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Notes

Notes  to the Preface

 1. The transformation of International into “Balkan” dance is a complex subject requir-

ing its own historian, but it may also have been shaped by Middle Eastern politics and the 

emergence of Israeli dance groups, which may have drawn some of the Jewish constituency 

away from International dance. Israeli dance repertoire became increasingly “modern,” 

as well, emphasizing newly written dances in the Israeli style that International dancers 

rejected as inauthentic folk dances and found too tied to growing Zionist nationalism.

Notes  to the Introduction

 1. Mary W. Hinman, letter dated February 18, 1909, reprinted in Gulick, The Healthful 

Art of Dancing; Margaret Knox, letter to Gulick, in ibid., 66–69.

 2. The roots of “The Virginia Reel” in “Sir Roger de Cloverly” had been disclosed in 

American publications but did not seem to have been widely known publicly. See Rath, 

The Folk Dance in Education, 25.

 3. Buckland, “English Folk Dance Scholarship,” 6; and Buckland, “Definitions of Folk 

Dance.”

 4. Frazer, The Golden Bough.

 5. Lears, No Place of Grace, 9.

 6. Ibid.; Reiser, “Secularization Reconsidered,” 138; Moskowitz, “Public Exposure,” 

172–73.

 7. Howkins, Reshaping Rural England, 231.

 8. See Buckland, “English Folk Dance Scholarship”; and Sharp, The Country Dance 

Book, Part II, 8–9.

 9. Hobsbawm and Ranger, The Invention of Tradition; C. Briggs, “The Politics of Discur-

sive Authority”; Dunaway, “Music and Politics in the United States.”

 10. Buckland, “English Folk Dance Scholarship”; Buckland, “Definitions of Folk 

Dance”; Sughrue, “Some Thoughts on the ‘Traditional versus Revival’ Debate”; Kennedy, 

“Tradition.”

 11. Boyes, The Imagined Village; Filene, Romancing the Folk; Tomko, Dancing Class.

 12. Gary Gerstle has averred that war was the “crucible” in which modern liberalism 

was molded around a blend of civic and racial nationalism and demonstrates that popular 

and conventional texts—the “stuff ” of cultural work—can be read as attempts to define 

the social order. See Gerstle, American Crucible, 6–9 and passim.
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 13. Dunaway, “Music and Politics in the United States,” 215–19, illustrates this with folk 

songs such as “The Hammer Song.” Originally composed on the occasion of the trial of 

Communist Party leaders during the McCarthy era, the song became popular in the 1960s 

in the general spirit of peace and justice associated with civil rights and the peace move-

ment, but without its original political context.

Notes  to Chap ter 1

 1. Addams, Spirit of Youth and the City Streets, cited in a wonderful doctoral dissertation 

by Lausevic, “A Different Village,” 30.

 2. Strangways and Karpeles, Cecil Sharp, 27.

 3. Ibid., 27–28.

 4. Harker, Fakesong; Boyes, The Imagined Village, 77; Shapiro, Appalachia on Our Mind, 

255.

 5. Whisnant, All That Is Native and Fine, 126–27. Whisnant also provides the references 

to Shapiro, Appalachia on Our Mind, 255, and Archie Green, “A Folklorist’s Creed and a 

Folksinger’s Gift.”

 6. Karpeles, Cecil Sharp, 16–20, 68.

 7. Evelyn Sharp to Cecil Sharp, August 8, 1913, from 15 Mount Carmel Chambers, 

Duke’s Lane, Kensington, London, Box 3, Sharp Collection, VWML.

 8. Cecil Sharp to Maude Karpeles, June 10, 1915, Pittsburgh, Pennsylvania, MK/3-66, 

Karpeles Collection, VWML.

 9. Malcolm Taylor, the VWML librarian, made this point in an interview with the 

author at Cecil Sharp House, in London, November 8, 2002.

 10. On “Satan’s Strongholds,” see E. Thompson, Making of the English Working Class; 

Samuel, “Workshop of the World,” 6–72; and Wilentz, Chants Democratic.

