelists: Patterns of Science in Vic-
torian Fiction (Cambridge, Mass.: Harvard University Press, 1988); and Gillian
Beer, Darwin’s Plots: Evolutionary Narrative in Darwin, George Eliot, and
Nineteenth-Century Fiction (Cambridge: Cambridge University Press, 2000).

8. Edward Said, Orientalism (New York: Vintage Books, 1979), 12.

9. Wolff, Inventing Eastern Europe, 4.

10. Said, Orientalism, 18-19; Middlemarch, 207.

11. Wolff, Inventing Eastern Europe, 359.

12. Wolff, Inventing Eastern Europe, 331.

13. Gordon S. Haight, ed., The George Eliot Letters, 9 vols. (New Haven,
Conn.: Yale University Press, 1954-78), 5:441.

14. Henry James, review of Middlemarch, by George Eliot, Galaxy 15 (March
1873): 424-28. James’s review can currently be found in George Eliot: Critical
Assessments, vol. 1: Biography, Nineteenth-Century Reviews and Responses,
ed. Stuart Hutchinson (East Sussex, U.K.: Helm Information, 1996).

15. Jerome Beaty’s article on this topic is “The Forgotten Past of Will Ladi-
slaw,” Nineteenth-Century Fiction 13 (1958): 159-63.

16. Nord, Gypsies and the British Imagination, 105.

17. From one of the rare essays that defend Will Ladislaw, especially against
doubts pertaining to his masculinity, Gordon S. Haight’s “George Eliot’s ‘Em-
inent Failure,” Will Ladislaw,” in This Particular Web, ed. Ian Adam (Toronto:
University of Toronto Press, 1975), 24.

18. David Malcolm, “What Is a Pole Doing in Middlemarch?,” George Eliot
Fellowship Review 17 (1986): 66.

19. See Peter Brock, “Polish Democrats and English Radicals, 1832-1862: A
Chapter in the History of Anglo-Polish Relations,” Journal of Modern History
25 (1953): 139-56.

20. For more on Russia’s suppression of the uprising, consult Nicholas Riasa-
novsky and Mark Steinberg’s A History of Russia, 7th ed. (New York: Oxford
University Press, 2005).



194 Notes to Chapter 1

21. Andrew Halliday, “Beggars,” in Henry Mayhew, London Labour and
the London Poor; A Cyclopaedia of the Condition and Earnings of Those That
“Will”> Work, Those That “Cannot’ Work, and Those That <“Will Not Work:
Those That Will Not Work, Comprising Prostitutes, Thieves, Swindlers, Beg-
gars (London: Griffin, Bohn, and Co., 1862), 419. Mayhew’s series of articles,
published in the Morning Chronicle in the 1840s, was compiled into a three-
volume book in 1851; the supplementary fourth volume appeared in 1862. My
use of “Polish fever” and ““fair sex” is borrowed from Halliday.

22. Mayhew, London Labour and the Poor, 420-21.

23. Mayhew, London Labour and the Poor, 421.

24. Mayhew, London Labour and the Poor, 423.

25. George Eliot, Scenes of Clerical Life, ed. Graham Handley (Ware, U.K.:
Wordsworth Editions, 2007), 33. Further references are to this edition and ap-
pear in the text.

26. Haight, “George Eliot’s ‘Eminent Failure,”” 37.

27. David L. Smith, “Will Ladislaw’s Polish Ancestry,” Polish Anglo-Saxon
Studies 3-4 (1992): 57.

28. Haight, The George Eliot Letters, 4:102.

29. Haight, The George Eliot Letters, 4:117.

30. Haight, The George Eliot Letters, 5:89.

31. Smith, “Will Ladislaw’s Polish Ancestry,” 61.

32. This information comes from John F. Kutolowski’s “Mid-Victorian Pub-
lic Opinion, Polish Propaganda, and the Uprising of 1863,” Journal of British
Studies 8 (1969): 86-110. Kutolowski does not discuss Middlemarch or suggest
that Count Ladislas Zamoyski could have served as a model for Will Ladislaw;
that inference is my own.

33. Brock, “Polish Democrats and English Radicals,” 146.

34. Information on the rulers and their accomplishments is from Anita J.
Prazmowska’s A History of Poland (Houndmills, U.K.: Palgrave Macmillan,
2004).

35. Haight, “George Eliot’s ‘Eminent Failure,”” 37.

36. Nancy Henry, George Eliot and the British Empire (Cambridge: Cam-
bridge University Press, 2002), 73. Rosemarie Bodenheimer’s book is The Real
Life of Marian Evans: George Eliot, Her Letters, and Her Fiction (Ithaca, N.Y.:
Cornell University Press, 1994).

37. Henry, George Eliot and the British Empire, 4.

38. Haight, The George Eliot Letters, 4:117.

39. George Eliot, “A Word for the Germans,” in Selected Critical Writings,
ed. Rosemary Ashton (Oxford: Oxford University Press, 1992), 335.