 11. Braverman, Labor and Monopoly Capital.

 12. Howkins, Reshaping Rural England, 223.

 13. Ibid.

 14. Turner, “The Significance of the Frontier in American History.”

 15. Rothman, The Discovery of the Asylum; Foucault, Discipline and Punish.

 16. Peiss, Cheap Amusements.

 17. Cavallo, Muscles and Morals.

 18. See descriptions in the Oxford Dictionary of National Biography, www.oxforddnb.com.

 19. Cavallo, Muscles and Morals.

 20. See D. Walkowitz, Working with Class, chap. 1, where I recount the vast literature 

on settlement houses. See, in particular, Crocker, Social Work and Social Order. For the 

relationship between the settlements and folk dance, see Tomko, Dancing Class, 81–86; 

Whisnant, All That Is Native and Fine, 21.

 21. Cavallo, Muscles and Morals, 32.

 22. See biographical sketch of James Naismith on the Kansas Heritage website, http://

www.kansasheritage.org/people/naismith.html.

 23. Rainwater, The Play Movement in the United States, 20–23; Gulick, A Philosophy of 

Play, 32.

 24. Curtis, The Play Movement and Its Significance, 45.

 25. Tomko, Dancing Class, 184–85.
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 26. Gulick, A Philosophy of Play, 8.

 27. Cavallo, Muscles and Morals, 38. Cavallo notes that Gulick opposed Lee’s support for 

immigration restriction and presumably could work with him because they could all sup-

port Americanizing the immigrants who were already in the country.

 28. Gulick, A Philosophy of Play, 4–6.

 29. Ibid., 54–63; Tomko, Dancing Class, 11–18.

 30. Established in turnverein—associations for mutual assistance and recreation—the 

discipline incorporated calisthenics with “heavy emphasis on apparatus work” such as 

vaults, horses, rings, and ladders. Tomko, Dancing Class, 11; Gulick, A Philosophy of Play, 

56–57; and “Friedrich Ludwig Jahn: Father of Gymnastics,” GYMmedia.com, www.gym-

media.com/jahn/e_index.htm (July 19, 2005).

 31. The Swedish system built on a gymnastics routine led by an American health 

and temperance lecturer, Dio Lewis (1823–1886), that was popular in the 1860s. Lewis 

advocated for physical exercise as a part of public education and, to that end, founded the 

Boston Normal Physical Training School in 1863 to build a corps of instructors. Tomko, 

Dancing Class, 12–16; “Dio Lewis,” Virtualology website, www.famousamericans.net/

diolewis/ (July 19, 2005).

 32. Tomko distinguishes Sargent as seeking the “toned” rather than the muscular body, 

combining strength and suppleness. Tomko, Dancing Class, 16–18; Gulick, A Philosophy of 

Play, 61. Thanks, too, to Allison Thompson for the observation about the individualism of 

the exercise regime.

 33. Clarke, Sex in Education, 33, 154–55.

 34. Tomko, Dancing Class, 18–19; Nancy Lee Chalfa Ruyter, “Genevieve Stebbins,” 

American National Biography, www.anb.org; Jack Hrkach, “Steele MacKay,” American 

National Biography, www.anb.org. See also Shapiro, Appalachia on Our Mind, 255.

 35. Gulick, A Philosophy of Play, 56–62; Tomko, Dancing Class, 17. Thanks again to Alli-

son Thompson, too, for her unromantic perspective on the YMCA programs.

 36. Tomko, Dancing Class, 42–62; James Ross Moore, “Loie Fuller,” American National 

Biography, www.anb.org; Deborah Jowitt, “Ruth St. Denis,” American National Biography, 

www.anb.org; Ann Daly, “Isadora Duncan,” American National Biography, www.anb.org.

 37. Buckland, “English Folk Dance Scholarship”; Buckland, “Definitions of Folk Dance.”

 38. Filene, Romancing the Folk, 9–10. Filene notes that scholars date the “first explicitly 

historical collection” of ballads to 1723, though John Playford’s publications of the English 

Dancing Master are ample evidence of seventeenth-century collecting.

 39. This background is nicely summarized in R. Cohen, Folk Music, chap. 1.

 40. Szczelkun, The Conspiracy of Good Taste, 41–45.

 41. Ibid.; Strangways and Karpeles, Cecil Sharp; Brenda Collins, “Sabine Baring-Gould,” 

Oxford Dictionary of National Biography, www.oxforddnb.com/view/article/30587. Baring-

Gould died with £16,132 in probate.

 42. Szczelkun, The Conspiracy of Good Taste, 41–45; Dorothy de Val, “Lucy Broadwood,” 

Oxford Dictionary of National Biography, www.oxforddnb.com/view/article/57238. Broad-

wood died with £8,949 in probate.

 43. Filene, Romancing the Folk, 12–15; Benjamin Franklin, “James Francis Child,” Ameri-

can National Biography, www.anb.org.

 44. Filene, Romancing the Folk, 12–15, cites Child’s use of this language in his “Ballad 

Poetry”; Harker, Fakesong, 113–14.
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 45. Filene, Romancing the Folk, 12–15.

 46. Whisnant, All That Is Native and Fine, 23–25; Filene, Romancing the Folk, 15–16.

 47. Filene, Romancing the Folk, 16; Whisnant, All That Is Native and Fine, chaps. 1–2; and 

the feature film The Songcatcher (2001).

 48. Four historians of the folk in particular have made this point central to their analy-

ses: Harker, Fakesong; Howkins, Reshaping Rural England; Filene, Romancing the Folk; and 

Boyes, The Imagined Village. The phrase “invention of tradition” is most famously used by 

Hobsbawm and Ranger, The Invention of Tradition.

 49. M. Smith, “Dancing through English Literature.” Smith notes that Pepys’s diary 

entry for December 31, 1661, refers to “Cockolds All Awry.” Thanks, too, to Allison 

Thompson for her clarification of the political meaning of the new name.

 50. Boyes, The Imagined Village, 101–2.

 51. Kennedy, “Tradition,” 196–97; Howkins, Reshaping Rural England, 41.

 52. Rodgers, Atlantic Crossings, 3.

 53. Burchenal, Folk-Dances and Singing Games.

 54. Rodgers, Atlantic Crossings, 354–59.

 55. Burchenal, Folk-Dance Music; Burchenal, Folk-Dances and Singing Games; Burchenal, 

Folk-Dances of Finland; Burchenal, Folk-Dances of Denmark.

 56. Ruskin, “The Nature of the Gothic,” 14; Ruskin, “Modern Manufacture and Design,” 

16:338–44; Robert Hewison, “John Ruskin,” Oxford Dictionary of National Biography, www.

oxforddnb.com/view/article/24291; Boris, Art and Labor, 4–7; Tomko, Dancing Class, 86. 

For illustrations of the Arts and Crafts style, see Lambourne, Utopian Craftsmen.

 57. Morris, “How We Live and How We Might Live,” 171, 177; Morris, “Innate Social-

ism,” 84–104; Morris, “The Worker’s Share of Art,” 140–43; Boris, Art and Labor, chaps. 

1–2; E. Thompson, William Morris; Fiona MacCarthy, “William Morris,” Oxford Dictionary 

of National Biography, www.oxforddnb.com/view/article/19322?docPos=3.

 58. Whisnant, All That Is Native and Fine, 58; Lambourne, Utopian Craftsmen, 157–58; 

Boris, Art and Labor, chaps. 3–9.

 59. Whisnant, All That Is Native and Fine, 58–61; Tomko, Dancing Class, 87–89; Alan 

Crawford, “C. R. Ashbee,” Oxford Dictionary of Biography, www.oxforddnb.com/view/

article/30465; Shi, The Simple Life, especially chap. 8, “Progressive Simplicity,” 175–214; 

Lambourne, Utopian Craftsmen, chaps. 8–11; Boris, Art and Labor, chaps. 3–10. On the 

rural crisis in England, see Howkins, Reshaping Rural England.

 60. Tomko, Dancing Class, 87–88; D. Walkowitz, Working with Class, chaps. 1–2.

 61. Curtis, The Play Movement and Its Significance, 45.

 62. Ibid.

 63. Gulick, A Philosophy of Play, 122; Gulick, The Healthful Art of Dancing, 4–5; Gulick, 

Physical Education by Muscular Exercise, 63.

 64. Gulick, A Philosophy of Play, 263, 265.

 65. Ibid., 236, 242.

Notes  to Chap ter 2

 1. See de Mille, Martha, 22.

 2. Burchenal, “Folk-Dancing as a Social Recreation for Adults,” 9–12; emphasis in the 

original.
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 3. Isaac, The Transformation of Virginia, 77–87, 301–2.