40. Rosemary Ashton, The German Idea: Four English Writers and the Re-
ception of German Thought, 1800-1860 (Cambridge: Cambridge University
Press, 1980), 153.

41. Ashton, The German Idea, 148. Eliot’s second major publication was also
a translation of a German work, Ludwig Feuerbach’s The Essence of Christian-
ity (1841), which came out in 1854.

42. Eliot, “A Word for the Germans,” 334-35.

43. Eliot, “A Word for the Germans,” 333.

44. Malcolm, “What Is a Pole Doing in Middlemarch?,” 66-67.
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45. Ashton, Introduction to Selected Critical Writings, xxv.

46. Beer, Darwin’s Plots, 239.

47. Beer, Darwin’s Plots, 140.

48. Eliot, Middlemarch, 3; Beer, Darwin’s Plots, 139.

49. Herbert Spencer, The Principles of Biology, vol. 1 (New York: D. Apple-
ton and Co., 1904), 541.

50. Spencer, The Principles of Biology, 456. To be fair to Spencer, although
this hardly diminishes the impact of racial measurements in the nineteenth cen-
tury, he relates jaw size to nutritional habits and goes on to write in the same
footnote that “the Australian and Negro jaws are thus strongly contrasted, not
with all British jaws, but only with the jaws of the civilized British.” Also, in a
much later work, Factors of Organic Evolution (1886), he denounced the jaw/
brain correlation.

51. These come from Wolff’s Inventing Eastern Europe; see p. 307 for Hegel,
p. 315 for Herder, and p. 334 for Fichte.

52. Wolff, Inventing Eastern Europe, 342—-43. Wolff claims that the attri-
bution of the pamphlet’s authorship to Frederick the Great is erroneous, but I
would add that it points to how well known Prussian hostility to Poland was at
the time.

53. Wolff, Inventing Eastern Europe, 333.

54. Nancy L. Paxton, George Eliot and Herbert Spencer: Feminism, Evolu-
tionism, and the Reconstruction of Gender (Princeton, N.].: Princeton Univer-
sity Press, 1991), 180.

55. Paxton, George Eliot and Herbert Spencer, 176.

56. For a history of the novel’s compilation, see Jerome Beaty, Middlemarch:
From Notebook to Novel (Urbana: University of Illinois Press, 1960). To be
precise, Lydgate appears in Middlemarch prior to chapter 15, in chapters 11-13,
but chapter 15 is one where the narrator “make[s] the new settler Lydgate better
known” (132), and Eliot devotes the entirety of the chapter to his life story.

57. Anonymous, review of Middlemarch, by George Eliot, Saturday Review
34 (December 7, 1872): 733-74.

58. According to Paul Robert Magocsi, Historical Atlas of East Central Eu-
rope (Toronto: University of Toronto Press, 1993), 219,000 Jews lived in War-
saw by 1900, making up one-third (32.5 percent) of the city’s population.

59. See Robert A. Greenberg, “The Heritage of Will Ladislaw,” Nineteenth-
Century Fiction 15 (1961): 355-58; and Thomas Pinney, “Another Note on
the Forgotten Past of Will Ladislaw,” Nineteenth-Century Fiction 17 (1962):
69-73.

60. Pinney, “Another Note,” 71.

61. Eliot, Daniel Deronda, ed. Terence Cave (London: Penguin Books, 1995),
241. Further references are to this edition and appear in the text.

62. In chapter 22 Klesmer is described as “not yet a Liszt” (238) and com-
pared to Mendelssohn (240). Franz Liszt as the main inspiration for Eliot’s
fashioning of Herr Klesmer has been well documented, especially in Gerlinde
Roder-Bolton’s book, George Eliot in Germany, 1854-55: “Cherished Memo-
ries” (Aldershot: Ashgate, 2006); see chapter 4, “Franz Liszt and His Circle.”

63. See Pinney’s “Another Note” for a review of these. Bernard Semmel might
have been influenced by these arguments as well when he proposed the young



196 Notes to Chapter 1

Benjamin Disraeli as a possible model for Ladislaw in his work, George Eliot
and the Politics of National Inberitance (New York: Oxford University Press,
1994), 98.

64. James, review of Middlemarch, 426.

65. Roder-Bolton, George Eliot in Germany, 4.

66. It is important to keep in mind here that Liszt, being Hungarian and
therefore Eastern European, was not, however, Slavic. The two categories are
frequently conflated because the majority of Eastern Europe is Slavic. There are
several exceptions, however: Hungary, Romania, Albania, and the Baltic States
(Estonia, Latvia, Lithuania) have geographically and politically been considered
Eastern European, but they are ethnically not Slavic.

67. The essay, published in June 1855, following Eliot’s first trip to Germany,
ends with her recollection of “Wagner operas presided over by Liszt.” Fraser’s
Magazine for Town and Country 51 (1855): 699-706.