 4. See “contredanse” in Pugliese, “Country Dance,” 255–56. For example, Washington 

danced a minuet with Lucy Knox, the wife of General Knox, to open a Philadelphia ball in 

1779, inspiring a local news account to wax that “when this man unbends from his station, 

and its weighty functions, he is even then like a philosopher, who mixes with the amuse-

ments of the world, that he may teach it what is right, or turn trifles into instruction.” Penn-

sylvania Packet, March 6, 1779, quoted in Keller and Hendrickson, George Washington, 15.

 5. Keller and Hendrickson, 20–21.

 6. Ibid.

 7. Ibid. In a triple minor formation, three couples in the longways sets of perhaps ten 

couples dance together, the first couple (the first, fourth, seventh, etc. couples) dancing 

a round with the next two couples, and all first couples ending progressed one place to 

dance the next round with the two couples now in the next places, who will have alter-

nated the second- and third-couple roles.

 8. Hilton, Dances of Court and Theater, 3–50.

 9. Carson, Colonial Virginians at Play, 28–29; Hilton, 250.

 10. Claude Blanchard, chief commissary for the French in 1780, quoted in Bonsal, 

When the French Were Here, 57.

 11. Ibid., 58.

 12. Skip Gorman, New Englander’s Choice, CD listed at www.folk-legacy.com.

 13. Keller and Hendrickson, George Washington, 55, 60; Gardner, “Contradances and 

Cotillions.”

 14. Keller and Hendrickson, George Washington, 22; Pugliese, “Country Dance,” 257; 

Aldrich, From the Ballroom to Hell; Millstone, “Continuity and Change in American 

Country Dance.” Thanks to David Millstone for sharing his research with me.

 15. Gorman, New Englander’s Choice, text accompanying CD.

 16. Jay Cook, in a conversation, shared his research with me for his forthcoming book 

on Jacksonian New York immigrant culture.

 17. Krause, “Morris Dancing and America,” 2–13; Brickwedde, “The History of Morris 

in America.” The dance historian Allison Thompson has noted, in correspondence with 

the author, that these were early morris performances, not sides.

 18. Krause, “Morris Dancing and America,” 3.

 19. Three figures that initiate each of the three parts of many early dances—up a double, 

siding, and arming—all have origins in Renaissance dance.

 20. Keller and Hendrickson, George Washington, 22–23, 81.

 21. Karpeles, Cecil Sharp, 128–29; Cecil Sharp, diary, April 29, May 7, 1915, Sharp Collec-

tion, VWML.

 22. Karpeles, Cecil Sharp, 116–18, 135. Karpeles provides lovely short obituaries of these 

men. They were remarkably talented individuals who are deserving of their own histories.

 23. Jennifer Beer suggested this term, and it seems to capture the ambivalent and 

liminal location of the embrace of the folk by so many contemporary professionals and 

technologists.

 24. Addams, Spirit of Youth and the City Street, cited in Lausevic, “A Different Village,” 30.

 25. Hammack, Power and Society, 33; McNickle, To Be Mayor of New York, table 1.1, p. 13; 

Hacker, “Looking Backward—and Forward,” 203–6; “City of New York: Population His-

tory,” Demographia website, http://www.demographia.com/db-nyc4.htm.
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 26. Osofsky, Harlem, 220; Rischin, The Promised City, 271; McNickle, To Be Mayor of 

New York, 13.

 27. Riis, How the Other Half Lives, 17; Hammack, Power and Society, 62–63. Riis’s conser-

vatism is well documented in Yochelson and Czitrom, Rediscovering Jacob Riis.

 28. Hacker, “Looking Backward—and Forward,” 205–6.

 29. Bender, Sweated Work, Weak Bodies.

 30. Greenwald, The Triangle Fire.

 31. Dorothy Ross, in Origins of American Social Science, 25, 390, sees World War I as the 

trigger for this modernist crisis. The characterization of it in the text is from Hornstein, A 

Nation of Realtors.

 32. Gordon, “A Pleasure Which They Can Find Nowhere Else.”

 33. Stansell, American Moderns.

 34. O’Neill, “The Dodworth Family and Ballroom Dancing in New York,” 88–99.

 35. Ibid., 95.

 36. Judith R. Walkowitz, “The ‘Vision of Salome.’” Ruth St. Denis and Isadora Duncan 

both performed in New York City during the winter of 1916–17.

 37. Allen, Horrible Prettiness, 245.

 38. Lasky quoted in Erenberg, Steppin’ Out, 146.

 39. Peiss, Cheap Amusements; Aldrich, From the Ballroom to Hell.

 40. Peiss, Cheap Amusements.

 41. Schultz, May I Have This Dance? 4, 99.

 42. Erenberg, Steppin’ Out, 79–80.

 43. Ibid., 151–52; Schultz, May I Have This Dance? 18–20.

 44. O’Neill, “The Dodworth Family,” 99.

 45. Erenberg, Steppin’ Out, 126, 162–64.

 46. Ibid., 167.

 47. Schultz, May I Have This Dance? 20–21. Schultz describes the Castle walk as a dance 

of eight little steps, slightly rising on the balls of the feet on the downbeat and doing little 

side-to-side patterns, the woman going backward in a large circle that grows smaller.

 48. Quoted in Erenberg, Steppin’ Out, 126, 164.

 49. Rainwater, The Play Movement in the United States, 132.

 50. J. Ross, “The Feminization of Physical Culture,” 97.

 51. Public Schools Athletic League, Girls’ Branch, and Elizabeth Burchenal, Official 

Handbook of the Girls’ Branch of the Public Schools Athletic League, 1909–10, frontispiece 

photo and p. 14.

 52. “Schoolgirls Seen in Folk Dancing,” New York Times, February 28, 1914, 9; New York 

Times, June 9, 1914, 11.

 53. New York Times, June 9, 1914, 11; A. Thompson, May Day Festivals in America, chaps. 

5–7 and the appendix; Burchenal, “May Day Celebrations.” See also Lincoln, The Festival 

Book. Lincoln, who directed the Physical Education program at the University of Illinois, 

began her study of May Day in 1900.

 54. Thompson, May Day Festivals in America; Rivers, A Full Description of Modern 

Dances; Rivers, New Dances; Grant, The American National Call Book.

 55. Thompson, May Day Festivals in America, 100.

 56. Three of these students were George Z. Medalie, Jacob Zeitlin, and Edward Sapir, 

who subsequently became, respectively, a district attorney and judge, a University of Illi-
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nois professor of English, and a distinguished Columbia University linguistic anthropolo-

gist. The three were suspended under dubious circumstances—teachers claimed they were 

“unclean” or “disrespectful,” but given how distinguished all three became, one suspects 

the problem may have been uppityness and a dose of anti-Semitism. See Pertilla, “Class 

Exercises.”

 57. Burchenal, Folk-Dances and Singing Games.

 58. “The Chalif School of Dancing,” pamphlet, Dance Collection, New York Public 

Library (NYPL); Lausevic, “A Different Village,” 15–22.

 59. “Skansen Dancers’ Tour of America, 1906–07,” 224–34.

 60. Bergquist, Swedish Folk Dances. The translation was funded by Stockholm’s Friends 

of Swedish Folk Dance.

 61. Tomko, Dancing Class; Lausevic, “A Different Village,” 10.

 62. Burchenal, Folk-Dances and Singing Games.

 63. J. Ross, “The Feminization of Physical Culture,” 97.

 64. Mary W. Hinman, letter dated February 18, 1909, reprinted in Gulick, The Healthful 

Art of Dancing.

 65. Mary B. Stewart, quoted in Gulick, The Healthful Art of Dancing, 70.

 66. Helen Storrow, letter quoted in Gulick, The Healthful Art of Dancing, 73–74.

 67. Public Schools Athletic League, Girls’ Branch, and Burchenal, Official Handbook of 

the Girls’ Branch of the Public Schools Athletic League, 1908–9; “Elizabeth Burchenal,” Phan-

tom Ranch website, www.phantomranch.net/folkdanc/teachers/burchenal_e.htm.

 68. Margaret Knox, letter to Gulick, in Gulick, The Healthful Art of Dancing, 66–69.

 69. Gulick, A Philosophy of Play, 263–65.

 70. Burchenal, “Folk-Dancing as a Social Recreation for Adults,” 9– 12; emphasis in the 

original.

 71. Rodgers, Atlantic Crossings; Shapiro, Appalachia on Our Mind; Whisnant, All That Is 

Native and Fine.