68. Kovalevskaya visited Eliot one more time shortly before the latter’s
death. The Russian scholar’s impressions of the English author were translat-
ed and published by Raymond Chapman and Eleanora Gottlieb under the title
“A Russian View of George Eliot,” in Nineteenth-Century Fiction 33 (1978):
348-65. Incidentally, in her account, Kovalevskaya reports being introduced
to Spencer by Eliot as “a living refutation of your theory—a woman mathe-
matician” (359).

69. Brown, “Why Does Daniel Deronda’s Mother Live in Russia?,” 30, 36.

70. Brown, “Deronda’s Mother,” 40.

71. Brown, “Deronda’s Mother,” 30; Eliot, Deronda, 243.

72. Henry, George Eliot and the British Empire, 55.

73. Nord, Gypsies and the British Imagination, 6.

74. Nord, Gypsies and the British Imagination, 100-101.

75. Eliot, Impressions of Theophrastus Such, 163.

76. Eliot, Impressions of Theophrastus Such, 161. The “Eastern Question”
was the designation for the concern over the fate of South Slavic provinces in the
Ottoman Empire, and it was used interchangeably with “the Slav(on)ic Ques-
tion,” which I use in the title of chapter 3.

77. Wolff, Inventing Eastern Europe, 244.

78. Brock, “Polish Democrats and English Radicals,” 141, 145.

79. For more on religious and national divisions in Eastern Europe, see Ma-
gocsi’s Historical Atlas; for Poland specifically, see p. 51.

80. Edith Simcox, review of Middlemarch, by George Eliot, Academy 4 (Jan-
uary 1, 1873): 2—4.

81. Gary Saul Morson, Anna Karenina in Our Time: Seeing More Wisely
(New Haven, Conn.: Yale University Press, 2007), 29.

82. Sarah Gates, “‘Dim lights and tangled circumstance’: Gender and Genre
in George Eliot’s Realism,” Genre 31 (1998): 145.

83. Gates, “‘Dim lights and tangled circumstance,”” 144. My previous two
references to Dorothea’s domestication in the Victorian decorum or mode are
also inspired by Gates.

84. Gates, “Dim lights and tangled circumstance,”” 147.

85. Gates, ““Dim lights and tangled circumstance,”” 152.
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86. For an interesting take on Kristeva’s own positioning vis-a-vis Eastern and
Western Europe, see Dusan Bjeli¢, “Julia Kristeva: Exile and Geopolitics of the
Balkans,” Slavic Review 67 (2008): 364-83.

87. Nord, Gypsies and the British Imagination, 105.

88. Kristeva, Strangers to Ourselves, 281.

89. Kristeva, Strangers to Ourselves, 288.

90. Kristeva, Strangers to Ourselves, 277-78.

91. Eliot herself most likely did not realize the ethnic pun she was making
when she described Ladislaw’s desire that Dorothea “should know that she had
one slave in the world” in him (339).

92. Kristeva, Strangers to Ourselves, 272, 273.

93. Kristeva, Strangers to Ourselves, 270.

94. In addition to appearing in the introduction to Orientalism, Middlemarch
also belongs to Said’s list of English novels that participate in the imperial proj-
ect, in Culture and Imperialism (New York: Knopf, 1993). Alicia Carroll argues
that Eliot stands out as subversive among her contemporaries in Dark Smiles:
Race and Desire in George Eliot (Athens: Ohio University Press, 2003). Nancy
Henry’s book has been quoted earlier, and my discussion of Thornton Lewes’s
Civil Service exam is partly informed by its second chapter, “‘Colleagues in
Failure’: Emigration and the Lewes Boys.”

Chapter 2

1. Todd Kontje, “Introduction: Reawakening German Realism,” in A Com-
panion to German Realism, 1848-1900, ed. Todd Kontje (Rochester, N.Y.:
Camden House, 2002), 1.

2. Jeffrey L. Sammons, review of The Truth of Realism: A Reassessment of
the German Novel, 1830-1900, by John Walker, Monatshefte 104 (2012): 131.
The very title of the book under review, with the words truth and reassessment,
reveals the nature of the problem, as does the title of Kontje’s introduction cited
above, with reawakening.

3. Helen Chambers, The Changing Image of Theodor Fontane (Columbia,
S.C.: Camden House, 1997), 97.

4. Alan Bance, Theodor Fontane: The Major Novels (New York: Cambridge
University Press, 1982), 6.

5. Henry Garland, The Berlin Novels of Theodor Fontane (Oxford: Claren-
don Press, 1980), 5.

6. Garland’s book (see n. 5 above) is considered the classic work on this seg-
ment of Fontane’s literary output, and my list of his Berlin novels mirrors his.

7. Thomas Mann, Gesammelte Werke, 12 vols. (Frankfurt am Main: S. Fisch-
er Verlag, 1960), 9:34. Mann’s more frequently cited comment on Fontane, one
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