 72. Burchenal, preface to Burchenal and Burchenal, American Country-Dances.

Notes  to Chap ter 3

 1. From the title of Drew’s autobiography, I’ll Try Anything Once—Except Incest and 

Morris Dancing (London: Blake, 1993). Boyes, in The Imagined Village (147n. 16), notes 

that the remark is “popularly attributed” to Beecham but cites Arnold Bax in Farewell My 

Youth (London: Longmans, Green and Co., 1943), 17, who in turn cites “a Scot.”

 2. Tomko, Dancing Class, 192–93; also see “Elizabeth Burchenal,” Phantom Ranch web-

site, www.phantomranch.net/folkdanc/teachers/burchenal_e.htm.

 3. For James Dawson Collery, see Charles Alexander Rook, ed., Western Pennsylvanians 

(Pittsburgh: Western Pennsylvania Biographical Association, 1923), available online at 

www.libraries.psu.edu/do/digitalbookshelf/29440461.

 4. Tomko, Dancing Class; also see “Mary Wood Hinman,” Phantom Ranch website, 

http://www.phantomranch.net/folkdanc/teachers/hinman_mw.htm.

 5. Country Dance Society, Boston Centre, “A Brief History.”

 6. Pethick-Lawrence, My Part in a Changing World, 74–75.

 7. Judge, “Mary Neal and the Espérance Morris,” 546–47. Ellen Ross also generously 

provided helpful information on Pethick-Lawrence and Neal.
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 8. Roy Judge, “Mary Clara Sophia Neal,” Oxford Dictionary of National Biography, http://

www.oxforddnb.com/view/article/40485; also Judge, “Mary Neal and the Espérance Mor-

ris”; Dommett, “How Did You Think It Was?” 47–52.

 9. Neal, As a Tale That Is Told, 136; and Dowling, “So Who Was Mary Neal Anyway?”

 10. Neal, As a Tale That Is Told, 138.

 11. Ibid., 138–45.

 12. Strangways and Karpeles, Cecil Sharp, 33. Karpeles deletes the reference to English 

as the author of this comment in the 1967 revised second edition of her biography.

 13. Neal, As a Tale That Is Told, 138–45.

 14. Ibid., 146.

 15. Ibid., 149; Judge, “Mary Neal and the Espérance Morris,” 552–53.

 16. Neal, As a Tale That Is Told, 139; see also Boyes, The Imagined Village.

 17. Michael Heaney, “Cecil Sharp,” Oxford Dictionary of National Biography, http://www.

oxforddnb.com/view/article/36040.

 18. Cecil Sharp, typescript from lecture before the Small Queen’s Hall, April 3, 1906, 

Sharp Correspondence, Box 5, Folder G, Sharp Collection, VWML. This reference is also 

in Judge, “Mary Neal and the Espérance Morris,” 551.

 19. Dommett, “How Did You Think It Was?” 49; Judge, “Mary Neal and the Espérance 

Morris,” 558.

 20. Evelyn Sharp to Cecil Sharp, August 8, 1913, Box 3, Sharp Collection, VWML; 

Dowling, “So Who Was Mary Neal Anyway?”; E. Sharp, Unfinished Adventure.

 21. Boyes, The Imagined Village; Neal, As a Tale That Is Told, 168. Neal makes this case 

in her autobiography, As a Tale That Is Told. She saw her conflict with Sharp arising from 

her putting women in the traditionally male morris dance, an error that she had come to 

believe—and it was her theosophy speaking here—had “broken a law of cosmic ritual.”

 22. Neal, As a Tale That Is Told, 139.

 23. Krause, “Morris Dancing and America Prior to 1913,” 13–14.

 24. Neal, As A Tale That Is Told, 155–56; Dowling, “So Who Was Mary Neal Anyway?”

 25. Judge, “Mary Neal and the Espérance Morris,” 552.

 26. Dommett, “How Did You Think It Was?” 51; Judge, “Mary Neal and the Espérance 

Morris,” 558.

 27. Sharp, The Country Dance Book, Part II, 9.

 28. Karpeles, Cecil Sharp, 104–6.

 29. Many scholars have made this observation. See, for example, Buckland, “English 

Folk Dance Scholarship,” 3–18; Boyes, The Imagined Village. See also Sharp’s introductions 

to Folk Song: Some Conclusions and The Country Dance Book, Part II.

 30. Daily Telegraph, December 6, 1917.

 31. Sharp, English Folk-Song, 174–75.

 32. Neal, As a Tale That Is Told, 159; Karpeles, Cecil Sharp, 73. Karpeles (Cecil Sharp, 74) 

quotes Neal from her letter to the Saturday Review, April 11, 1908.

 33. Cecil Sharp to Mary Neal, March 7, 1909, Sharp Correspondence, Box 5, Folder A, 

Sharp Collection, VWML, and as quoted in Judge, “Mary Neal and the Espérance Mor-

ris,” 557.

 34. Judge, “Mary Neal and the Espérance Morris,” 560.

 35. Ibid., 559.
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 36. Neal to Sharp, July 22, 1909, Sharp Correspondence, Box 5, Folder A, Sharp Collec-

tion, VWML.

 37. Sharp to Neal, July 26, 1909, Sharp Correspondence, Box 5, Folder A, Sharp Collec-

tion, VWML.

 38. For the gendered and class dimensions of the professionalizing project of the era, 

see D. Walkowitz, Working with Class.

 39. Judge, “Mary Neal and the Espérance Morris,” 560; see also E. Burrows to Sharp, 

October 18, 1909, Sharp Correspondence, Box 5, Folder F, Sharp Collection, VWML.

 40. Karpeles, Cecil Sharp, 76–77; Michael Heaney, “Maud Pauline Karpeles (1885–

1976),” Oxford Dictionary of National Biography, http://oxforddnb.com/view/articles/54870.

 41. Karpeles, Cecil Sharp, 81; “The Progress of Folk Song and Dance,” Musical Herald, 

April 1913.

 42. Karpeles, Cecil Sharp, 79–81, quoting the Morning Post and Vanity Fair, April 14, 

1910.

 43. Neal to Archibald Flower, October 25, 1910, Neal Correspondence, Box 5, Folder 

A, Sharp Collection, VWML, quoted in Judge, “Mary Neal and the Espérance Morris,” 

565.

 44. Karpeles, Cecil Sharp, 80–81; Sharp’s “invention” and “particularist” use of Kimber 

is noted by Douglas Kennedy in “Tradition.”

 45. Krause, “Morris Dance and America Prior to 1913,” 1–17.

 46. Boyce, The Imagined Village; Judge, “Mary Neal and the Espérance Morris.”

 47. Karpeles, Cecil Sharp, 85.

 48. Ibid., 78–81.

 49. Brickwedde, “A History of Morris in America,” 8, cites Sharp’s diary, February 15, 

1918, Box 7, misc., Sharp Collection, VWML; “George P. Baker,” obituary, EFDS News 40 

(IV), no. 6 (May 1935).

 50. Neal, The Espérance Morris Book; Kidson and Neal, English Folk-Song and Dance; 

L. Phillips Barker’s review of Kidson and Neal’s book appeared in the Musical Times, 

November 1, 1915.

 51. “The Progress of Folk Song and Dance,” Musical Herald, April 1913.

 52. Karpeles, Cecil Sharp, 82, 88; Neal, As a Tale That Is Told.

 53. Broadbridge, interview with the author, November 2002, London, UK, ECDDP.

 54. Strangways and Karpeles, Cecil Sharp, 114; Karpeles, Cecil Sharp, 114.

 55. EFDS News 9 (May 1925): 278; Judge, “Mary Neal and the Espérance Morris,” 570.

 56. EFDS News 9 (May 1925): 279.

 57. Karpeles, Cecil Sharp, 116–18.

 58. EFDS News 9 (May 1925): 279.

 59. Ibid., 282.

 60. Strangways and Karpeles, Cecil Sharp, 106.

 61. Michael Heaney, “Maud Pauline Karpeles (1885–1976),” Oxford Dictionary of 

National Biography, http://oxforddnb.com/view/articles/54870.

 62. Neal, The Espérance Morris Book, introduction.

 63. Strangways and Karpeles, Cecil Sharp, 90.

 64. Boyes, The Imagined Village; also see the introduction to Reeves, The Idiom of the 

Peasant; and Harker, “May Cecil Sharp Be Praised?”
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Notes  to Chap ter 4

 1. Karpeles, Cecil Sharp, 21.

 2. Elizabeth Burchenal to Cecil Sharp, September 1, 1908, Burchenal Correspondence, 
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